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RODOWSKY surpassed himself at his third re 
cital, adding an exceptionally brilliant triump! 
to the long list of memorable successes he has 
won in Berlin. A short respite from travel and 
had a beneficial effect upon his 


1} 


concertizing had 
physical and mental we wing, and he play« 


on Tuesday with a freshness, a spontaneity, and an elan 


which acted upon the audience like an electric current. Sel 
lom do body, mind and soul work so in unison with 
irtist—and the result was playing wonderful to hear. It 
was well rounded and plastic, and finished to a high degre« 
It was deep with the depth of a great artist so 
[he physical capabilities of Godowsky's ten phenomenal 
they 





fingers enable him to do with the greatest e¢ 
would be dangerous for almost any 


tance, the Chopin study in thirds, which is very 
0 play smoothly and rapidly as originally written, for the 
right hand, has been arranged by him for the left | ind 


ind he performed it with a velocity and a legato such as 


made pianists like Leschetizky and Pachmann, who were in 


Godowsky is a perfectionist, a complete ruler He reign 


over his kingdom, the keyboard, with a sovereignty more 
Asiatic despot And what 


ibsolute than that of a powerful 
vefinoumen ihe everything he 4 , is most 
refinement marks everything he does, from his m uress 


g piar sin s to } mo t} ndering mace 


It was not so much Godowsky’'s marvelous exhibitions of 


technic, however, that elicited such admiration on Tuesday 
evening; nor was it his supreme beauty of tone, which is 
ilways evident in his work. Rather was it the intellectual 


and psychologic al 





aspect of his playing that shone to an 1 
isual degree and illumined his interpretations with a radi 
} 


ince not soon to be forgotten. He opened | program 


with Beethoven's thirty-two variations in C minor, which 


were followed by the rondo in G, “Die Wut uber den ver 


lorenen Groschen.” Godowsky is one of the very few 





pianists who always play well. He did not thorougl 
warm up to his task, however, until he began his second 
mber, the great Brahms F minor sonata. His reading of 
the first movement of this sublime work presaged a mem 
rable evening This is one of Godowsky’'s favorites It 
is often been performed here t! season, but Godowsky 
gave it with a nobility and a loftin« of conception, and 


with a refinement and polish of interpretation that speedily 


made one forget all previous performances Here was a 
great musician feeling intensely the force of the thoughts 
f another great musician, and giving the pert t x 

pression by means of his perfect mechanism 
It 1 emarkable thing that h a col 
Godowsky should h a fine musi | 
y possible a thoroughly isfactory rend g of th 
giant works of the p re 4 pianist w $s not 
. ically wholly ‘ the ip ‘ 
nd, no matter what r ties 1 ¢ 
give a periect pert of a great work It t 
= ‘ \ The Sali. thaws of the te 
Saanie de ee 
, Ww Sk the I t (;nomenreiget 
vl the nort y diff t Spanish rhapsody were ex 
rdinary, the former for fleetness, delicacy, certainty } 
the latter for aplomb and power. He also gave 
ising performance of the Chopin F sharp minor p 
= The other Chopin numbers were the olle. the 





Godowsky likewis« 


ved as novelties three short lyric pieces by W. Met 
young Moscow mposer They are pleasing bits of 
ritine Ae the se the great pianist gave several er 
‘ ng with an exquisite performance of his own ar 
inge f the “Blue Danube” waltz 
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adopted here if the critics are to do justice to the artists. 
When two concerts begin at the same time in Beethoven 
Hall and the far distant Singakademie (as is so frequent- 
ly the case), it is impossible for one critic to remain long 
enough at either one of them to form a reliable opinion of 
the performances 

te & 

Vladimir de Paciimann played a Chopin program made 
up of the B flat sonata, the A flat ballade, five 
etudes, three preludes, the berceuse, the A flat impromptu, 
the D flat mazurka, the C sharp minor valse and the 
scherzo in E major. The hall was crowded, Pachmann 
was in fine fettle, and an animated “Stimmung” prevailed 
throughout the evening. As he grows older the wily Rus- 
sian pianist indulges more and more in liberties of tempi 
and dynamics and in his antics. I do not agree, however, 
with those who maintain that his mannerisms are put on 
for effect. It is as natural for Pachmann to make grimaces 
when he plays as it is for him to run a scale. He feels 
the music so intensely that it is impossible for him to 
His little speeches, 


minor 


maintain an immobile facile expression 
e00, are not studied, but are all given on the spur of the 
Thefe is no method in his madness, for it is nev 
er twice alike. As peuple differ in their make-up, so will 
Pachmann’s actions produce different and varying effects 
upon them. Some are disturbed, or even exasperated, by 
his actions; others are merely amused, and do not allow 
his caprices to interfere with their enjoyment of his won 
derful playing. 

Pachmann’s touch is certainly worthy of the greatest ad- 
Few artists have such an instinctive knowledge 


moment 


miration 
of how to treat piano tone 
be sure, his playing is abnormal, morbid, exotic, tropical 
Pachmann fills a 

He is a unique 


On the interpretative side, to 


Nevertheless, it is always full of genius 

niche all by himself in the musical world 

personality, and he will always exert a powerful influence 

His success, as always, was immense 
fe & 

lo step from the Philharmonic to Beethoven Hall was 

a natural garden 


upon the multitude 


to step from a luxuriant hothouse into 
and the bracing open air. 
Pachmann and Da Motta could hardly be imagined; they 
are the antipodes of piano playing. The atmosphere in 
Beethoven Hall was temperate, sane, healthy. Da Motta 
formidable technician and a broad, legitimate mu 
a reliable pianist; one can trust 


Two greater contrasts than 


is a 
sician. He is, above all, 
him to be faultless technically, and to do everything in 
good taste and with refinement. He has grown materially 
since I last heard him. His readings of a new sonata by 
l'aubert, of “La bénediction de Dieu dans la solitude” and 
of the “Mephisto” waltz (both by Liszt) were masterly, 
that of “La bénediction” being especially noteworthy. He 
sang the themes nobly, and played with a fine sense of 
dynamic proportions. 

The novelty of Da Motta’s program was a sonata in C 
minor by E. E. Taubert, the well known critic of the Ber 
lin Post and teacher of piano in the Stern Conservatory 
smoothly written composition, well 


It proved to be a 


rounded in form and thematically pleasing The other 
flat major organ prelude and 
fugue Busoni, the F 
three mazurkas and the F sharp minor polonaise by Chopin 


[ did not hear these, but Da Motta is said to have played 


rumbers were the Bach F 


arranged for piaro by minor ballad, 


them admirably, especially the Bach number, which was 
given with great authority and dignity 
 & 
lhe song recital of our countrywoman., Mme 
which occurred in the small hall of the Philharmonie, was 
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Cahier 














well attended. As | have already mentioned, Mme. Cahier 
has appeared here at the Royal Opera with success, and 
she will soon sing in the Gewandhaus and at the Leipsic 
opera. 

The artist sang an eclectic program, comprising numbers 
in Italian, French and German by Gluck, Salvator Rosa, 
Benedetto Marcello, Scarlatti, Handel, Franz, Brahms, 
Fauré and Tschaikowsky. She has a beautiful voice, a 
geruine contralto of wide range and distinct timbre. If it 
did not waver occasionally, and were perfectly even 
throughout all the registers, Mme. Cahier might produce 
a still greater effect with it; but as it is the beauty of her 
tones and the intelligence of her delivery made a fine im- 
pression. Those works that I heard were admirably given 
and warmly applauded. 

eS & 

My assistant, Miss Allen, writes of the following con- 
cert 

“Gottfried Galston and Sandra Droucker, both piano 
teachers in the Stern Conservatory, gave an interesting 
two-piano program at the Singakademie on Monday. 
heir numbers were Reger’s variations on a Beethoven 
theme, three Saint-Saéns pieces (scherzo, caprice Arabe 
and polonaise), an Alkan fantasy on “Ein feste Burg” 
and a Mozart fantasy originally written for a musical 
clock. The Reger and Saint-Saéns numbers were all com 
posed expressly for two piano performance, but the Alkan 
and the Mozart works were arranged for two instruments 
by Galston and Alexis Hollaender respectively 

“T heard only two numbers of the program, but in those 
two, the Alkan fantasy and the Saint-Saéns pieces, the two 
artists gave ample evidence of finished technic, keen and 
definite artistic insight, and sympathetic ensemble rhe 
Saint-Saéns numbers were particularly charming; and in 
the scherzo especially Galston and his charming wife 
played with a grace and finish, a sparkle, and an exquisite 
rhythm which moved the large audience to vigorous ap- 
plause.” 


=e = 


\fter the Godowsky concert of Tuesday a merry crowd 
of artists aad their friends, consisting of Leschetizky, 
Pachmann, Mr. and Mrs. Godowsky, Mrs. Franz Rummel 
Walter and William, Boris 
Maurice Aronson, Godowsky’s assistant; 
Abell, and your correspondent, all 


and her two gifted 
Loutsky, 
Arens, the tenor; Mrs 
took supper together 
dwindled down to the three famous pianists and their more 
intimate friends, and the veteran Leschetizky, who was 
in a happy frame of mind, told many stories and anec- 
dotes of his life. He spoke with warmth and at great 
length of each of his pupils known to fame, and it was 
very interesting to heat his opinion on the different ones. 
When in the mood Leschetizky is a delightful raconteur, 
and he has a wealth of experiences to draw upon. He 
has been upon terms of intimacy with all the great pianists 
years. He well remembers how Liszt 
played in the early forties, when at the height of his vir- 
He remembers Rubinstein and his develop- 
ment; as also Tausig, Thalberg, Henselt and many others. 
Leschetizky told one anecdote that was especially in- 
At the age of twelve he was taken by his teacher, 


sons, 


Louis 


As the evening wore on the party 


for the last sixty 


tuoso career 


teresting 
Carl Czerny (who also had been Liszt's master), to play 
for Liszt. That was in 1842. The piano stool was too low 
for the boy, and Liszt looked about for something for him 
to sit on. He could not find a suitable book in the room, 
so, after a considerable search, he went into the next room 
and soon returned with a large, thick manuscript score 
Chis made the seat exactly the right height and the little 
fellow was about to play, when Liszt cried, “Stop, my boy! 
Look for a moment at that book you are sitting on.” 
Young Theodore looked, and read a name that conveyed 
no meaning to him. He looked up in wonder, and Liszt 
said, “Yes, my boy, that name means nothing to you now, 
but mark my words, it is a name you will have to geet 
It is a name that will one day fill the whole 


schetizky 


ecustomed to 


world.” I was impressed by these words, and 


he read the name and title of the work again, and this 
time he remembered it. It was “Rienzi, Opera, by Richard 
Wagner.” 
eS = 

Arthur Hartmann and Alberto Jonas are soon to under 
take a tour of Holland together. They will make their 
initial appearance in Amsterdam on the 24th of March 
and judging from recent news, the announcement of their 
coming has already aroused a great deal of interest and 
comment in the Dutch capital. Both artists stand high in 
their respective callings; they are two brilliant and sin 
gularly gifted men. Hartmann is already known in Hol 
land, having made a very successful tour there last season 
He is one of the best violinists before the public. You 
will have an opportunity of hearing him in America next 
season. Alberto Jonas, the Spanish pianist, is well knowr 
in America by reason of his long residence there. He wil! 
soon appear in Berlin in three big concerts, the programs 
of which I announced in my last article 

Se = 

Richard Strauss’ opera, “Salome,” is to be given in Ber 
lin, after all. In case it is not given by the Royal Opera 
the Concert Direction, Jules Sachs, has decided to bring 
the entire Dresden ensemble here, including orchestra and 
chorus, and consisting of one hundred and seventy people 
Ihe Sachs Bureau has already made arrangements to this 
effect with Count Seebach, intendant of the Dresden Royal 
Opera, so that the performance of the work in the German 
capital is now an assured fact. 


ft 


Eva Lessmann, daughter of Otto Lessmann, who has 
repeatedly distinguished herself as a lieder singer in Ber- 
lin, has lately been winning renown in the provincial cities 
She has been meeting with fine success in Gotha, Mein 
As a Mozart interpreter 
she was especially warmly praised by the press. The Gotha 
Zeitung writes that she caught the spirit of Mozart to per 


ingen, Bielefeld and other towns 


fection, and comments at length upon the freshness and 
beauty of her voice, and the intelligence and earnestness 
of her delivery. It goes on to say that Fraulein Lessmann’s 
nature to reproduce the sweet 


rhe Munich Allgemeine Zei 


organ was predestined by 
magic of Mozart’s melodies 


tung of February 13 writes: “In piano and mezzo forte 
Fraulein Lessmann’s voice is charmingly beautiful, clear 
and remarkably smooth throughout all the registers. Her 


five Mozart songs were delightful, and she was especially 


successful in some of the ‘Brautlieder,’ by Peter Cornelius.’ 


eS & 
Miss Ballara, the Australian contralto, has been engage: 
for the Strelitz Opera, in the capital of Mecklenburg 
Strelitz. She possesses a fine organ and great intelligence 


and these qualities are backed up by ambition and industry 
I heard her sing here in a “Trovatore” production two year 
ago, and since then she has made great progress, both in he 
mastery of vocal technic and in her dramatic expression 


fe & 


Vienna is soon to have a Schubert fountain. It is to be 


erected in the ninth district, called “Lichtenthal,” in which 
Schubert was born, in 1792, and where he spent his youth 
The design of the fountain is by the sculptor Beyer. I: 
will bear a relief portrait of Schubert, and will be crowned 
by a figure of the “Muse of the Lied,” in heroic propor 
tions, and clad in old fashioned Vienna costume 


ce = 


Georg Fergusson, the eminent baritone, will probably 


make a short concert tour of America next seasor Not 


withstanding his great success in the pedagogic field, the 


well known Scotch-American has by no means given up his 
own singing, and he is as thorough an artist as he is ar 


efficient teacher. I recently had an opportunity to hear 


him read at sight, and I was astonished at his abilities 


this direction. I happened to be at his house when Walter 


Meyrowitz, the gifted young composer, came in with some 


new songs. Some of them are very difficult, but Fergusson 
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sang them right off with the greatest ease, and without a TUESDAY, FEBRUARY 


mistake. It was a remarkable feat of sight reading Bechstein Ha lesider Szanto, pia 
CE Se Beethoven Ha Leopold ( wsky an 
The third Musical Pedagogic Congress will be held in Philharmonie—I as ; 
Rage . - Royal Opera re ge Ker 
Berlin from April 9 to 11, under the presidency of Xaver Woes © ~ 
c c <T schu . ic} 
Scharwenka. Ihe meetings will take place in the Reich Conds Qunce~“ta Debden 


stag Building. Among the subjects for discussion will b 


reform and 








various pedagogic questions, suggestions for 
: 7 ! s Ha Carl Gantvoor voca 
ectures On music im its relation to culture ethoven Ha Oss pabrilowitscl 
eS & I ar ' I arn I 
Camille Saint-Saéns is interested not only in music, but Singaka Erns nary . k 
aiso in philosophy and astronomy. He has already pub 
1 , : I b ‘ Wie 
lished original works on these subjects, and he ts at present r : 
Roya ( <Te ar be “« 
writing a pamphict on the relation between plants and West Side Overs Fhe Slusues 
animals ( Oper Der Corregidor 
: . : , rHURS ) RUARY 
Hugo Heermann, the celebrated Frankfurt violinist, who ' 
i s ‘ ‘ 
las not appeared in the German capital tor more i , : 
ie rie .a 
decade, will play here next month | : e—Large ha erlin Le r-Gesang 
Fritz Kreisler is having a great season in Europe, chiefly ~ é 
England and Germany He has already played over Royal Oper veve R . 
: a : W s Opera—"Schutze ‘ 
xty concerts, and he stil! has nearly forty engagements ‘ 
oO kon Pas 
_ FRIDAY, FEBRUARY a2; 
ve 
Joan Manén, the Spanish violinist, has written an opera "a9" n Hall—Cally M ; 
oo 5 , Ha Vianna M 
which has been accepted tor performance by the Dresden 
I " ge hall, \V . 
Royal Opera The text was translated fr the Frencl a Bice Chestesn Colter weed 
(tt Neitzel, who is an dept at such work Singakad« ‘ Singakade © 
et et Royal Opera—“‘Fidelic 
Karl Klein, the youthful New York violinist, who has West Side Opera—"“Schutzer 
, , ; Comic Ope H t : Z 
been meeting with exceptional success in London and Leip 
2 : 
sic, will make his Berlin debut next Friday, assisted by = we 
the Philharmonic Orchestra. Xaver Scharwenka will con Franz v Vecsey, after a two years’ rest, will play ag 
duct for him lein will play the Brahms concerto and in Berlin March 8 He will be heard in the Brahms, Saint 
he Lalo “Symphonie Espagnole.” Saéns and Paganini concertos, with the companiment 


eH & the Philharmonic Orchestra, under the assistant conduct 


It is rumored that a new Russian violin prodigy and (to Marienhage: 


pupil of Leopold Auer, said to be greater even than Mischa Zt 
Elman, will play here aye Wilhelm Backha "1 give a recital 1 Beethove 
Hall March 5, when he will play h Rubinstein pr 


The complete concert and opera list of the week is as 
rogram 


SATURDAY, FEBRUARY 


Bechstein Hall—Max Meng: [he accompanying | f the I 
Beethoven Ha Ernst Dohnany plan Orchestra bad one art show niy portion 1 the 
Singakademie—Elsie I’ Philharmor Orchestra ganization It w taken at a rehearsa everal year g 
Royal Opera—“The Hugues when Hekking wa ti rst ce e « rtmastet 
West Side Opers S trenliese . , , 
ens tihe the left of Nikiscl \nton Witek. He has been at 
Oper Hoff Erzahlungen 
: post for twelve year nd has 1 perior as a leader 
SUNDAY, FEBRUARY 18 
. the violins. He a fine 
Bechsteir li— Blanch farchesi, vocal 
: 2 _ ses : ‘ AxntTuur M. Ape 
Beethoven Hall—H aendische Tric 
Philharmonic Phil monk Poy 
Singakademic—Matince, Stern Conservatory Heine Progra The Mendelssohn Trio Club Concert. 
ng. Male Chorus formerly f the Royal Cathedral Choir 5 ; 
Royal Opera—“Migr Yesterday aftert the Mendelssohn Trio Club gave the 
West Side Opera I Magic Flute,” “Schiitzenliese! fourth concert { the eason at the Hotel Maiesti The 
Comic Opera— Hoff Erzihlungen,” “Don Pasquale trios played included one by Mendelssohn in C minor, of 
MONDAY, FEBRUARY 19 66, and one by R nsteu (; minor a oe OF ia Smee 
s H l Kurz, voca w, contrait ang x ng German and Englis! Mr 
I ven Ha Dr. Otto N c ano lecture Spross, pian of e Tr ( b, played the Liszt etud 
i . . Wagne — > flat | ( ert be T er rev wed ext € 
Singakademie— Sandra Droucker i Gottfried Galston, pian 
Royal High School—Prof. Anna Xx tzen-Asten's Chorus 
‘ | Opera Tristan and Isolde.” 
moe SS - : The Dresden Conservatory will open its summer seasot 
West Side Opera tzenliesel 4 
Ore ler Corregidor.’ mn April 1 


WrEIAM A. 


BECKER 


the first.— Dresden Guide i2 


William A. becker, the American pianist, ranks wit! 
194.E. FP. PRISse.t 





An uncommonly refined and sympathetic artist wit inusnal war ha . e " 
has a beautiful singing tone, and his techr s thoroughly mastered Vienna Tageblatt, D 
195 —L. KARPATH 

An artist of great ability indeed mbining feeling and intelligences Munich Allgem 


Zeitung, Dec. 15, 106.—Dr. THEODORE KROVER 
A splendid artist. He played the Beethoven-Waldstein Sonata with dee; elir i 
liant technic. His interpretation of Schubert and Chopin was poet Beriim Neweste Nachrichten 
Jan. 12, 1906 
His tone is unust 
wh order Conseque 






ally velvety also in the most powerfu 
ntly, many parts of the Beethoven Sona 











short adagio he showed fine judgment in dynamics, and als s ar ( 
were poetically conceived Lessman's Musthacitung, Beriin, jan. 1%, 1906 
He played Chopin with entrancing beauty of tone and tenderness of expressior Deresder 
Neueste Cachrichien, Nov. 8, 1004 
How wonderfully beautiful the nocturne sounded; also the acher C shar; 
© rformance a master Leipsig General Ansciger hot. By, 1M A. SMOLIAN 
Becker's playing shows the grand mastery Leipsig Musihsaison BRUNO SCHRADER 
He has beauty of tone and executive brilliancy The spirit was genera penetra ‘ 


London Daily Mail 
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CLEVELAND. 


Cievetann, March 6, 1906. 

Owing to the rather prestissimo tempo in which I formu- 
lated my last letter, I inadvertently omitted the most im- 
portant musical event of last week, viz., the symphony con- 
cert of Paur and his Pittsburg cohorts. Upon the occasion 
mentioned Paur surrounded himself with a genuine artistic 
halo, for he gave a splendidly arranged program magnifi- 
cently interpreted. He was in an inspirational mood aud 
his men responded to his batonic suggestions with a unity 
of action and sentiment that made the compositions fairly 
cintillate. The woodwind and brass were handled with- 

t the syncopated attack that has made some of the former 
concerts from impeccable. The compositions of Liszt, 
Strauss’ and Wagner were never read with deeper and 
truer emotional significance. And amid the storm and 
stress of all this modern emotionalism the Beethoven sym- 
phony, in its chaste classicism, seemed like a fragrant 
after a chaotic whirlwind of sound and 
passion. Strauss’ “Death and Apotheosis,” vibrant and 
pulsating with passionate climaces, received a stupendous 
interpretation. Paur gave a conservatively classic reading 
to the Eighth symphony, and stormed high heaven with 
the emotional intensity of the moderns. The concert was 
the highwater mark of the Pittsburg contingent in our city. 
And the bond of sympathetic accord and appreciation pre- 
ailed between orchestra and audience, so that enthusiasm 
was epidemic and rampant. Marteau, who was announced 
upon .the program to play the Saint-Saéns concerto, substi- 
tuted instead the Bruch G minor. Marteau has a smooth 
and polished style and much artistic temperament. His 
playing possesses much suavity and artistic gentility. Bee- 
thoven’s “Romance” and Schubert's “Concertstiick” were 
given with a fine classic spirit and comprehended the artist's 
best work. The next concert of the Symphony Orchestra, 
March 13, will comprise a concert production of Gounod’s 
Faust.” Mrs. S. C. Ford, Genevieve Wheat, Herbert 
Witherspoon, Ellison van Hoose, Felix Hughes and Francis 
Concerning its presentation my 


breath of summer 


Sadlier will be the soloists 
letter of next week will tell the tale. 
t & 

In my mention of Cleveland studios, in connection with 
the staff representative's résumé, I inadvertently omitted 
the names of Frederick A. Williams and Albert H. Hurd. 
Mr. Hurd is one of our younger vocal teachers and has a 
clientéle of students who are doing excellent work under 
his instruction. Mr. Williams is interested in the piano 
branch of instruction, and besides is a composer of teaching 
pieces which have met with excellent success. A new opus 
of octave studies, recently published, are of both practical 
ind musical value. As a teacher Williams has also won 


much local success. 


tt & 
concert on Sunday last was under Beck's 
program included two movements from 
“Figaro” over 


The “Pop” 
direction The 
Fifth symphony and Mozart’s 
with some works of lighter calibre, made a 


Beethoven's 
ture, which, 
program of much interest to the 
tendance. ‘The orchestra was in better fettle than at the 


large audience in at 


and the playing evidenced much 
more unanimity Adaline 
Marble, contralto, was the soloist, and was heard in a Saint 


former Beck direction, 
and directorial control. Gray 
Saéns aria, which she gave with voluminous tone and ac 


ceptable Beck conducted with 
musual spirit, 


to their best efforts 


interpretive appreciation 


and his mood seemed to enthuse his players 


eS & 

On Saturday evening the Lewis-Welsh Piano Company, 
local ageuts of the Baldwin piano, will inaugurate their new 
rhe program will include Mrs 
Master 


ilesrooms with a concert 


S. C. Ford, soprano; Mr. Lewis, baritone, and 


Charles Rowe, a pupil of your correspondent, of whom 
great hopes are entertained. Young Rowe—he is sixteen 
years old—will play the Waldstein sonata, etudes sym- 


phoniques of Schumann, and Chopin’s polonaise, op. 53. 
Ss & 


Rupert Hughes, author of that splendid musical romance, 
“Zal,” and numerous other books upon musical subjects, 
spent Sunday with his brother, Felix Hughes. Rupert, the 
musical knight errant, is on his way to superintend the 
final rehearsals of a new play to receive its premiére in St. 
Louis the coming week. 
genius and has won success in whatever he has yet under 
taken, so that I opine that both glory and shekels will pour 
in upon his latest dramatic effort. Like most men of real 
genius, he is a modest chap and radiates a most agreeable 


Hughes is a versatile sort of 


personality 

ee & 
Club gave its second concert last Friday 
The pro- 


The Singers 
evening to its usual large audience of patrons. 
gram presented was one of unusual interest and afforded 
material for the singers to appear to the best advantage 
It was one of the best concerts the club has ever given, 
and in it they came again to their highest standard. With 
the exception of the “Sailors’ Chorus,” from “The Flying 
Dutchman,” which was rather ragged in attack and un- 
certain in unity of articulation, the numbers offered went de- 
cidedly well. The parts seemed better balanced, there was 
a finer realization of dynamic shadings and contrasts and 
the singers sang with more than usual spirit and verve. 
One of the best numbers and possibly the best rendered 
was a setting of the “Bedouin Song,” by James H. Rogers. 
It is a splendid setting, full of vitality and musical signifi 
Friend Rogers is doing some fine things in compo- 
sition these days and fully deserves the high position he 
occupies among American composers. A sacred chorus, by 
Elgar, “Alt Heidelberg,” by Nessler, and “The Pilgrims’ 
Chorus,” from “Tannhauser,” comprised the more impor 
tant numbers. Clemens wielded the baton with more than 
customary vim and spirit and the singers gave his batonic 
suggestions ready and effective response. Janet Spencer, 
contralto, was heard for the first time in Cleveland and 
scored a distinct triumph. Her voice is voluminous and 
rich in tonal quality. Her range is adequate to all con- 
sistent demands and her diction, articulation, tone produc- 
tion and temperamental grasp of her art are of fine ar- 
tistic finish 


cance, 


Her use of vocal repression and tonal in- 
tensity make her work highly delightful and satisfying 
rhe audience quickly recognized her superior merits and 
greeted her efforts with enthusiasm. Her success was the 
most pronounced of any artist the club has exploited. The 
club has improved its ensemble by the elimination process 
and there are a few more voices that could yet be spared 


and missed to the betterment of present conditions 
Messrs. Harry Cole, Kurz and Sincere gave incidental so 


los acceptably Witson G. Smiru 





Nations and Music. 
i:ditor Musical Courier 


\ lady vocal teacher and the conductor of one of our 
choirs made the statement a few days ago that Germans 
were always singing out of time, which was decidedly news 
to me. As both are proud of Germany, I cannot ascribe it 
to any anti-German feeling. 1 therefore apply to you for 
in explanation. To me it seems incredible that a nation 
which produces the best in music should be so deficient 
in essentials ; however, there can be no secret about it, and 
perhaps you will be kind enough to explain. They both 
made also the remark that Germans were good in construc 


tron, but that the English speaking peoples had the finer 


Well, | felt floored, and all con 


ceit was taken out of me in good style 


appreciation of tone, &c. 


GERMANICUS 


Toronto, Canapa, February 26, 1906 





In the olden times the questions asked by Germanicus 
would have caused a storm; but, happily, the musical na 
tions are wiser today. We think the 
the conductor are in error regarding the first statement 


lady vocal teacher and 


here are no better or more conscientious interpreters of 


song than the Germans. Exaggerated tempo is a sin that 
is more apt to prevail among vocalists of the Latin race 


We confess that we do not quite understand what these 


Canadian authorities mean when they say that the Germans 
are “good in construction.” We concede that the English 
and the Americans are easily charmed by sensuous tone 
quality. As a rule, English and American audiences prefer 
beautiful voices to the higher essentials of art. Interpre 
tation, style, sincerity, soul, passion, poetry, are qualities 


considered in Germany in gauging the merits of a publi 
singer. Germans remain loyal to their great lyric stars 
long after voices have lost their beauty and power. Ger 
mans seek their musical enlightenments beneath the sur 


him 


face. In Germany music is not a fad nor a temporary w 





of the social elect, but a part of the general educat 
some sections of the Fatherland music is deemed of as 


much importance as food and raiment 


SYRACUSE. 


31 Noxon Sra 

Syracuse, N. Y Ma 
The annual city concert of the University Glee and In 
strumental Clubs occurred Monday evening The Glee 


Club, under the direction of Bernie Petigrue, sang a nun 
ber of songs with good tonal power and generally clean at 
tacks. The Instrumental 
acter numbers and showed careful 


Club was heard in several char 

preparation 

Fahnestock is the leader The soloists were 

Pearsall, H. W. Farrington, Ernst Fahnestock, Carl Graves 

Mr. Petigrue, Harold Tymesen and Francis J. Hanno 
eZ & 

The program for the concert to be given March 29 by the 
Syracuse Symphony Orchestra has been announced. Bx 
cause of the excellent work done by the orchestra a few 
weeks ago at the alumni concert at the Wieting much 1 
At that tim 


Becke rT, did 


terest is being shown in the coming concert 
the men, under the direction of Conrad L 
promising work and showed that with the proper encour 


agement and support a very capable organization could be 


evolved. It will be 

Overture to Stradella Flotow 

Symphony, in B minor , sacnusees Schubert 
Allegro moderato. Andante con n 

Concerto, in A minor, for Piano and Orchestra Grieg 


Miss Pile 
Danse Macabre 
Suite, King Henry VIII Dances - —— ...German 
eS & 
William Alexander Snyder, tenor at the First Presby 
terian Church, sang several short songs and Beethoven's 
‘Adelaide” at a Colonial concert at Utica Thursday 


1" 


Ludwig Speidel, the well 
Neue Freie Presse, died on February 3, aged seventy-six 


vears 


known critic of the Vienna 


CURE 


ION 


CONSUMPT 
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COLUMBUS. 





Cotumsvs, Ohio, March s goe 
Friday night, in Memorial Hall, the first concert of the 
Columbus Symphony Orchestra will be given. This will 
be a crucial concert for Columbus, for upon the success of 
this first effort depends the future of the local Symphony 
Orchestra. The promoters are Franz Ziegler, director, 
and Charles F. 
one of the leading violinists of the city, and Mr. Howe the 


Howe, business manager. Mr. Ziegler is 


leading flutist of Columbus, and one of the few artists in 
America on that delicate instrument. The orchestra is 
composed of thirty-eight of the best professional musicians 
of the city, the first oboe and bassoon having been secured 
Carolyn S$ 


of pleasing per 


from the Cleveland Symphony Orchestra 
Haynes, the vocal soloist, is a soprano 
sonality. This effort to organize a symphony orchestra in 
Columbus has attracted much attention among the music 
lovers of the surrounding country, who, mindful of the 
oft repeated failures of similar efforts in other cities, anx 
With a large ha 

seating 3,500 people, making possible popular prices, there 


ms to be no good reason why the organization should 


iously await the result of this venture 


not be successful. 

A generous response from the music loving people is the 
only thing now necessary to make the movement a popular 
one. The present indications are that the promoters’ fond 


est hopes will be realized on Friday evening. So this im 


tial concert is such an important event in the music life 
of our city, it seems fitting that tl program sha be 
printed. Here it is 
Overture, Phedre M 
Scene and Aria, from Faust G 
Car we S. Hay s 
Sy hony, B minor S t 
Ballet Musik from Fa G i 
Aria, from Samson and De Saint-Saéns 
Caroline S. Haynes 
Excerpts, f Lohengrin Wagne 
Excerpts, f n Carme . Bizct 
Ze & 
The fifth artist recital in the Women’s Music Club 


season will be given by George Hamlin, the distinguished 


American tenor, in Memorial Hall, Tuesday evening 
March 13 
J & 

The program given Sunday night at the Humboldt Ver 
ein was an unusually fine one Those who participated 
were John McCardle, violinist; Mrs. James Sheridas 
soprano, and Thomas §S. Callis, pianist 

J & 
The Cambrian Club concert promises to be a very i 


Besides the three club numbers, there wi 


eresting event 














be several groups of solos by Alfred Rogerson Barrington, 





baritone; Ethel Johnson, soprano; Theodore Lindenberg, contraste nd f f the c ex ring 
tenor, and Master John Goodall, violinist Ihe concert A new song of Oley Speak i“W 
takes place Thursday evening, in the Board of Trade Au- was introduced by his sister, w sang 
ditorium Several hundred renewal s [ $s W 
—-s ae . 
c= <= I ¢ are three more < erts lhe s« 
Cec J ng, « young baritone rings considerable W he Cu nati sym y Orchestra 
: oe <a 
honor to his home in the city, as he has nume is concert = We 
engagements, bes les his position of soloist in the Firs \ eS ) 5 c Ww ' “ re VW 
Methodist Church, in Byden Road, and a large class of ‘¢y ‘ pel, W g as t fv | tary Org 
pupils. He sings March 12 in Mount Vernon with the ‘ Sat y Ss at 4 < k, begin 
, ' M ‘ 
Beethoven Clu i. The w be rt " progra 
ce & f Good |] e fif Ea ' 
os ae 
eodora Wormley Rogers, « p <— — 
. 
~ ; 
PI phia é ‘ pen the 
at 2 \W M ( , oO er 1! 
= <= 2 
Harry B iurp “ 4 venty {f the | The ex] ° t M Ha 
’ } , 
voices 1 Colum Ss, Ww give G i's Redempt t ite mem p < 
the Broad Street Presbyt Church on the afternoon of ‘ : g! Py 
the Sunday following | Mrs. Wilbur Thoburn Mills ‘ ' : I 
will be at the orgar ocpe ri 
 & ' ert. iin 
Ruth Dickenson, who has been studying the violin under “* y | ‘ 
" ' - "1 *< ‘SS 
Crickborne, in Brussels, Belgium, for t past year, will = VS 
be at home in a few weeks i . 4 v ‘ 
eS ©& !” 
. . ( | I 
The Girls’ Glee Club of Ohio State University gave a 
r the \ ( ly 
delightful ¢ ert Friday evening. This annual concert is , , 
quite a society event in Columbus, as all the best fa é ” 
I ] . Af 1 1M 
re r nted in lleve | j t ter ' . ‘ ‘ 
i represented in college Dy hughte r sisters « wives | . 
mt . ) I 
The |} se was owded ts dé nd mar stand $ 
' i i Ww rs and iny ’ x MI \ ae - 
were take! The program was very attractive but not as , 
much as the bevy of beautiful young college girls The , 
> . > . . \ t [ | 
Boys’ Glee Club and the Mandolin and Guitar each con ’ ‘ . 
tributed one number ae 
SS <c& 
eZ €& 
\ | 
The Williamson Sisters’ Quartet will give a concert in 7,, A 
the Southern Theatre early in April These young women p frome We , 
have made a very busy season, with engagements continu ‘ 


] 


ally, so great has been the 
ments as they give 
with a good reader, is 
present, and the number of 


ceive 1s proo!l ol 


New York early in the summ 


ind study 

The M ( b members 
noon at 3 o'clock drew an 
gram presented Hedwi The 





contralto; Et Keating at 





Eight or ten quartets, duets and solos 
] 


mand for just such entertain 
class of entertainments ti 

return engagements they re 
tion they give They go to 


er tor a year o!f engagements 
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BALTIMORE. 


tactimore, Md., March 6, 

The twenty-fifth anniversary of the existence of the Bal 
timore Oratorio Society, to occur upon the 26th of April, 
maks an epoch that should not be overlooked. Its impor- 
_tance must be appreciated. That a type of music art of so 
elevated a character, so exacting as to musical requirement, 
and so exceedingly expensive as to production, should ex- 


1906. 


ist and produce for a quarter of a century in so large a 
city as Baltimore, must ever stand to the credit of the 
musical spirit of the place. The gratitude and esteem of 
every man and woman interested in the best civilization 


of our cities must go out to the valiant people who have 
helped to sustain a venture of such nobility and dignity. 
Some have done this by their gifts as musicians, and some 
by large gifts of moneys, as music lovers and as philan- 
thropists. 

“The Messiah,” “The 
“Elijah,” “Mount 
“Judas Maccabéus,” 


” “r 


The Redemption,” “St 
“Israel in Egypt,” 
“Hymn of Praise” (Mendelssohn), 
Liszt’s “St. Elizabeth,” Handel's “Samson,” “Death 
Immortality,” by Hamerik, and “Christophorus,” by Rhein 
berger, are the works produced in the last decade under 
the direction of the present director, Joseph Pache. Other 
notable concerts were those given to mark the fiftieth anni- 


Creation, 
Paul,” of Olives,” 


and 


versary of the death of Mendelssohn and the memorial 
concert to honor the memory of the late Theodore Sutro 
Horatio Parker's “Hora Novissima” Liszt’s ‘Thir 
teenth Psalm” will be the features of the coming celebra 


and 


tion program. 


eS & 
Dr. B. Merrill Hopkinson, who, by the way, was the 
baritone basso in the rendition of “Christophorus” with the 
Baltimore Society in 1897, is to sing in this oratorio in 


with the Choral Society there. 
directed by William Elliott. Margaret Lemon, Catharine 
Bloodgood and Evan Williams were the other soloists with 
Dr. Hopkinson in the first singing of the “Christophorus 

‘This singer is to give a recital of German songs in Balti 
more at the Quadriga Club (the He will 
include songs by Schumann, Schubert, Hollander, Sinding 
and Jensen. He has formed a choir quartet in the Brown 
Memorial Church, the first in the choir’s history, and to 
include Mrs, Conradt, soprano; Nellie A. Sellman, 
a pupil of Carrie Rosenheim, 


Hagarstown, on March 8, 


soon four arts. ) 


having 
a glorious contralto voice; 


George S. Hodges, who comes from the St. Paul Choir, 
and Dr. Hopkinson 
tt 

Mr. Randolph and Mr. Hutcheson give a piano recitai in 
Boston March 6, the same program to be given at the 
Peabody on the 16th. Bach's variations, arranged for two 
pianos by Rheinberger; Bruch fantaisie, in D minor; Schu 
mann, andante and variations, in B flat; Reinecke, im 
promptu from a theme from Schumann's “Manfred”; Saint 


“Danse Macabre,” arranged by the composer for 
two pianos, and the “Ride of the Valkyries.” 


two pianos by Ernest Hutcheson, is the program for both 


Saéns’ 
arranged for 


occasions 


The Bach Choir will give the “St. Matthew Passion Mu 
sic” on April 10, directed by Mr. Randolph. Mr. Hutch 
eson has eight piano concert engagements for the month 
of March from Boston to the Mississippi. The marriage 
of Howard Brockway will take place during Easter week 

eS & 

David Paulsen and Lena Stiebler, who were heard in 
Washington last year in a program of Russian folksongs, 
gave a similar recital recently in a private residence ‘in 
Baltimore. Among the March concerts at the Peabody are 
three for organ by J. Norris Hering, Florence Jubb and 


Annie S. Haines; for piano by Emmanuel Wad, and for 
organ, violin and ‘cello by Messrs. Barkworth, Van Hul 
steyn and Bart Wirtz. Mr. Randolph plays with the 


Smetana, Brahms, Haydn and Sinigaglia 
will be on the pro 


Kneisel Quartet. 
(a concert etude for string quartet), 
gram. The Brahms piano trio in B major will be played 
Mr. Wirtz gave several selections at the Friday Morning 
Club in Washington last week 


i 
“Martha,” “Lohengrin,” “Valkyrie” and “Faust” are the 
operas to be given in Baltimore March 19, 20 and 21 


Eames, Jacoby, Bauermeister, Caruso, Plangon, Scotti and 
Begue, with Franko as director will be the principals 
eS <= 
[heodore Hemberger is an interesting musical person 
A native of Baden, he was called from 
Maennerchor here 


ility in Baltimore 
Scranton, Pa., to take charge of the 
He is just now busy arranging accompaniments for choral 
works, “The Dark,” by David Stanley Smith, an excep 
tionally beautiful chorus, is the one under pen at present 
The society has about eighty-five men and seventy women, 
all paying members, so that the body is self sustaining, and 
after the manner of German thought is “organized” and 
“settled.” The temporariness of financial support for the 
valuable music work in the States, the difficulty of getting 
musicians down to real consecutive serious study, the un 
due desire for novelty the diversity and seriousness 
of daily occupation interfering with rehearsal, are some 
of the regrettable features of music work in this country 
in the mind of Mr. Hemberger; also the lack of founda 
tion in the education of musicians. The violin is his 
Among his compo- 
sitions are two string quartets, a the sketch 
symphony, male and female choruses, work for piano and 
some 150 songs, Scribner. An 
ode for the Maryland University is in process of comple 
tion. The programs of the society, notably that of the 
Mozart celebration, reflect great credit upon this director 
A “Sonata Evening” has been given by Mr. Hemberger 
and his wife, a trained pianist, at the Lyric in Baltimore 

fe & 

Carrie Rosenheim in vocal, and her sister in piano work, 
schoo] of their home on Bolton 
both classes being large 


and 


in 
He composes and has directed 
trio, 


strument 
of a 


some being published bs 


making a miniature 
street. Not so miniature either, 
Miss Rosenheim plays her own accompaniments, 
and it is refreshing to see a 


her 


are 


and for 
her pupils is an able pianist, 
vocal teacher who reads literature, enthuses 
Shakespeare and adores Rembrandt, knows what is going 
on quite outside of her throat or her studio, and can write 


over 








She is soon to give a pu- 


sentences easily and correctly. 
pils’ musicale with some thirty her workers. Miss 
Whitelock, a gifted pupil, is in Japan at present, but writes 
of return and continued pleasure in her work. Miss Ba- 
ker, another, is engaged in Madison Synagogue and in the 


of 


Brown Memorial Church, both under direction of Dr 
Hopkinson. Miss Sellman, the contralto of the new quar 
tet there, is but nineteen. Miss Rosenheim’s sister, Biola, 
is a pupil of Marie Kimball-Kutchin, and goes to Wash 
ington, continuing her study with that teacher 

eS & 


One would travel far in 
striking a type of 
Handley, a young operatic 
David Melamet. Eyes that 
artists any Latin quarter, like 
complexion, small chin, mouth 
expression capable of strong emotional vitality, 


tention. With imagination, dramatic intensity, life 


foreign lands without meeting 
I as that of 


beauty Bessi« 
Baltimore, 


50 foreign 


of 
would make a 


singer pupil of 


fortune for 


in hair night, 


and 


transparent 
sensitive indescribable 
rivet at- 
ind ex 
she born 


Ortrud 


pression, 
actress 


unconscious 
Senta, Donna Anna, ( and 
would have a rare exponent in her. As Senta, 
Anna and Ortrud, given at Ford’s Theatre by Mr 
met, Miss Handley has attracted much 
ceived encomiums from 


in every movement, is a 


"armen roles 
Donna 
Mela 
and 


attention re 


the press worthy for rtist 
Mr. Hemberger, by the way, 
markable.” She has a mezzo soprano of remarkable range, 
has ear, memory, intelligence 
Baptist Church, Mrs 


sung in many local cantatas, 
and has a large repertory 


ripe 


speaks of her as “most re 
and is singing in the Seventh 
Apsey She has 


&c., has studied the oratorios 


where is 


organist 


& 


Fe rnandez ) 


— 


Morton (né 


Mrs. Charles of Balti 


more’s most completely equipped amateur singers, and: wers 


iS one 


she in professional life would grace any concert stage. She 
has a brilliant soprano voice, something of the Eames 
character, but warm and brilliant, with a ring of triumph 
in it. She sings easily to E, all musical tones. This is her 
ninth season study with Professor Pache, who considers 
her a finished vocalist and is but coaching her in detail 

a large repertory. She has many oratorios, and a fine lieder 
collection. Her husband is an enthusiastic music lover and 


of concerts 


eS & 


a generous supporter 


Florence Giese 


iS a young accompanist in Baltimore wh« 
merits attention 
eS & 

Arthur C. Port, of Milwaukee, basso of the Plymouth 
Congregational Church, there, has been in Baltimore visit 
ing friends. He charmed an audience recently at the home 
of Mrs. E. H. Banning, with his fine rendition of many 
things, among them the “Erl King.” Of the large company 
present there were many who would like to tempt Mr. Port 
to remain in the East. He has returned, however, to hi 
church and concert work in Milwaukee 

Ze & 

Maud Powell is engaged for the coming spring festival 

in York, Pa 
eS & 
Mary de Chantal Miller, the Baltimore harpist, is also 
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an advanced pianist pupil in both instruments of the school 
of St. Catherine, Holy Cross Order. She is studying ad 
vanced harmony at the Peabody with Mr. Boise and is 
striving in every way to fit herself for a valuable position 
as harp artist. She is soon to play in a sacred recital, also 
in a cantata performance 
recently in St. Catherine’s, Miss Miiller played five piano 
accompaniments and a harp solo with violin (“La Cinquin 
Gabriel Marie, the orchestra 
also a medley of patriotic airs arranged by the music direc 
tor of the school, Sister de Chantal. At a recent service 
in a Roland Park church Miss Miller was also heard, in 
accompaniment with a from 
“Holy City.” She is becoming known in Baltimore as a 
good orchestral harpist, having a good head, nerve control 


In an informal musicale given 


taine,” by French leader), 


basso, in selections Gaul's 


sense of rhythm, and the discipline as to obedience acquired 
in convent education. 
== 

A new class of piano study recently taken up in the 
music department of St. Catherine's is the singing of chil 
dren's songs to clavier accompaniment, thus training the 
children in first thoughts to habits of time, with finger and 
voice work combined. It works well and is a design of a 
Chicago teacher. Miss Miller has charge of this depart 
ment. Other performers at the above musicale were Agnes 
lrainor, singing “Autumn and Spring Songs,” by Weil, 
Elizabeth Stallo, pupil of Fritz 
Heinrich Schuecher, of the 


play, one in the Boston Symphony 


with violin obligato by 


brother harpists who 
the other in the Phila 


Edmond, 


Gaul 


delphia Orchestra, also played on this occasion 
heard recently in Washington with the Philadelphia Or 
hestra, is a composer as well as harpist 
eS = 

Mrs. Korpff and Emily Lindsay are two singers who are 
assiduously studying “Hora Novissima” in view of its com 
ing performance. Al] members of the Oratorio Society 
being possible understudies, prepare themselves accordingly 
privilege. Mrs. Korpff is a 
from A to C. She is 
gaining rapidly vocally, and has added informal musicales 


educational 
mezzo-soprano, her 


This is a great 


voice ranging 
Chis singer 
singing of Kirkby 
of Washington, 


to the joys of her home, a most attractive one 
peaks with enthusiasm of the recent 
Lunn at the 


at the home of Mrs 


Peabody, and of ( 
Griffith 
stir, Cecilia Gaul was accompanist 


ec 


Philadelphia, is a 


lara Drew 


The contralto made quite a 


Warfield, of 
friend of Mrs. Korpff who is in Baltimore taking a course 


lrene young organist 


of organ lessons at the 


and is teac hing 


Peabody. She plays in church, too 
She is gifted and ambitious 
Epcar T ne 


FANNIE MAS 


ORATORIO IN BALTIMORE. 


anniversary of the Baltimore Oratori 


than 


The twer ty fifth 


Society, to take place April 26, merits mor« passing 


ttention. Its importance cannot be overestimated 


Chat 


ng in musical requirement, and so expensive a 


a type of mu elevated in character, so exact 


sic si 
to produc 
should exist for a big, busy 


tion 


quarter of a century wu 
Baltimore, speaks volumes for the 


The gratitude and esteem of 


commercial city like 


musical spirit of the place 


every man and woman interested in the higher civilization 


f our cities must go forth to those people, who by their 
gifts as musicians and by personal gifts of large sums of 
ney have helped to sustain a venture of such nobility 
Elsewhere will be found in these columns record of 
what has actually been accomplished by the society since 
its foundation. The program for the coming celebration 


an attractive one, engaging the best talent and promising 


t pleasure and pr Baltimore must rise to this 
usion and show its appreciation by attending this an: 
rsary event en masse 
This question of financial support of musical ventures 
like this i me that is not sufficiently t rht pon tf 


‘ , 


and his part in the conc 


ter that will be 


THE MUSICAL COURIER. 


our busy people. By its very nature, oratorio requires t! 


very best soloists, choral material, orchestra, frequency of 


rehearsals, and a qualified director. If many do not realize 


what these things cost in actual dollars, it is high time 
they did 
obstruct their musical vision one whit to contemplate this 
hig! 
Twelve 


It will not hinder their artistic development 


and it may materially aid in the advancement of the 


est and most beautiful in music performance 


hundred dollars, $1,400, $1,500 are small sums when spoken 


in connection with the eating, drinking and smoking at 
big banquets, the erection of depots, clubhouses, dress 
making establishments, or automobile interest They are 
pin money items tossed into the maintenance of peniten 
tiaries, asylum reformatories, and other hospitals for 
minds never touched by music elevator Falling upor 





e shoulders of a few people not rich in this world’s 
goods, or of music teachers dependent for living upon 
essons and concerts they are urdens of great magnitude 
Yet it costs one of such amounts to furnish to an aud 

good, well prepared oratori progran Few know 
how such amounts are allowed to rest irly up 
shoulders of a few Divided between half a dozen peopl 

f average prosperity they would not be felt Divid 
vetween several such people, of whom every community 1s 

ed. they would evaporate into happiness and ne of 
t greatest services lone to art Those wi could 

this easily never think about it at all Those wh 
assume it as a sacrifice turn and toss upon their beds, wor 
dering how it is going t ¢ managed each time This 
fair and it is not necessary 

Besides its elevating character, in practical business 

ense prosperous oratorio pays in a community Ask Bos 
whose oratorio society dates from Waterloo; ask 
Ocean Grove, its bed since seven years; ask York, Pa 

t nursing the beautiful music factor into prosperity, 
ratorio does not pay Ask any of the cities over the 

ntry in which oratorio ts a tact {f music life 

\ great wave of life and prosperity is coming over Bal 
more 4 new vitality has taken hold of its business u 
erests. New men are coming into town and young people 
re growing up into plact and power Under the pressure 
f many things these may remain unaware ever { the 
existence, let alone the valu ot ratorio nless 


brought to their notice Let the society bestir itself 


its Tuture lite 


SPOKANE. 


Sroxane, Was M 


Spokane paid $12,000 for its first experience with grand 


opera, and is delighted with the Savage Grand Opera Com 
pany which gave four this city, each time 


Theatre The 


pertormances 


Spokane 


playing to the full capacity of the 
varied in the 


sudience for the four performances only 

number of tickets sold for standing room. Hundreds of 
people, including bankers, merchants, wealthy wheat and 
fruit growers and their wives, came from all directior 
over the numerous railroads which enter the city and er 
joyed the delightful treat. The company appeared in Spx 
kane February 22, 23 and 24 


Hollmann in Monte Carlo. 


Joseph Holfmann, the distinguished ‘cellist, is one of the 
present attractions at Monte Carlo. Since his arrival at 
that place he has given a number of concerts with Sait 
Saens As Tue Musicat Courter announced some time 
go, H nw eturn to tl niry m : 
anothe f ‘ anagement of Henry Wolfsoht 
Hollmar had br nt ccess on the tour with | 


riis re tai at the White H se ' W hingtor 
rt with Mari Hall and Raoul 





uarnegie Hall, are two more events of last win 


remembered 








WA 





TEED GHRBAT BRUSSIAN FIANISOT 


LDEMAR LUTSCHG 








MUSIC IN THE BALTIMORE PUBLIC SCHOOLS. 


Henrietta G. Baker, of Baltimore, having the n stinct 
\ e yet grade ea . t eager 
ess tow ‘ sic interest 1 ent t devel 
pment u rself and others w i gy that 
< ghly nme le one »p 
portunit ting herself be a “teacher f usic it 
the be priv ey, taking lessons, 1 
trumental at voca earning theory and structure of 
mus attending institute and nor il schools in order to 
know W be part what knew. Miss Baker has 
become inva ble her < 1 young apostie of music 
ar g@ the y g people e | more public schools 
Much 1 st ¢ Sut t lent van Sickle, of 
Balt t to Supe tendent S f Washington, 
for the w tere they tak« tr ‘ vork 
M 5 B Kt st week engaged in the | motion of a 
! cale being given by a gle I fi g { fourteen 
ohtec vears of age, | the gh schools of 
‘ y, and of which she rector, One of the girls 
Margaret Maas, is to pla lo from Beethoven's ( 
r t wit M Bake at the econd piano 
M lelss s “Ave M Brahms I by und “The 
Sa : be g Rache Aldridge will sing 


Schubert's “Serenade,’ 


Songs My Mother Taught Me 


“ bligat aved by Sad I nant Mi Bowers will 
S ert Her Portrait l Vho Is Sylvia?” the 
tter a great favorite wit! hool childres Che Glee Club 
g group f gs by rist, Chadwick, Nevin 
A Chis club is trained ‘ r a week outside of school 
fter scl deed ft hildren going 
without uncl 
Later in the t n ven a gra oncert 
lirected | tt Torne f Washington, and in 
e interest the teacl ‘ fund. Mr. Simon is 
chearsing soo school childs saturdays for this event 
Elgar Fl Singing I ve vit i rchestra 
f seven violinists, all hig “ uldres t over six 
een, who are making t c addition 
t t he worh W b | t al Mendels 
yhn, Nevin and other be g, and Alys Bentley, head 
f the music work in t! “\ ‘ ch wi ome from 
Washington to sing his performance w be given 
the Eastern High S B ling, the other in the West 
b ling he fort is monthly musicales out of 
t if eve | ent of 1 and to 
ts erature 
(>) Q t t f the Baltimore teacher ot music, 
fof S r t van Sickle, is that people shall not 
ppr the t life profe nally as “empty vessels,” but 
balance mind f ted sense and directed hearts 
There normal m training nnection with the 
‘ mus g in Baltimore Applicants for position 
nust have a iverage ver SO per cent. in rewular high 
| metr t r it ] t The examination is 
gid and s« tat 1 gradually being raised 
M t im the pub chools { the United 
State t c ed But without 
| te I gw the way t the only 
ble re er of ich educa 
ion. that ‘ pecia tablished by the 
Government in the terest of itional mu und main 
sined b reg t I wie Fopoas 1 HOMA 
Prince Joac echt, of | = nd n of the 
cK f Br weig p la re to bee 
rT? W : ! wi “ p ] 1 recent! 
I ' “ b 
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ANTON FOERSTER’S CAREER. 


Anton Foerster, the eminent pianist and pedagogue, of 
Berlin, is one of the best known artists in Germany. In 
speaking of his career and musical attainments, Ferdinand 
Pfohl writes in the iliustrated German paper, Daheim, as 
follows : 

“Anton Foerster, one of the most prominent pianists of 
our day, comes from a Bohemian family, having been born 
on May 23, 1867, in the Croatian town of Zengg. His father 
later moved to Laibach, settling there as Domkapellmeister, 
and in the Carniolan capital it was that, in spite of the 
Bohemian musical blood rioting in his veins, the gifted son 
finished his gymnasium course before surrendering himself 
wholly to that occult science, music. It was the pure de- 
mand of this same blood, however, which was to make him 
a musician; he could be nothing else, even if, like Dr. 
Faust, he had possessed all four faculties. Not through 
drudging drill was he trained to a musician; music was 
born in him. And so he sprang over from science to art. 

“The boy received his technical education at the Leipsic 
Conservatory, that famous refinery of talent. In his school- 
days he was a star, the pride of the institution, and from 
then on his pianistic renderings revealed a buoyancy, a high 
uplift, which raised them far above the excellent realm of 
the model scholars, and above the somewhat prudent ideal 
which used to be preached at the conservatory. To the 
solid technical education for which he had to thank the 
school and his teachers, Carl Reinicke and Johannes Weid- 
envach, he added a new element, of spirit, for he was under 
the guidance of one of the most spirited and stimulating 
piano pedagogues then in Leipsic. He was a pupil of Mar- 
tin Krause, and this eminent teacher, who was never weary 
of making art alive to his students in their work, also gave 
Foerster’s efforts a decided bent in the direction of the 
soul in music, and the wonderful unity between content 
and form. That artistic height, unattained today, and that 
ideal truth, also unattained, which were pointed out and 
made definite by the playing of a Franz Liszt, were also 
the aim of Anton Foerster, and he is yet striving to attain 
them, even today, when he has long enjoyed the reputation 
of being a master, and has gone from Berlin, his home, 
upon countless artistic tours through Germany and Austria, 
winning the richest laurels. 

“Although Foerster has sovereign command of every 
field of the pianistic art, he shines especially in his render- 

ings of Liszt and Chopin. For Chopin he discovers magical 
tones, an ethereally hovering piano of veiled mystery, full 
of fantastic stirring and whispering, glowing color of tone, 
‘and sweet, sorrowful melody. Under his fingers the deep 
psychological portrayals of Chopin become character pieces 
and “Stimmungstilder” of high charm. In Liszt the artist 
grows inte phenomenal virtuosity; he stands upon the sum- 
mit of a triumphant art, which holds us breathless, bewi!- 
ders and stupefies us. And at the same time that he plays 
as a virtuoso, Anton Foerster plays as a full blooded musi- 
cian, as an all round artist, as a sensitive man, who while 
playing has grown pale over the supernatural visions of 


music, who feels and lives in his fiery temperament. Thus, 
and not otherwise, would we have the real pianists.” 

Appeided are some press notices of concert work done 
by Anton Foerster in Hamburg, Hannover, Halle and 
Leipsic: 

“Anton Foerster, the distinguished pianist, and one of 
the most prominent of the younger artists, a virtuoso who 
has a sovereign mastery of technic, and a musician to his 
finger tips, had placed upon his program t’vo colossal ex- 
amples of the piano literature. They were two gigantic 
sonatas, that one in F minor which convincingly reveals 
the genius of the blond young Johannes Brahms and the 
B flat minor of Liszt. * * * Anton Foerster played 
both of the works in the big and significant style which they 
demand. Even if his performance had been less brilliant 
than it really was, it would have merited admiration as a 
test of strength and memory. But what a phenomenal 
pianist he is! His playing combines fire, rhythmic swing. 
and a large, voluminous piano tone, which shows itself 
capable of a fullness almost orchestral, with the finest 
feeling for things musical and poetical, with beauty of 
delivery, and with a movement of spiritual grandeur which 
made an irresistible appeal alike in tender and heroic 
passages. In my opinion, Anton Foerster has made ex 
traordinary progress in his art. I could not think of any 
one to rival him in these two powerful compositions. He 
also had a novelty on his program—a passacaglia by Adolf 
Ruthardt, * * * and he played the piece, which from 
the pianistic standpoint is very difficult, with heavy cli 
maxes. Compositions by Schubert, Chopin and Liszt 
brought a close to the enjoyable evening; and the feeling 
that they had met with a master of the piano must surely 
have gone home with all the hearers.”"—Hamburger Nach 
richten, January 19, 1905. 


“Anton Foerster is no stranger to Hamburg. Here, as 
everywhere, where he comes with his earnest and yet so 
genial art, he is a welcome and cherished guest. And 
every time that he comes back to us he is the same in the 
solemn earnestness with which he undertakes his tasks, 
the same in the genial and absolutely undogmatic way in 
which he transmits his art to us—and yet each time he is 
different. Seldom, indeed, has an artistic personality de- 
veloped so consciously and so steadily as that of Anton 
He keeps a firm hold upon himself so that he 
may remain in constant ascent; and whenever one hears 
him one is compelled to astonishment in seeing what a 
considerable portion of the road he has already put behind 
him 

“From the very beginning Foerster was a brilliant virtu- 
080, a virtuoso not only as regards rapidity and strength 
of fingers, but above all, a virtuoso of tone. A marked in 
stinct for tone enabled him to discover fine nuances of 
touch, lovingly to nourish intimate subtleties of touch and 
pedal handling—so lovingly that at times he evinced almost 
too much love for fine tone shadings. And yet one was 
scarcely conscious of this ‘too much,’ before Foerster him 


Foerster. 


self, with his keen self criticism, had noted it, and with 
iron energy had begun to surrender nuance to expression, 
and had applied himself only and exclusively to the inner 
thought. ‘And whoever then heard him after some period 
of time was astounded to find him another and deeper 
pianist—and yet not another, for his tonal instinct had re 
mained true to him, his pleasure in the living, blooming 
tone, which had preserved him, and always will preserve 
him from becoming dry or academic. 
“Yesterday Foerster brought Brahms’ F 


minor sonata 


to a hearing. That was a performance splendid and on 
big lines. The inclusive movements were 
a mold—real corner columns of a strongly riveted build 
ing, between which the tenderly flowing lines of the mid 
dle movement seemed well tucked away. In the andante 
and in the intermezzo there were piano effects of bewitch 
ing sound, and in the scherzo and finale, forte effects of 
And yet everything was under the sur« 


from 


as if cast 


elemental power 
control of a finely balancing artist mind, a mind established 


in tireless self development, and in the refined, xsthetic 
instinct for the real Brahms spirit 
“Liszt’s B minor sonata followed—no less broad in out 


line, and yet quite different in expression; with stronger 
dynamic contrasts, everything in free, elastic movement 


the cantilena more penetrating, more sensuous in effect, 
the delivery more emphatic—in short genuine, proper 
Liszt."—Hamburgischer Korrespondent, January 19, 1905 


“Concert by Anton Foerster. The virtuoso overcame 
with astounding bravura the extraordinary difficulties im 
posed upon him, and the particlarly heavy musical side 
of his task also received clear exposition. * * * 
Foerster hauled the passacaglia out of the baptismal fount 
at Hannover a few days ago, and played it there, as here, 
with similar success. The performer’s virtuoso art 
united with a phenomenal memory notable in high degree 
It is an eminent performance to play the Brahms and 
Liszt sonatas—pieces which, apart from their spiritual con 
tent, demand a mastery of the greatest virtuoso feats 
for the neces 


a 


1s 


without a break, and in 
sary breathing spell. 

“The rest of the program brought Schubert's variations 
impromptu, op. 142, No. 3; Chopin’s nocturne, op. 27, No 
2, and the Liszt tarantelle “Venezia e Napoli.” All of 
the renderings were rewarded with rich approval.”—Ham 
burger Fremdenblatt, January 20, 1905. 


succession, except 


“Herr Anton Foerster belongs to the most 


eminent virtuosi and most capable reproductive artists of 
howe 


His performances of yesterday plainly s 1 how 
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3 
zealously and conscientiously he has worked upon himself 
In this master of the piano strength of musical being 
consists not in over emphasized virtuosity, and in one sided 
perforce performance. Although he can undertake to solve 
the most difficult musical problems equally with the most 
dazzling technicians, Foerster impresses one also with his 
all round musical knowledge and his complete absorption 
in the delineation of the art work. Of the three divisions 
of yesterday's program the first two each comprised one 
of the most all embracing of sonatas: the Brahms third 
and the Liszt only sonata. With his performance of the 
highly difficult tasks which are to raise into the first rank 
a subject significant and derived from the depth of feeling 
and soul emotion, Anton Foerster placed himself on a level 
with the undeniable masters of the giant work, and that 
without being surpassed; not even by Ansorge, who gave 
such a performance of the work here that one was forced 
In structure and 
climax Herr Foerster made admirable disposition of the 
material of the In the same the Liszt 
sonata, the art which he applied to the Brahms work, that 


to believe in its content organization 


work. sense as in 
powerful manly and fathomless piece, was great and com- 
After it has been stated that the demands of the 


needs 


pelling 
Liszt sonata were fulfilled, special mention hardly 
to be made of the fact that Foerster’s wealth of dynamics 
and tone color, and the grade of his capabilities for ex 
In 


and in the Chopin D flat nocturne, which was delicately 


pression are great Schubert variation impromptu 


and dreamily played, Foerster also gave especial proof of 
the capacity for tender, inner, and sentimental expression 
After every number he was honored with much applause 
Neue Zeitung, January 


and Hamburger 


19, 1905 


many recalls 


‘Anton unknown, but for 
years highly esteemed in the musical world, gave a concert 


Through an unusually 


Foerster, here comparatively 


here on Monday evening heavy 


program, calculated to serve the highest art ideals, Foerster 


had already shown what style of an artist he is The 
Brahms F minor and the Liszt B minor sonatas offer a 
pianist endowed with the necessary technncal tools, that 


is, with physical strength and endurance, as well as tem 
perament, an ample opportunity to demonstrate his power 


in every direction. These three qualifications Herr Foerster 


now possesses in high degree, and accompanying them he 


has an especially marked instinct for rhythm, a feeling 


which as it were forms the nucleus of his musical concep 
17, 


tions.”—Hannoverscher Courier, January 1905 


“Of the difficult program by this pianist, who 


played here for the first time, I heard the two principal 


given 


numbers, the J. Brahms sonata, op. 5, and F. Liszt's B 
minor sonata The artist, who is endowed with notable 
strength and endurance, was in the position to exhibit 


the wonderful technical powers requisite to these two serious 
and mighty works. No tone was lacking, and each phras 
no matter how veiled in passages and counterpoint, was 
brought out in bold outline. The manner in which climaxes 


h other their were made 
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serviceable to a big onsweeping movement, was proof of 
taste, and deeper penetration into the compositions, lofty 
as they are in spite of all their unwieldiness, and never 


to be conquered by mere bravura. Herr Foerster suc 
ceeded, therefore, in compelling from us true esteem for 
the serious conception of his pianistic profession w I 

an esteem which was 


was evident in his performances 








yrought to expression in warm applaus« Hannover Tage 
Liatt, J anuary 18, 1905 
A MUSICAL MELANGE. 

Un Mélange Musical” was the title of an original « 
tertainment given at the Waldorf-Astoria last Thursday 
afternoon, March & before an extremely select and « 

Siastic audience Merri Os! whose grace! gifts 
S$ a singer, mimic, composer and pianist have long been 
familiar in the stage and society circles of Gothan s the 
originator of the Musical Melang: form of enterta 
nent, which fills a happy place, for " is a compromise 
between the stern sameness of a recital and the momet 
tous monotony of a mixed concert Miss Osborne, wil 
sang, recited, played and mimed—and wrote most of her 

\ s ude a tremendous hit with her capital pres 
r itions, in which she was aided by a dainty and refined 
personality and a breeziness and buoyancy which wer 
quite irresistible Miss Os rnes chiet Stant w 
Fletcher Norton, a singer of unusual accomp ne “ 
seems to be equally at home n Italian s« " 
French chanson, an English ba la ra er 
ditty Mr. Norton has an agreeable and we rained v 
which he uses with admirable art ar f ne taste 
James Clarence Harvey, the well known poet entertaie 
recited some of his own humorous dialect stanzas w 
that unction and finish for which he is famous. Mention 
should be made also of Louise Fergus the npanist 
who contributed some solo interludes w ymazing y : 
ind swing. Miss Osborne was attired 1 ‘ ming ( 
imbine ¢ me Mr Nortor “ i | R Mi 
Fergu ‘ p, gown and half 1 } 1 Mr. Ha y 

ked like Don Basil R Ba S 

Operatic. 

Af prima donna is reported to have said recently 
Cor d an art Dear, 1 ! ¢ t i $a mere ant i 
tage carpenter that 5 t : ige carpente unpa 
on to Maurice Grau.’ 

Many opera goers have the same but w A care 
ess way to speak of the future director of r Nat ] 
American Theatre 


Himmel !—Life 
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Minwearous, M M 

All Minneapolis and vicinity are looking forward to the 

ming of the Savage English Grand Opera Comy The 

mpany's opera se wi begin March it ec} 

ry will t ide “La | “Rigolett i suse 
Faust” and “The Valkyr« It is announce that 

pany will present The Valkyrie, ‘Rigoletto, Lol 
grin” and “La Boheme n St. Pa I tt Schenck, the 
Wagnerian < {f the <« pany, W give explana 
ect Ihe Valkyrie preceding the operat: 
ane . 
presentanbon ve v= 

H. Ss. W it ad Fel ary concert by the 

Ap Club the t Bay ( Madame Ma 
i, the s wa pler ly e, and had her usual 
ess I p ang “Ah Fors e I from “La 

lraviat | sev French at Eng gs from her 

large reps ry < b sang nb I Buck, Sel 

bert, Kerke Hawley, Re ecke a Ss van inc 
al x were H. J. Steve 1 ¢ r. M Db 

Rhys Herb« “ at the pian > & & rt at the 

> a 

rgan oS << 

Sauret w t tl t « ert of Minne 
ipolis Symp 0 estra En Ober fler " cted 
| bx he prograt “ lude L) ak 

nphony “Fre the New Wor the Mendelssohn violin 

rt the “Sal t e of Goldmark, clegx ’ 

t } by »a t il it t | » sis n I ma r Sau 

, { \l to tie “ ? { rit ig 

the { the xt M 9 

2: me 
— & 

Eds al I re Hall } ithe a ‘ t Certr le Sa 
Souci, pianist, a Ir Z : \ st, at I recita 
before a rge a ence the |] n Sel 1 of Musi 
M lia ir ging flavor th her eners 

| progran ve gi rT i “ 

' fies , 

ll « ‘ l 

I 
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le 
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Iwptawapo.ts, March §, 1906. 

The People’s Concert Association announces the fifth 
concert of the series which has been at the height of popu- 
larity since the first one given in Caleb Mills Hall. Mr. 
and Mrs. Bruno Steindel and Mr. Itte, who, with Irene 
Armstrong Funk, will be the artists of the occasion, are 
engaged on the faculty of the Cosmopolitan School of Mu- 
sic and Dramatic Art, to open in Chicago in September, 
with Dunstan Collins, owner and manager. This in itself 
is sufficient guarantee of their musicianship, and since Mr. 
Steindel and his ‘cello appeared in Indianapolis at the first 
People’s concerts, he will be doubly welcomed, as at that 
time his exquisite work made him popular enough to be 
recalled. March 12 is the date of the concert, and at 
Baldwin's the tickets may be found. Mrs. Funk, it is said, 
has a most beautiful iyric soprano, with a delightful “elu- 
sive” quality, and has been heard here previously, which 
was the occasion of President's day at the Matinee Musi- 
cale. She was a pupil of Jean de Reszke. The chief com- 
position on the program will be Schubert’s “Trio,” op. 
100. 

ts & 

The program of the coming concert to be given by the 
mecorsn polis Philharmonie (symphony orchestra), with 

Ferdinand Schaefer, conductor, and Edgar M. Cawley, of 
the Indianapolis Conservatory of Music, the director, is 
very interesting. 

This is the third concert of the season of 1905-6, and 
presents as soloist Christian Frederic Martens, baritone. 
Grace Dungan Roberts will accompany 

The program in full is as follows: 


Overture, op. 124, Die Weithe des Hauses . . Beethoven 
Aria, An jenem Tag, from Opera, Hans Heiling........ Marschner 
Peer Gynt, Suite, op. 46... peovdcavcsddvocuasioecedens Grieg 
Magehem cccccccccccs ones saevendouwa re. 
Serenade ...-cceee+:: cddderietiwedeseue ct nonerevunn . Haydn 
Pilgrim's Song .. “or oes . Tschaikowsky 
Rings ist der Wald. . coccee so DVOPER 
Reingestimmt die Saiten .......ccccsssvvcccvcssvccescess Dvorak 
In dem weiten bs Sdoeddbos capsedause ee eeeeee Dvorak 
Darf des Falken Sx etings. das whe cdeendewedssbasoenqeseen Dvorak 
Finale, from Act I, Lohengrin..............++ ce eseeee ee Wagner 


f €& 

Theresina Wagner, pianist, announces a recital to take 
place at Caleb Mills Hall on March 23. Her assistants will 
be Orville Harold, tenor, and Mrs. Lieber, violinist. Mr. 
Harold is a pupil of Alexander Ernestinoff, and was just 
heard to advantage in a most successful concert, under the 
direction of Mr. Ernestinoff, at the German House. Mr. 
Harold leaves for Europe some time during the spring to 
continue his voice study. 

< 

A private letter from the director of the Sterne Conser- 
vatory, Berlin, mentions the progress of an Indiana young 
woman and states that she stands easily first on the list of 
song students in attendance there. 

One young lady in question, well known to many in In- 
dianapolis, is Litta Grim, the possessor of a beautiful con- 
tralto voice, and who studied for several seasons at the 
Indianapolis Conservatory with Christian Frederic Martens. 
Herr Heinmann, who is her voice teacher at present, is 
enthusiastic over the excellent foundation work done by 
Mr. Martens 

te @& 

The Indianapolis Maennerchor, which is under the di 
rectorship of Franz Bellinger, will give its third season's 
concert on March 7, at Maennerchor Hall. Estelle Kripp 
ner, soprano, and Jessie Straus, violinist, will be the so 
The male chorus which has been 
the delight of many listeners in times past, will sing 
“Braune Gesellen” (Kremser), “Wenn Man Vom Liebsten 
Scheiden Muss” (Orth) and “Maienlueftchen” (Zoellner) 

Mr. Bellinger has made a reputation for his good results 
with the chorus, and they have always done most effective 
work. The mixed chorus will render Hartmann’s “Frueh- 


loists on the occasion 


lingslied.”” The two young women soloists are from Cin- 
innati, where they are well known musicians 
ew & 

Miss Straus was for three seasons the violin soloist for 
he Sousa Band concerts and has recently played in the 
East. She was at one time identified with Mme. Calvé’s 
concert company. In the coming concert Miss Straus will 
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play Sarasate’s “Zigeunerweisen,” Chopin's Nocturne No. 2. Programs of good church music are always indorsed 
Miss Krippner will sing Weber’s “Wie Nachte Mir Der by readers of THe Musicat Courter. If more choir di 
Schlummer” from “Freischiitz,” “Im Kahne,” Grieg, and rectors would interest themselves to arrange good pro 
“Er Ist Gekommen.” Leo Riggs will be the accompanist. grams, and send them to the office, they will appear in 
CE KE this column. Two appear below. The first is that of the 
One of the pleasing “coming events” to be anticipated past week given by the Second Presbyterian Church, where 
by lovers of light opera is the production of “The Gondo- Mr. Hansen is organist. The latter is that of the Robert 
liers” (Sullivan) by the students of the Indianapolis Con- Parks Church, Edward a, choir master : 


vaeelle § Musi March, Fantastica ‘ Bargiel 
verae ory Of susie. a Andante ......... ; oes . Silas 

It will be remembered that the giving of light opera in Minuet, from Samson Bas } .Handel 
this city was inaugurated, as it were, by this school, they Pastorale ........... se Arthur Foote 
having presented with the pupils exclusively “Mikado,” A®thems— 
about three years ago, ‘‘Chimes of Normandy,” and an Te Deum, ia C major Dressies 
sme y 8°, a ; 3 oa y O Lord, My Soul : , ..-Klein 
initial performance of “The Gondoliers” full five seasons Sweet Saviour, Bless Us Ere We Go Me Gilchrist 


ago. The enthusiasm of a most representative audience The Publican ....... Van de Water 
ran high, and a second performance will be welcomed with March ..........-... . nee --. Batiste 


" " . . ) t t rj0 in ¢t ) 
genuine pleasure. In the coming production there will ee yoy Dying in the West; Rejoice Hs be Lewd, 
be 100 in the cast, beautifully costumed by a New York Herk, Hark, My Soul..... es Bea ee 
concern, and with all the stage business of a professional Love Divine, Holy City ............... i eee Gaul 
affair. Margaret Rehnemn, Edwar« 4 Tayk r 

Harry Porter, widely and most favorably known here ‘%¢ Lord Is Great irsceay —_— 

: f - Offertory, Evening Song ; . ; . Carter 

as a clever stage manager will, besides attending to that fiute Solo, Old Song Ree ~ Shee 
particular side of the work, take part. He is a baritone, Pasquale Montani 

and possessed of excellent ideas as to dramatic art. The Rejoice, the King Has Come... weet een cees . Hall 


Mendelssohn 


giving of opera in any form is an excellent school for '#* Watching Over Israel 


the vocal pupil. It quickens impulse, and cultivates “stage ee 

presence,” that something for which every student of art The Matinee Musicale met at the Propyleum at 2:30 
aspiring to a public appearance is striving. Tempo, mu- clock on Wednesday, February 28 The following pro 
sical sense, dramatic action, memory, accuracy, each and gtam was carried out, to the evident pleasure of those 
all must be observed and appealed to. Mr. Cawley, with present, as the applause was spontaneous and hearty, if 
his progressive ideas as to conservatory methods, is one that be any evidence of an audience’s appreciation: 


who is “doing things”; hence an acquisition to the mu- ‘ith Symphony chy ee - Beethoven 
Allegro Andante 


sical life of this city. His pupils are often heard from. Mrs. Edenharter, Miss Halpin, Miss Kipp, Mrs. Eaglesfield 
This is an unvarying test of a teacher’s work. Spring Song ...... <a Cc. B. Hawley 
CE €8é Chorus. 
Tarantelle ...... eeeccece YT TTT seen Moszkowski 
The recital on March 14, at Caleb Mills Hall, a well Mrs. B. A. Richardson, Jr 
deserved testimonial to a most gifted boy violinist, will No 4 from Schon Gretlein “ Alexander = Fielitz 
, : : + ged WIRE sc scccacsudsces Kelcewl Geo shel 
interest both musical and philanthropic Indianapolis. a Aen ee . ees 
The proceeds, as previously stated, will go toward de- souvenir de Haydn .......... occcckeonard 
fraying the young artist’s expenses in study abroad, and Vera Verbarg 
a brilliant list of patrons and patronesses will in all prob- To Spring ..--. : resetseews Chas. Gounod 
ability cause it, aside from the musical status of the pro — — Ask Me . ae 
~<A : etites a Sees e A ese 
gram, to be one of the artistically social events of the Mrs. Geo. Carlon 
winter. The lad is only eighteen years of age, but full Six Fancies Edgar TI 


Tin Soldier's Love. 
Humming Bird 


of the musical fire. His recent teacher has been Sauret, 
but Hugh McGibeny, of the Metropolitan School of Music, rwiossieva, Shae 
- ou = 
was one of the first to awaken the young boy to a state hesees Stetde 
of his embryonic virtuosity. Bluette. 
Mr. McGibeny will assist in the benefit concert, and has An Elfin Round. 
interested himself in many ways for his former talented ‘°"°ett Etude --..-..-. nde saeeme 
il. Others assisting will be Lillian Ad whe Apaaedaem 
pupu. : e 8 sisting . = Adam, soprano; My Heart At Thy Sweet Voice Sbonsoce Saint-Saéns 
Mrs. S. L. Kiser and David Levy, pianist. Chorus Arr. by H. R. Shelly 
ce €& ee & 


Rubinstein, the Polish pianist, who will accompany the 
Kneisel Quartet here, will play the Schumann quintet for 


William Bunch, director of music in the Indiana Normal 
School and College of Applied Science, at Muncie, Ind., 
although having assumed charge only last September, has piano and strings, besides a group of solos. This is Mr 
achieved a most flattering success. An enrollment of Rubinstein’s introduction to Indianapolis, but the Quartet 
nearly 300 pupils show what Mr. Bunch and his assistants has been heard here twice previously 
are capable of doing. Lula Fischer, who has been studying ee 
abroad, has been engaged for the vocal department of the \ local paper is the authority for the following: “Boone 
same school. McKee, manager of the People’s Concert Association, is 

ec gathering subscriptions for a series of three concerts to 

“Elijah” is promised lovers of oratorio for a public be given by the Theodore Thomas Orchestra at Caleb 
production some time in May, by the Robert Parks Choral Mills Hall in April.” 

Society, under the direction of Edward Taylor. The solo- This is an excellent move, and only shows what musi 


ists are to | be announced. may attain: to in this city Wrina Brancue Hupson 
Late Boleist with W. Damroech, 
arbert, Ouchestee 
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MUSIC OF THE PAST WEEK. 


—_—__—~»> 

Wednesday afternoon, March 7—Stojowski piano recital, 
Mendelssohn Hall. 

Wednesday evening, March 7—Women’s Philharmoni 


reception in honor of the president, Amy Fay, Chapter 
Room, Carnegie Hall 

Wednesday evening, March 7—Boston Symphony Quartet 
Olga Samaroff, assisting pianist; Mendelssohn Hall 

Wednesday evening, March 7—“Martha,” Metropolitar 
Opera House 

Wednesday evening, March 7—Concert by the Allied Arts 
Association, Nesmith Mansion, Brooklyn 

Chursday evening, March 8—Marum Quartet, Josef Lhe 
vinne, assisting pianist; Cooper Union Hall 

Thursday evening, March 8—Musical Art Society, Frank 
Damrosch, musical director; Camegie Hall 

[Thursday evening, March 8—Rollie Borden-Low, recita 
of French chansons; Waldorf-Astoria 

Thursday evening, March 8—Sam Franko’s concert of old 
music, Julian Walker, assisting singer; Mendelssohn 
Hall 

(Thursday evening, March 8—“Siegfried,” Metropolitan 
Opera House 

Chursday evening, March 8—Kneisel Quartet, Rudolph 
Ganz, assisting pianist; Association Hall, Brookly: 

Chursday evering, March 8—Emil! Dillman, piano recital 
Pouch Gallery, Brooklyn 

Friday evening, March 9—People’s Symphony Auxiliary 
Club concert. Jessie Shay, piar Cooper Union Hall 

Friday evening, March 9—“Lucia Metropolitan Opera 
House 

Saturday afternoon, March 10—Harold Bauer's piano re 
cital, Mendelssohn Hall 

Saturday afternoon, March 10—"I! Trovatore,” Metropoli 
tan Opera House 

Saturday evening, March 10—Concert by the new Musical 
Society of America, Carnegie Hall 

Saturday evening, March 10—“Die Meistersinger’ (popu 
lar prices), Metropolitan Opera House 

Sunday afternoon, March 11—Lhevinne piano recital, ( 
negie Hal! 

Sunday evening, March 11—Popular concert, Metropolit 
Opera House 

Sunday evening, March 11—Victor Herbert's Orchestr 
concert, Hippodrome 


Monday evenirg, March 12 Nozze di Figaro Me 
politan Opera House 
Tuesday afternoon, Marct 3—Charles W. Clark ng 


recital, Mendelssohn Hall 
Tuesday afternoon, March Mendelssohn Trio Club 
concert, Hotel Majestic 
Tuesday evening, March 13 Die Gétterdammerung 
Metropolitan Opera House 
Tuesday evening, March 13—Carl Venth’s lecture recit 
on “The Music of Norway,” Imperial, Brookly: 
Tuesday evening, March 13—Students’ concert at the Ma 


ter School of Vocal M 108 Montague street 


Brooklyn 
Friday evening, March g—Jo g recital by Sally Frotl 
ingham Al 1 Edwin W Mendelssohn Ha 
StojowskKi's Recital. 
Sigismond Stojowski gave his second recital at Men 


hn Hall on Wednesday 


elss ifternoon last (March 7 
ind attracted a large and particularly fashionable audience 


The Polish pianist fully confirmed the excellent impres 
his first recital had made here. and again the listeners had 
dmire St 


undant opportunity ywski's sterling musi 


inship, his finished technic and his wide knowledge of all 





those tonal, rhythmical and dynamic nuances which dis 
tinguish piano art from mere piano playing. The numbers 
on Stojowski’s program were Beethoven's “Appassionata 
sonata, Mozart's A minor rondo, Schumann's “Carnaval,” 
Chopin's C minor nocturne, A flat ballad i four studies 
variations, by Stojowski, and “Au bord d'une Source” and 
E major polonaise, by Liszt. The variations, on a Craco 

un theme, proved to be highly ingenious and effective 
Stojowski has a decided melodic gift as a composer, and 
he clothes his ideas in clever and attractive musical garb 


The work made a deserved success. Applause in lavish 


measure rewarded all the pianist’s performances and he 
was forced to bow many times and to add the inevitable 
encores 
ST. PAUL. 
Sr. Paut, Mit M 3 
Jessica de Wolf, assisted at the piano by Mrs. Francis 


ffmann, gave a song recital at the Odeon last week, un 





ler the auspices of the Schubert Clu The soprano was 
n good voice and her artistic singing appealed to those 
who engaged her f tl appearance The program fol 
ows 
Come raggiw d Caldara 
Qual farfalletta Hance 
Listen to t \ f Hook 
Das Macht W Ra 
Voi che Sape M 
Gretchen a S . 
Haiden- Rosle 
Na : rra t 
Fruhlingsnacht 
Standcher ! 
Feldeinsamkcit Bra ‘ 
Réslein drei Bra 
Im Wunderschdéner Mona M Ha | 
> er Night ‘ bs 
Songs My Mother Taught Ms Dvorak 
4 Poor Soul Sat Sighing Dvorak 
I a Skylark Tra 
My Lover, He Comes Or e Sk ( gh. Leight 

( B. G 


Manuscript Society Concert. 


e fifth private concert of the Mar ript Society of 
New York is to occur March 17, at the National Art 
Club, 37 West Thirty-fourth street The program will be 
Ohuintet for P a tw Vi ‘ Vi a and Cs | . 
W. Riesberg, Pian Car! Venth, Georg Laendner, \ 
Otto Wilhelms, Viola; G. O. Hornberger, "Ce 
Music t The Electra of S b es Manuscript Frances ( 
Kath Heath Soprat Margaret Keyes Alt Mercede 
Leigh, Reader; Car! Venth, Violin; the Composer at the Pia 
Violin Pieces, Romance, and Returt f Spring Manuscr 


Re x « WN Mar 
} f sf M“ 

ut 

e M ( RIES ‘ 
i r } New Y M ript S ety 

H. B. Ta 

Write to the s« W. I 

e, New York city 

Ar n t 

re nof P ! 
str * i> 





CLAUDE CUNNINGHAM, 





MUSIC IN CONNECTICUT 


Weawicm 

The second of the series of song recitals at the Norw 
Club was given Wednesday afternoon, February 21, wi 
the audience had the pleasure of listening 


ker, of New York. Mr. Walker has a bass voi f pleas 


ing quality, a great deal of temperament, and | singing 

Hed forth much applause 

qe & 

the Norw ( ral Society, composed of sixty ladies 
nder t ici ‘ shiy { Frede \ Lester, wa 
vreeted y 2 wre und siasti judience im Siatet 
Hal on the evening of Febr ry 2 when it gave its Sixt 
mcert The society was assisted by Harriet Foster and 


Mrs. Charles Bard, and furnished a program of well se 


ted choruses, a cantata d two groups of songs. Mary 
Learned added ch by her artistic accompaniments 
ae I 
Frank Sanford Dewire gave his second organ recital at 


lrinity Methodist Church, February 26, assisted by Mrs 
Frank H. Merrill, who sang Handel's “Angels Ever Bright 
und Fair” with much expressior Mr. Dewire sustained 


he made last week 


@e & 
New London. 


the good impression 


Josef Lhevinne, the Russian pianist, played a second time 
before the music lovers of this city, at the Lyceum Thea 
tre, February 27 If p it he gave even more pleasure 
than on his first appear ¢, and h sudience fully testified 

the este in which it held him by recalling him agair 

1 agai Phe ection of his program gave a wide 

ge of number equiring the t brillant execution 
and techni His final encore, the nocturne by Scriabiane 


for the left hand alone, showed his wonderful control and 


furnished a fitting climax to a musical feast 


Ze & 


\ delighttul 1 icale was given at the Normal Schoo 
February 2 y Miss Souther, assisted by several of the 
oung ladi« e first part of the program was devoted 

a talb n ur eT f Hungarian music, itt 

liar rhythn {f Magyar origu while later both im 

were give illustrating the 
" 
eo & 
ri pi {f St. Mary’s Par fur 
hed t e Ope House, Tuesday evening, Fel 
2 ( d Gigue f Worcester, was the s 
“ P 
I e F. Browse 
People's Symphony Program. 
Peopl Symp Concerts will take 
ng, March 1 it Cooper Union, and at 
rand ¢ t ! Marcl f prograt wil 
1, ‘ her Mendel 
) t Macl) 
j ge by Maria 


Stanhope-Wheatcroft Dramatic School. 
t on } 
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Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season 


iolinist, 








NICHOLS, 
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WASHINGTON. 
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Wasuinoton, D. C., March 5, 1906. 

It costs a Washington music teacher from $5 to $8 or 
$10 to $16 to hear an afternoon concert. He can have no 
other concert, therefore it is a question of giving up hear- 
ing the greatest artists in his specialty, or going without 
meat and butter for weeks after. This might be done if 
but one such sacrifice were exacted during the season. But 
Washington has two live managers here, the music spirit 
is growing fast. The planets, once annual, are making 
weekly circuits. Washington music teachers are disconso- 
late. It would be a great benefit to them, to visiting ar- 
tists, to managers and to the District if there were a con- 
cert hall here so that evening performances might be given. 

eS & 

The four operatic performances will be in the evening, 
save one, the double bill of “Hansel and Gretel” and “Pag- 
liacci,” with Caruso in the latter as Canio, and Louise Ho- 
mer as the Witch in the Humperdinck story. For matinee, 
Saturday, Emma Eames will be Floria Tosca, Scotti, Dip- 
pel, Dufriche in the caste. Friday evening will hold a 
Caruso-Sembrich opera, regardless of either “Lucia di Lam- 
mermoor” or Donizetti. Bauermeister, Parvis and Journet 
will be also included, Journet is a favorite in Washington, 
having been brought here in concert by Mary A. Cryder. 
Edyth Walker will represent the Queen of Sheba on 
Monday evening; Rappold as Sulamith; Knote, Assad; 
Alten, Astaroth, and the wise king, Van Rooy. Many 
Washington and Baltimore people will exchange visits, the 
opera company appearing in the Monumental City also, 
but in another repertory “Valkyrie,” “Lohen- 
grin” and “Martha.” 


“Faust,” 


fe €& 

The greatest praise is being lavished upon the work of 
the Kneisel Quartet this season, both in Washington and 
Baltimore. Musicians are the most enthusiastic admirers 
The quartet plays at the New Willard here and at the 
Peabody in Baltimore. Their next and last appearance 
will be in the 2oth. On the 26th Samaroff will be heard 
with the: Boston Symphony Quartet. She will remain a 
week in the capital. 

tt €& 

Arthur Rubinstein is being eagerly looked for at the 
next College of Music recital in Carroll Hall, on March 
30. He will later be taken to Morgantown, W. Va., by 
Mr. Wrightson to play on a speciai festive occasion. 

eS & 

Katie Wilson Greene is managing the Boston Symphony, 
the Boston Symphony Quartet and the opera performances. 
ce & 

Mary A. Cryder it was who brought Henri Marteau and 
Jean Gerardy to Washington. She is an enthusiast in re 
gard to them. Gerardy she does not hesitate to pronounce 
the leading ‘cellist of today. His temperament, technic, 
ease in playing, sincerity of feeling, incomparable skill and 
the happy blossoming of his early artistic promise are 
topics of real meaning to her. 

ce & 

This afternoon, at the Columbia Theatre, Miss Cryder 
presents three unique artists in an entertainment for a 
benefit of the Christ Child Society. Lena Duthie, of Aber 
deen, Scotland, and Messrs. Cameron and Sorlie, Scotch 
artists, will perform musical features of their country in 


costume 
fe & 

Che musical refinement of Clara Drew's own vocal work 
extends to that of her pupils. There is so much pretentious 
crudeness in studio expositions usually that the quiet dig 
nity of this teacher's class is refreshing. Especially when 
added to a certain musicianliness in which ease and cor 
rectness are united. There was no bleating and screaming 
of Delilahs or of vanquished Oriental queens among these 
rosebuds of singers. There was no grappling for high Cs 
and Es by voices just finding themselves, and there was 
no mixture of awkward assertiveness. Brahms’ “Wiegen 
lied,” Grieg’s “Cloister Gate,” Eichberg’s “Spinning Song.” 
‘O Lovely Night,” Werner's “Two Roses,” 
bianca Luna,” by Campana, and “I Would That My Love” 


were gems of ensemble suitability, given with sincerity 


“Guarda la 


THE MUSICAL COURIER. 
and care. D’Hardelot’s “Lovely Garden,” so seldom made 
intelligible, simple as it is, and “If Thou Wert Blind,” by 
Johnson, sung by Diana Norton, were made actually mem- 
orable by the purity and illusion of this girl's intention. 
Gertrude Reuter, in “They Are They,” from “The Holy 
City,” “Auf Flugeln de Gesanges” (Mendelssohn), and 
Mrs. Beach's “Ecstasy,” and Mabel Owen, in “Die Lotus- 
blume” (by Schumann), “O del mio dolce” (by Gluck), 
an arrangement of “Lead, Kindly Light,” by Pinsuti, and in 
ensemble work, gave musical pleasure worth paying money 
to hear. The Misses Campbell, Sherwin, Commerlin, 
Nazar, in “If I But Knew” (Gerrit Smith), “Florian 
Song” (Godard), “Daisies” (Hawley), “Chantez toujours,” 
gave pleasing evidence of being started in the right direc- 
tion in song art. There was no knocking at the rasping 
glottis door to get a tone, no gasping for breath with a 
wheeze at the end, no mouthing of hot potatoes. All but 
one actually moved the lips, adding to the clearness of 
enunciation, and the singing was done from memory, as all 
singing should be. Margaret E. Upcraft did her part 
toward these delightful effects by artistic accompaniment. 
It is a pity that vocalists generally cannot feel the differ- 
ence made in their vocal efforts by expert accompaniment, 
and are not willing to pay in accordance with value re- 
ceived. The idea that accompaniment is only a noise to 
prop them has materially harmed the art of accompani- 
ment, far higher than mere vocalization. H. Stewart Beers 
accompanied Miss Norton on this occasion 
ee 

The Post, speaking of the recital of Dr. Cornelius Rub- 
ner last week, says: 

Dr. Ribner, as pianist and composer, was interesting It is 
not often that one hears nusic so well played by the composer 
to whom it owes its creation. The “Waldesruf Idylle,” and three 
numbers from the ballet, “Prinzetdor,”” were heartily received by 
the large assemblage. His “Polka Gracioso” is a charming com 
position, and Dr. Rébner gave it a fine rendition. He was also 
equal to the Chopin group, including scherzo, B minor; nocturne, 
op. 55, No. 2, and the grand polonaise, A flat major In the last 
number especially he showed his strength and vigorous style of play- 
ing. The “Meistersinger Paraphrase,”” arranged by the pianist, 
scored a great success. This musician was heard in Washington 
last season with the Washington Symphony Orchestra, and is here 
director of the choral society, and dean of the Washington College 


of Music 
Ct 
The Star also gave extended favorable criticism. Fol 


lowing is the program: 


Toccata and Fugue, D minor. Bach-Tausig 


Etudes Symphoniques, op. 13 . Schumann 
Scherzo, B mimor .......+++++ Chopin 
Nocturne, op. 55, No. 2.....- Chopin 


Grand Polonaise, A flat major. Chopin 
Waldesruf Idylle, op. 13 «..... . Rubner 
Gavotte and Minuet, from the Ballet, Prinzetdor Rubner 
Rarcarole, from the Ballet, Prinzetdor Rubner 
Polka Gracioso, from the Ballet, Prinzetdor Rubner 


Nachtfalter, Vaise Caprice ...... Strauss: Taussig 


Renediction de Dieu dans la Solitude... nvccees cma 


Meistersinger, Paraphrase Wagner-Riébner 


In individual recital this was the first appearance of the 

doctor 
eS & 

Lelia Livingston Morse will be the contralto soloist in 
“St. Paul,” to be given this spring by the Choral Society. 
Genevra Johnstone-Bishop, soprano; Glenn Hall, tenor, 
and Mr. Wrightson will be the others. Glenn Hall is a 
favorite in the St. Louis section, where he sang in “The 
Redemption” with Charles W. Clark and Jeannette Mc 
Clanahan, with the Dominant Ninth Club, conducted by 
Mrs. Rohland, and spoken of last week. Charles Clark 
and Miss McClanahan are to sing in “Elijah,” to be given 
in Alton in April. The Union Club, of St. Louis, was the 
first body to give in this country Kiel’s “Stabat Mater” for 
This club gave also for the first time a Pergolese 
Rohland 


women. 
manuscript, recently found and published. Mrs 
gives lectures upon musical subjects also 
eS eS 

Lelia Livingston Morse will sing at the Congressional 
Library this week. Mary Harris Barber has been engaged 
as soprano soloist at the Pro-Cathedral. On Sunday next 
she is to sing Gounod’s “There Is a Green Hi!l Far Away,” 
also at a concert on the 20th. Miss Barber is a young girl 
who came here from the West, and has had no vocal les- 





sons, save from Katharine Eldred. She is most grateful 

and appreciative 2s to her rapid advancement. Another is 

Miss Bristol, head of the seminary of that name, and where 

Miss Eldred is vocal teacher. Miss Bristol's voice has so 

surprised its owner that she comes in to the Eldred studio 

to take lessons, and says she would like to do so every day 
eS = 

lhe Bristol School, by the way, has special advantages 
for musical instruction and makes the work a serious study 
S. Frederick Smith is piano instructor there. At a recent 
students’ reception it was pleasing to hear the students 
express enthusiasm for music and pleasure in music study 
The school is very large, is located in one of the most 
fascinating suburbs of Washington, and has a special build 
ing devoted to advancement in the French language 

eS & 

There seems to be a regular renaissance of Shakespeare 
work in various lines, both in Washington and Baltimore 
In the latter city it is one of the most profitable forms of 
entertainment just now 

; eS & 

Fraulein von Unschuld has returned from a successful 
concert tour in the West, in New York, and at Susque 
hanna University. The university is growing steadily, and 
the director's piano art is much esteemed in this section 
Herndon Morsell and Miss Pickering are teachers of vocal 
in the school. Mr. Morsell is also director of the 
Metropolitan Quartet, including Blanche Muir Dalgleich, 
Mrs. A. Gage, Miss Enicsios and another. The quartet is 
popular and is frequently heard, also its members in duo 
trio and solo work. 

Heléne Travers Maguire and Lillian T. Maguire con 
vocal and piano instruction in their school, 1736 U 


Miss Heléne has an operatic repertory and 


tinue 
street, N. W 
decidedly dramatic voice and style She is a pupil of the 
late Bimboni and others abroad, and has been much en 
couraged by Calvé, Sembrich, Capoul, and by musician 


and managers 


eS <& 
Of the Washington choirs to take active part in the 


John's St 


Congregational 


approaching Lenten services are those of St 
Andrew's, St. Paul's, Mount 
Church, Calvary Baptist, Emmanuel, First Presbyterian, 
Pro-Cathedral, Lutheran Church, Luther Memorial, St 
Michael's and All Angels and, of 
Of the material to be 


Pleasant 


Thomas’, Trinity, St 
course, all the Catholic churches 
performed, Stainer’s “Crucifixion” figures no less than six 
times. An antique work of interest will be “The Cradk 
of Christ,” arranged by S. F. Bridge. Mendelssohn's 
“Athalie,” “David, the Good Shepherd,” Allitsen’s “The 
Lord Is My Light,” “Shelley's “‘The Lord of Love My 
Shepherd Is,” “Sevenfold, Amen,” Buck’s “Gloria in Ex 
celsis,” “Traumerei,” Stainer’s “I am Alpha and Omega” 
and “Nunc Dimittis,” Loehr’s “Great is the Lord.” Faulkes 
“Grand Cheeur,” Mander’s “Olivet to Calvary” and Gou 
nod’s “Send Out Thy Light” will be other compositions 
marking the season. Of the musicians represented in such 
services will be Oscar Franklyn Comstock, John Porter 
Lawrence, Arthur Mayo, Harvey Murray, Edmond Varela 
S. Frederick Smith, E. E. Mori, Ernest Lent, Anton Kas 
par, Margaret O'Toole, as harpist; Mrs. Robbins, Mlle 
Harden-Hickey, Charles E. Myers, Stanley Addicks. of 
Philadelphia; Irene Dieterich, Harry Stevens, Eric Rath 
William D. Hoover, Mrs. C. H. Henney, George Laurence 
and Mrs. Laurence, Blanche Muir Dalgleich, R. Roderick. 


Mrs. CraceDyerKnight 
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THE MUSICAL COURIER. 





William R. Palmer, S. F. Compton, Mrs. Alfred Gage, 
J. L. Apple and many others, all interesting people. 
= <= 
Blanche Muir Dalgleich sang at a musicale given 
in her home this week. Mrs. Gage also, Herndon Morsell, 
Mrs. Bangs Hilton and others Adolf Glose and Ella 
Stark, as pianists, assisted, and Henri Xander and Sallie 


Mason, the efficient accompanist, who is rapidly becoming 





popular in music circles, accompanied It was a 
charming affair Edward William Todd conducted 
the George Washington University Glee Club in an 
affair of much attractior which was one {i this 
week's events Mandolin and guitar songs, college 


songs, male quartet (Clabaugh, Stevens, Birch and Moore), 
operatic medleys by Todd, H Galleher, on small 
strings, a composition for harp, by | homas, played by Mar 
land Anathema,” by William 


Clabaugh, were other attractions Thomas Leighter was 








garet O'Toole, and the “El 
accompanist 


Mile. Harden-Hickey sang in a concert with many local 
musicians and the National Quartet on Tuesday. She was 
to have been soloist at the Friday Morning Music Club 
but was prevented; the always welcome Irene Dieterich 
sang in her place. Miss Dieterich has already substituted 
for Mile. Harden-Hickey in the latter’s church 


in an 
Bart Wirtz, the Baltimore ‘cellist, and who is f rite 





in Washington, played at the above cl this week Boe 


man’s “Variations Sériéuses,” Max Bruch’s adagio, an 


indante by Vieuxtemps, and the Arlequin The player 
nereased the excellent in pres nit le here forme 
ccasior He is al highly esteemed in Baltimore 
eZ & 
The Marine Band cont < M lay aftert rche 
neert There re 1 interested attendance 
= = 
J nes Mierscl ssist the Metropolitan Q 
n a concert during I r week He play sO at the 
t tl Washing ( R 
second concerto, H uy’s “Sp r 
Humoresque.” Mr. Glose will play 





He " made to give a d 
Miss Veit wl is pre 
King 1 Tf ture I rt re ‘ 
‘ selections which have lue 1 ceems to hx 
so doing. A Beethover ta for violi i: 
1 scherzo and finale { Saint.Sais ' 
v1 so be given 
PR Pd 
- - 


Ernest Lent played Schubert's Slumber Song 
nent from the first concerto by Goltermant nd G 


berceuse at the St. John Lenten service this week. He a1 


Mrs. Lent are to play at the next musicale at the | 
nt Semir y They recently 1 yed ata B ft 
d are to perform at a Forest Glen Seminary 
e this evening Mr. Lent’s compositions are cot ‘ 
pop rity ere Chey ‘ ways melodious, being 
written only as recreation and tor iove ofa s&s ect, | 
i mposition effort. He |} wen requested to ¢ 
! ic the andante and “Cr e Song” mentioned ‘ 
t week as being one of the popular number his re 
nt « ss program 
Ze & 
Fitz} Coyle Goldst gh of Washington D. C.., giv 
y recital at Rauscher on March 15 Mr. Gare 
will assist Alice Burbage will be t the pian Sucl 
1 combination will indeed be attractive. The program w 
im every way exceptior | Fanny Encar THOMAS 
First Recital by Rudolph Ganz. 
Resident pianists are interested in the coming song recital 
vy Rudolph Gar it Mendelss n Hall, Wednesday after 
Vi \l- (,ar < fore? re steal W 
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Olive Mead Quartet Concert. 


———»——_—__— ’ hich 
three concerts, the first of w 
San Fauan Cal., M lay afternoon, March 21, at tl 
Gadski's second and third concerts were given on Feb ne 
— 
ruary 21 and 24, at the Majestic Theatre. Owing to in- 
: W (sre b | 
clement weather on Wednesday, the house was not filled, , . 
: . . " } P " 
but the audience on Saturday filled every seat in the aud e ' “ 
: Mar 
rium and standing room was at a premium » great has . : 
been the demand to hear the diva that Will Greenbaum . s 
—_ 
arranged for a fourth appearance yesterday ft “= 
March 4, at the Tivoli Theatre, the largest in the city, to | » Mur ' . 
who were able t end a f the g 
x | \ 
, +1 -_ zz 
At these concerts Gadski was in excell ce a ‘ 
ved the greatest encouragement trom the a ence by = 
way of applause She was lavish wit { s, alt gh Alexa | ( 
the programs were long and exacting and w ive taxed t ! 
ti lur ce i most ¢ ert singers Une i th . 
features f the Saturday matinee was the Spr g > rf K & ( 
by a al composer, Oscar Weil, with v f bligato by Lyti« 
Grace Jenkins, who was a pupil of Sarasate Phis : 
f the best songs penned by We 1 its rendit I 
with hearty approval. This ber w repeated 1 for SOME MUSICAL ADVANTAGES IN WASHINGTON. 
n encore Gounod’s “Ave Maria was given \lt gh an ( gous 
\\ ng pe 
Gadski sang, all told, twenty-six numbers at tl t 
conclud ith the thrilling cry of “The Valkyri 
twice her voice showed no per tible fatieu 
| , ( 
eS & Pr 
h { 
It was due to the untiring effort §f Dr HT. Stewart , 
\\ 
WW ’ Tabin and Walter TI ey t f 
rie r ] nmcert W giver t te Her y 
: \ 
Febr y 26, in St way | I t 
é } 
cupied by those who cherished the me ry of ¢ on 
ent teacher and conductor A praise thy program was 
given. gratuit by the follow y now ' 
Mrs | Darwin Gis Mrs M I M ‘ 
| ( 
Ml ‘ ¢ Tob Carringt Wenz h Ww 
h ta Ouartet—We el K ta, Hans Koe \ \ \\ 
Ipand The Bra s © t—Mrs ] I ' W 
Ml la. Ce s Decker Cox. He I I’e k ‘ ‘ 
wi 
ea ts were Mabel Frances H k M : 
b 
a 0) ay 
eG & ym, 
One f the m t interesting concert ever wive ! 
ty took place in Steinway Ha February 23 G t of 
four members of the Mansfeldt Club plaved a prog f 
ympositions of Albert Elh . g Californian, w I 
1 student in the 1 versity of Calif . he ‘ f 
’ f Mr 1 Mr Albert Fl f Sacra 
who are ler n al « f that ty Ale} gl : ( 
ne ur Fiku ha slready his 1 an enviable | { 
m as a composer, and judging by | accompli ( D } 
ents. it he euler if in a few ye be dose not win 
— on the \ f+ \ } t mposer ¢ hk tory 
ving progr wive Geors bs M ( ' 
‘ 
' 
F ! i ‘ | 
S W W 
Valse Capr 1 instr ent 
Eula H G ( t | t 
Ode to § P by S ‘ . 
uf , | { t 
Har } I af ‘ 
( I’r r \ » ent, tea b 
| ’ { I Cor } 
4 
, rt 
| f P ‘ P I 
Women 
Iphigenia 
' ens Shakespeare | lor 
R x4 ‘ ' 
( : 
a W 
« M » Dra 
. ‘ ~ Te ’ ' 
} | “er 
la 
_—- —s e €) Vi ) 
v= v= 
August Hinr e violinist t ‘ grat t 
; \f } ! \ 
’ 
t the J Oak f 
ur | ‘ “A 
h ert YT t ‘ 
prog 
i 7 ‘ > 
- apt 
. e Auffor P 
son's ft «} 4e 
ihe artists ere I ef ning Fre ‘ ' te . 
ted the 
gust Hinrichs Fr k | * 
has , ! ; 


CALIFORNIA ADVERTISEMENTS. 


for the yrated violinist 
t y t nge tor 
“ ta { ‘ We es 
e Liv Uy 
ane 
— 
ce 
| \ 
< feerr ‘ 
-* 
—_ 
i Samue 
( kel y 23 by 
Rachman 
a 
cS 
} y gan 
‘ ler six 
r x at 
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MUSIC FOR THE COMING MONTH. 


Wednesday evening, March 14—Opera, Metropolitan Opera 
House. 

Thursday evening, March 
Carnegie Hall 

Thursday evening, March 15 
Carnegie Hall 

evening, 


c 


15—Boston Symphony concert, 


People’s Symphony concert, 


Thursday March 15—Grienauer recital, College 
Hall 

Friday 
House 

Friday evening, March 16—Boston Symphony concert, Bap 
tist Temple, Brooklyn. 

Saturday afternoon, March 17—Opera, Metropolitan Opera 
House 

Saturday evening, March 17--Final performance of opera. 
Metropolitan Opera House 

Saturday evening, March 17—Manuscript Society meeting, 
National Arts Club 

Sunday afternoon, March 18—Marteau-Gerardy concert, as- 
sisted by the New York Symphony Orchestra, Walter 
Damrosch musical director, Carnegie Hall. 

Monday evening, March 19—Joseph Lhevinne’s 
piano recital, Carnegie Hall 

Monday evening, March 19—Leo Schulz Quartet, Knabe 


evening, March 16—Opera, Metropolitan Opera 


second 


Hal! 

[Tuesday evening, March 20—Carl organ recital, “Old 
First”’ Presbyterian Church 

Wednesday afternoon, March 21—Rudolph Ganz piano 
recital. Mendelssohn Hall 

Wednesday evening, March 21—Victor Beigel’s second 


concert with professional pupils, Mendelssohn Hall 
thursday evening, March 22—Brooklyn Saengerbund con- 
Hall 
evening. March 
Cooper Union Hall 
Friday March 23—New York Philharmonic 
public rehearsal, Carnegie Halli. 
Friday evening, March 23—Manfred Malkin’s piano re- 
cital, Mendelssohn Hall. 
Saturday evening, March 24—New York Philharmonic 
concert, Carnegie Hall 
March 
Majestic 


cert, Association 


lhursday 22—Marum Quartet concert, 


afternoon, 


afternoon, 27—Mendelssohn Tric Club 


Hotel 


Tuesday 
concert, 


Tuesday evening, March 27—Kneisel Quartet concert, 
Mendelssohn Hall. 
Tuesday evening, March 27—Carl organ recital “Old 


First” Presbyterian Church 

Thursday evening, March 29—Volpe Symphony concert, 
Carnegie Hall. 

Thursday evening, March 29—Joint recital by Maud Powell 
and Ben Davies, Baptist Temple, Brooklyn. 

Saturday afternoon, March 31—Young People’s Symphony 
concert, Carnegie Hall 

Cuesday evening, April 3—Performance of “Samson and 


THNoOoRrn. 





the programs is that there has been such a variety 
in the splendid recital given Tuesday afternoon, which differed en 
tirely from the previous ones, and which was good in every detail 


plainly revealed in his compositions.—Akron Beacon 


to the last seat, 
mous 
(Translation) 


Waltraute at the Bayreuth festival next summer. 


ORMSBY 


Delilah” by the New York Oratorio Society, Carnegie 
Hall. 

Tuesday evening, April 3—Olive Mead Quartet concert, 
Mendelssohn Hall. 

Tuesday evening, April 3—Carl organ recital “Old First’ 
Presbyterian Church. 

Thursday evening, April 5—Women’s String Orchestra 
concert, Mendelssohn Hall. 

Thursday evening, April 5—Brooklyn Oratorio Society 
concert, Baptist Temple, Brooklyn. 

Saturday evening, April 7—Russian Symphony concert, 
Carnegie Hall. 

Sunday afternoon, 
Carnegie Hall. 


BOSTON SYMPHONY QUARTET CONCERT. 
The Boston Symphony Quartet gave its last concert of 
at Mendelssohn Hall on Wednesday last 
and again displayed all those fine musical and 


this 
(March 7), 
tonal qualities which have so quickly won a large and rep 
clientele for the visiting 
The program included Reger’s serenade for flute, violin 
and viola, Strauss’ sonata for piano and violin, and Bee 
thoven’s E flat quartet, op. 127 

The composition by the much discussed Reger proved t 


season 


resentative local organization 


be an exceptionally melodious and pleasing affair, abso 
“bizarreness” all 
a few frightened Germar 


lutely devoid of “dissonance,” and thos« 


April 8—Russian other dreadful things of which 


Symphony concert, 


. : , i purists accused the Reger muss The instrumental com 
Sunday evening, April 8—-New York Arion concert, Arion , a ‘ 
bination employed in the serenade allows of delicate and 
Club House. ; 
Sund : April 8—S dt he Hi unusual tonal effects, and these the composer has inter 
Sunday evening, Apri - "ousa an and, at the - . . 
4 ’ 8, AP 2 1PPO- woven with rich and varied harmonies and tangible, tune 
rome. , A , 
i ; 7 : ful themes. Other Reger works may be as formidably 
Tuesday evening, April 10—Kneisel Quartet, Mendelssohn : 
Hall ugly as some of the European critics say they are, but the 
au. ° , - a 
serenade in question is a delightful and entertaining piec« 


mu 


Tuesday evening, April 1o—Carl’s last Lenten recital, “Old eerie 
First” Presbyterian Church . 

Friday evening, April 13—People’s Symphony 
Club concert, Cooper Union Hall 

Sunday evening, April 15—People’s Choral 


negie Hall. 


of music which should not frighten even a 


a sical one, of course 
Auxiliary Olga Samaroff played the piano part in Strauss’ gracious 
ensemble 
Sama 


is effective an 
player as she is a soloist Mme 
roff was not merely reading her part or playing it after the 
who think that ensem 


re sonata and proved herself to be 
Union, Car- 
It was evident that 


superficial manner of some persons 


Wilson G. Smith's Akron Recital. ble music needs no special practice. Every detail in the 

The following criticisms refer to the recital given ins ™usic was worked out by Mme. Samaroff with the utmost 
Akron, Ohio, by Wilson G. Smith: nicety and she played it con amore from beginning to end 
To criticise so famous a musical critic as Wilson G. Smith, seems The performance was full of electricity and stirred the 
to assume a superlative degree of knowledge in musical affairs, but hearers to exuberant expressions of enthusiasm, particu 
when we consider his busy and successful career there remains which Mme. Samaroff and her part 


larly after the finale 


but the pleasant task of saying a few words of hearty praise about » , ? 
ner, Professor Hess, delivered with a vim, dash 


this earnest, thoughtful worker. We voice the appreciation of all nd buoy 


Akron music lovers and express our thanks for his appearance here. aANCY that have never been excelled in any ensemble per 
His career as a composer is an enviable one and in every way he formance given here for years 
has worked for the realization of the best musical ideals. His ad- The Beethoven Quartet closed the program and was 
mirable studies and musical writings have doubtless been of more ° - 

masterful proclamation of a masterful work 


genuine use to the teacher and pupil than almost any other com 
poser we might mention. This helpful and kindly spirit is the hall 
mark of every genuine musician, and we ought to give full meed 
of praise where we find it.—Akron Times-Democrat 


Novelties at Beigel's Concert. 





The be the Teseder Masics! Susan Metcalfe and the other vocalists who are to as 


Club this season has been excellent, and the remarkable thing about 
This was shown 


series of afternoon recitals given 
sist Victor Beigel at his second concert in Mendelssoh: 


Hall, Wednesday evening, March 21, are to sing a number 


of novelties. Two songs by Max Reger will be on the 


¢ 2r- y > ><e “(ae ; . sehr 
It was a recital given by Wilson G. Smith, composer-pianist. As an Program srahms is to be represented by “Gestillte Sel 
introduction to his work Mr. Smith gave a short talk on “The sucht,” and “Geistliches Wiegenlied,” with viola obligatos 
American Composer—His Evolution” Mr. Smith is a gifted artist to be played by Olive Mead. Three songs by Schubert 
and sta th n ‘ / : 0 . . ~ . 
‘ nds in the front rank of American composers, as he 80 and compositions by Rubinstein, Bungert, César Franck 


Fauré, Duparc, Roger Quilter and Mr. Beigel are also i 


The concert hall of the German American Clubhouse was filled the interesting list 
and enthusiasm was unani 
praise of Smith's playing.- 
Waechter und Anzciger 


prevailed. The press 


in its compositions and his ew ie 


At the third Philharmonic Dortmund, Wil 
helm Backhaus played the A minor concerto, by Schumann, 
the “Burleske,” by Richard Strauss. The last 


had a tremendous success 


concert n 


Mme. Schumann-Heink will sing the roles of Erda and and named 


work 
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to the public spirited efforts of the gentlemen who brought Walter Aiken, of Cincinnat H. ] Duns 
bh 
_— C. I. Rice, of Worcester, Mas Emory P. R 


BISPHAM’S SOUTHERN TRIUMPHS. 
































































































During David Bispham’s Southern tour he remained a There are singers who appeal to an audience through sweetness Deaubfence: Toten Bilaciin af Mall Natl , 

. » . f melody, and ther. are thers w win appreciation through the ' : 
night at Greensboro, N. C., and with the generosity char ower and richness of their voice. To few indeed has fate allotted Of Chicago; and Thomas Tapper, of Boston, toget . 
acteristic of him, gave a song recital at the Opera House he possession of all the attributes that stitute the perfection Mrs. Francis Eliott Clarke. of Milwaukee " 
for the benefit of Guilford College. The famous baritone of singing, and the individual who enjoys such a possession stands L. Gaynor, of St. Louis, ate some of the lead 
turned over the entire proceeds to the president of the eminent in = we ot Mr. Bisphan 4 e- oF Se ihe movement for = rmal training of instruct 

} r 7 c 1essior that a rilie ‘ ‘ ‘ 
college, L. L. Hobbs, who, by the way, was a former class- me : 7 a a i mite a a 7 os : p= fig hn nth fi Mr. Ripley. of the Longfellow schools. R 
mate of Mr. Bispham, at Haverford College, years ago. jighest degree. at bewiee he has the wer oul. tines end . Me is am ardent advocate of music in t o} 
The Greensboro papers published the following reports wealth of beauty that ss the deepest consciousness of those f its best teaching thereit He is a forceful writer 
about the recital: who bear his . 

One of the most representative social and musik ving audiences Last evening Mr. Bis . & meed 5 : Ps. 2 ‘a ; : 

which have ever assembled in Greensboro greeted David Bispham ~~ . : ‘38 : a w ; . ; . Ae 

ast night, on his appearance in this city was a local _— , ae ' ? rt as I New York the promit t ip t 

gathering so intoxicated and taken out of itself Their applause —% fore t t tor n tl terest of f c m the 
as well as their rapt attention showed that every music loving This was the program publi cl Albert | Greenhalel of Harzeltor P 

eart there was stirred to the core Three Classical Songs 1 Frederick F. Re ¢ Ge Tnec MN . 

I first number, “O Ruddier Than the Cherry.” by Hand R ‘ PASS ‘ , e- 
showed Mr. Bispham’s magnificent voice to the audience and told oO -" ; — ; . 5 . 
them what to expect in the later numbers. “The Two Grenadiers A ¢ : | e - ) . ‘ ‘ ry ! \ } mk 
by Schumann, which followed, was one of the evening's selections a Sema © you sing ire tw phori t | ry P. kK 
which best suited the robust qual s of the voice f the great I ‘ \ < In ther e of heaver lon't d P ane Alve Rent 
baritone, and which showed best what might be termed the “wh Senet = Od ' . Af cd , 1 he s , 
someness” of his singing But of all the program the most thr De Wa - Al ‘ iM ' : ‘ ' 
ing, the most intensely dramatic, was Meyerbeer’s “The Monk Three Loewe Balle . b say Cott , re 
which with its tremendous changes of dramatic expression fair Rome the Bi venth and eight gt ‘ ! t ft t ‘ 
ieft the audience breathless Mr. Bispham in this showed the quali rhe Erlking years of age \ be give W ingt MI 
ties which have made him so pre-eminently great in grand opera The W @ Sens Bentley's dire Tr} , » wi te ; re P 
for he fairly lifted the piece out of the range of concert singing I o Om . ao , ; : , ‘ , 
and made it a splendid dramatic performance Ps arg ! ‘ M Be ’ 

Mr. Bispham’s lower notes are the most delightful of all his 1 ‘ E r 7 Wagner Composer He i the Br Chor m “Lohe 
range, his pianissimo is unsurpassable and his execution and oO , a er and m wi from the pet ot Amer nm <« 
method of singing were a complete revelation to the audience ’ oO ane posers It fitting that | ‘ f they 

The program was as follows o § Cre , —_ re taueht abs i. —_ an @ a he 
O Ruddier Than the Cherry, Acis and Galatea Hande ; oa ' 

{ An Old Sacred Lullaby Corner \ oI : P . ‘cians trained by the Government 
The Two Grenadiers Schumar ' - . 1. Powell Jones, of tl Cle / } wre 
The Monk Meyerbees — ef Kigar in the Epworth Men Churci sed ninet 
The Wanderer Schubert WwW K » Mex H her “Fliial The Messial ' Crantt . oes 
Hark, Hark, the Lark Schubert D o W 3 ine a = Dinthe We o ' 
The Eriking Schubert ws mates Oss unt aon ‘ . ‘ 
Tom, the Rhymer ; Loewe Mr. Bispham | re-engaged Harold O. Smit his gaged Adelaide |! Whit tf W ng vcting it 
Edward Loewe former accompanist, t assist at |} recit for the re present a titute in the Washinetor " Tr ing 
The Wedding Song Loewe mainder of the seasor Mr. Si i pia t of talent in the it f St hor lw new teacher 
The Pipes of Pan Elgar were -_ . ‘ ‘ Wasl on +} 
I'm Wearin’ Awa’, Jean Foote . . wore 
Ring Out, Wild Bells Gounod month. The k f Jessie Tabler to the Normal training 
Danny Deever Walter Damrosc! MUSIC IN PUBLIC SCHOOLS. ck partment s dee ply teit She ha gone West Mr 
The Dream of the Little Rhys Old Welst ee » ; “RPEAe 
Kelly's Cat . Old Irish b ; - ss ” : Sally Masor ' f ¢} re ' my ist “ 
Annie Laurie Old Sceotct s ! teratur } ‘ ' . ot anbie ' r 
Young Richard Old Englis! “The \ ‘ f Real Intere Si , M ington great | . ' t 
Greensboro Industrial News Study.” It merits publicat ae ape te perior sight reader 1 gracef e and intelligent 
of the dictorti fo} a ie : av d otites , " - 
His (Mr. Bispham’s) work was delightful, and all present went * , Le . ‘ ’ -_ ° ‘ mes on re ~- ry 
away uplifted and inspired by the great singer How great he is them t © resig at w t doe tere I p, : 
may be understood from the assertion which is freely made by his “When inter ‘ " wane ‘ ‘ oa gicict ! ragi ir ts re t 
admirers: “That he has outstripped all competitors, and that how tivitie P ons - . : , Ge i ins ward | teve i k | | ¢ ‘ 
ever beautiful certain voices may be, there is no singer ' oS foal . . workers in the n f the New ¥ , ae 
» ae > is Ca ui ft 1 ve writter wit ‘ poetry, p perly 
before the public today in Europe or America of the attai ents or . : é : S Once ind R nd Ml vy I ‘ 
capable of the variety of work that Mr. Bispham does ir pera vitalized, never f t enthuse ci ret Laitele lrudg “a " . , : 
»ratorio, song recital, with such case, such finish, such temperament ery upon m« } il work devoid f inspirat sf oles te em h 11 ‘ ‘ 
such complete mastery of technical details, and, withal in 5 may on EE oh. tudy int , 7" - th West he engawed } | | 
riginal and legitimate a manner Greensboro, N. Telegram pad ; ie i ee als . ; signe natitect . 4 
Concerning Mr. Bispham’s recital at Lynchburg, Va. the aiid y OnE gt yy * 4 F bh ote , ' , 
| i ft ] eT t t t | ( Td 
News of that city stated alae neon ‘ ua —n teachers of New Yor ' C. Judg ha 
For the second time in his notable career David Bisphan the preset seis a ' _ , : f “ b ‘ f } 
famous singer, has visited Lynchburg, and for the second time ever growing powers of the hild . " pee 9 . ' } ; 
he has succeeded in delighting a Lynchburg audience He ar ed t ] rr 1 nlied ¢ - n the publi m D “ 
rived in the city yesterday and gave a song recital last evening echo ot 1 strong feature 6 eh wast Ty wsed by |} ] < ' | } f ‘ 
at the Academy f Musk Having had portunity on a former ot nar a i i eed Ges ee ae": gat FANNIE Fpcas THOMAS 
ccasion of hearing Mr Risphad Lynchburg music lovers knew : : 
what t expect from a Bispham progran and consequently they tor it techni ty evident > | t is being med 
went to the Academy prepared for a grand musical entertainment t nit 1 terature nd re in treatment { the Miss Fox of Boston. 
That ¢ one was disappointed was very evident, for at ever } r , it gir re all ete | i Atos enc ‘ Phe Ttalian nanes peak highly £ the ging of R , 
stage of the concert the great singer arried his lience with a . . one - . —— al ome oul ; rT : sail 
hon and held them spellbound nder the influence f ms ger 5 . 
It was a brilliant assemblage that gathered to greet the isitor t . ging 1! Le t \ ip a \ : H t I ! 
and its culture and refinement was a bute ¢ both Mr. RBisphar | 1 1+ Ty ex 
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TRAUSS’ “Salome” 
not New York? 


is to be given in Graz. If Graz, why 


——@——_— 
ANIEL FROHMAN arrived from Europe last Friday on th: 
3altic. He made no contracts with any musical artists while 
abroad, and says that for the present at least he will confine his 
attention solely to his extensive theatrical interests. 
ee See 


HO remembers this stanza from Byron’s “Beppo” ? 
“Soprano, basso, even the contra-alto, 
Wished him five fathom under the Rialto.” 
What could Byron possibly have known about the New York mu 
sical conditions of today ? 
Re 
RITZ STEINBACH, the Cologne leader, who will direct th 
last New York Philharmonic concerts this season, has made 
up his program of these numbers: Beethoven's “Leonore” over 
ture No. 3, Elgar’s “Variations,” Beethoven’s E flat concerto 
(played by Harold Bauer), and, sad to relate, Brahms’ second 
symphony. 
pe a 
HE Boston Herald says that a statement signed “H. E. kK.’ 
and printed in the New York Tribune last week is “wholly 
false.”” The statement was to the effect that “Mr. Higginson re 
fused to give Mr. Theodore Thomas $14,000 a year when he went 
to Chicago.” Some critics presume to know everything about th 
inner workings of the musical life of the country, but when the 
matter is sifted down it is found that they know nothing—all “hot 
air,” as the street phrase has it. 
——e-_—__ 
OOR Tschaikowsky! His popularity is passing rapidly. At 
this season’s local orchestral concerts he was performed as many 
times as Beethoven and more times than Strauss, Mozart, Brahms, 
Schumann, Schubert, Wagner, Liszt and Berlioz. Tschaikowsky 
ought to come back and apologize to those critics who have been 
declaring his “vogue” at an end these last half dozen years or so 
The public has a strange way of picking its own favorites in music 
and of liking them until it gets good and ready to stop. For this 
the public, too, should apologize to the critics. 
—_—e—_— 
HE Musicar Courier, in view of a number of incidents com 
ing to its knowledge, herewith reiterates that it has no rela 
tions of any kind whatsoever with any musical bureau or manage: 
or institution except as an advertising medium. Mr. Wolfsohn, 
Mr. Charlton, Mr. Johnston, Mr, Newman and other managers 
advertise their attractions in this paper, and that ends all transac 
tions. If anyone has paid any money to any manager it is a mat 
ter entirely between that person and the manager, and cannot 
affect this paper, as it knows nothing of the transaction, and ha 
no relation with it, and if any manager states that Tue Musica 
CourRIER is acquainted with the transaction or the terms, it would 
be a favor to this paper to report to it the nature of the business, 
in order at once to remove all doubts on the subject. In fact, to 
obviate all such misunderstandings it would be best to advertis 
directly with this paper in consultation with the manager, which 
would at once prove that the paper itself has no relation with the 
manager. 
ee NE 
HE Musica Courier “beat” every other paper in the world 
this season, daily or musical, on the news of Josef Hof 
mann’s marriage, Rosenthal’s 1906-7 tour in America, Gericke’s 
resignation from the Boston Symphony, Kubelik’s tour this sea 
son, Safonoff’s engagement by the Philharmonic, and Dr. Wolle’s 
acceptance of the chair of music at the University of California. 
There were other “beats” of lesser importance, and there will b« 
more to come of greater importance. If you wish to keep your 
hnger on the musical pulse of the world, read THe Musica 
Courter. Some papers may know some of the time what is going 
on in all parts of the musical world, and other papers may know 
ali the time what is going on in some parts of the musical world 
vut there is only one paper that knows all the time what is going 
on in all parts of the musical world, and that is THe Musica: 
Courter. Incidentally it may be mentioned in this connection 
that before THz Musicat Courter presents a piece of news it is 
verified absolutely and never retracted in the next issue of this 
paper. Last week the Tribune mentioned Steinbach’s engagement 
by the Boston Symphony. Boston immediately protested and the 
“news” was denied. The Times published a sensational stor) 
about a pianist last week, which, being utterly unfounded, was 
immediately retracted in the same paper next morning. And that 
is called “news.” 
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5 The Philharmonic Conductorship 


After the return of Victor Herbert to New York on the con 


pletion of his term as conductor of the Pittsburg Symphony Or 


chestra, it became apparent that it was planned to make 


conductor of the Philharmonic Society, and the ambition was 


‘cellist of the Philhar 


laudable one. Having for years been a 


monic, then the assistant at the Brighton Beach concerts of Ant 
Seidl, and subsequently the conductor of the Pittsburg Symphor 
Orchestra, he 


after 


every reason for him to hope that 


recent innovation of the Philharmonic, which consisted of bring 


ld 
i 


ing foreign conductors here for several seasons, he would secur: 


the coveted prize. Moreover, he himself had been 


season to conduct one concert for the Philharmonic, and had th 
distinction this season of leading two concerts, and when the Phi 
toward him it w 


harmonic exhibited such a favorable tendency 


but natural that he should be viewed as the permanent selectior 
It will be 


favorite of the music critics of the 


remembered that Mr. Herbert was also the gre 
New York daily 


MUSICAI 


papers ind 1 


was because of this fact that Tu? Courter assumed thi 
position that the selection of a permanent conductor of 
harmonic would actually prove to be a test of their influence an 


assumed power. For this reason this paper held aloof i 


ments on all the Philharmonic Society concerts conducted by Mr 
Herbert, and permitted the New York daily paper critics to t 
the Herbert issue without interference or oppositior This pape 
wished the record to be absolutely unstained and the mov: 
to be unmolested, not only to illustrate the power of the c1 


fraternity en bloc, but to prove to the world of music that ther 


was no feeling, no interest, no design and no motive in the attitus 


of this paper except that one test, the test of the 


combined body of music critics working for one end. Certan 


under such treatment the case neither Mr. Herbert nor 


friends could utter any complaint or disaffection against THt 


MUSICAL COURIER 
toward Herbert ma 


Herbert 


av that he was never seen or consulted by anvone associated with 


Ihe gracious conduct of the paper 
been misinterpreted, but in justice to Mr it is proper t 
[He Musicat Courier, and properly did not interpret the pur 
THe Musicar Courier 


upon on 


It is also in justice to 
for the paper 
and that was the fathoming of the influence of the 


poses of the paper 


itself that this must be stated, was intent 


project only, 


New York music critics in an instance when the combined power 


of that element was striving for one end Chese are the reason 


in these 


why Mr. Herbert was treated with exceptional attention 


columns, for it was the object of the paper not only to exhibit its 


inherent spirit of justice, but also to illustrate that it was sufhcient 


broad in policy and in principle to accept Mr. Herbert as the 
conductor of the Philharmonic Society, and give to his work, as 
which he mignt prove 


such, the commendation due to it and of 


deserving. Hence the 
Nothing could be 


that his motives 


advocacy of his candidature 


fairer. At the time this was decided upon tl 


editor was aware would be impugned because of 


ts that had made 


reminiscent cver it appear as 


which 


former and now 


there was prevalent a spirit ot hostility or vindictiveness 


All this 


risk, and it did so just tor one 


however, never existed was apprehended, and yet th 


great reason 


paper assur d the 


and that was—to repeat it—to ascertain from its fountain head 
what the power! and influen ‘ | the New York 1? S} eriti 
amounted to when they were combine to bring about the 


— 
} 


vancement of one of their favorites, running, as he was 


pposition trom any journalistic source 


Safonoff Elected. 


Mr. Herbert was not elected conductor of the Philharmon 


although his friends brought tremendous pressure among 
Aschenbrod] 


society, 


officers and the 


subscribers, Society, the headquar 


ters of the performing musicians The election of Safonoff w 
early unanimous, although he was not urged b 1 rit 

cept probably by the Evening Pot critic, who, by the way, is al 
friend of Herbert, although he is no member of the active ca 


Herbert 


admitted that the supr: 


hat operated to bring about the election of Mr 
‘ <> euheunt fi 


In these circumstances it st be 


test made proves conclusively and without the least cavil that t 


him th fatal 


was in direct line of advancement, and there was 
the conclusion of th 


invited last 


‘ 
‘ 
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fey 
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ices to the Philharmonic. What were the motives 
of the critics in thus making of Herbert a unit of 
expediency? No one has ever cared sufficient to 
make an attempt to ascertain. Some of them were 
no doubt merely innocent lambs led to the slaughter 
by the real offenders. Poor Martinez, of the World, 
did not know why he was at the dinner, as he sub- 
sequently tried to explain. The Times critic was 
induced to go because of his association with an- 
other critic, for he could have had no previous 


motives. Several other critics of evening papers 


who were present were actually ignorant of 
the motive and quickly apologized for attend- 
ing. Of. all this Mr. Herbert knew  noth- 


ing, because he was unsophisticated, led by his 
friends, and unaware that he was merely used as 
the means to another end. His few friends in the 
theatrical field, who are not in the least interested in 
music, were, of course, not all aware of what it all 
signified, and had they had an inkling they would 
have refused to permit the exhibition, because they 
know that a public man, to be successful, must keep 
aloof from personal associations with the men who 
are destined to write about or criticise him. All 
these contradictory elements made a fiasco of the 
scheme, but that would have amounted to little or 
nothing had Mr. Herbert not been made the victim 
of it all, as it now appears in the election of Safonoff 
to the conductor’s chair of the Philharmonic Society. 


Justification. 


In all this analysis of a situation that will do 


much to remove certain obscure moments in the 
musical movement of this town it must not be for- 
gotten that the critics of the daily papers—New 
York Herald and Evening Post always excluded and 
certain evening papers not interested—have never 
had any real grievance against this paper, for there 
was no cause for it, until, indeed, that unjust dem 
onstration against this paper was made, and nat 
urally, if there is a grievance now, it must be attrib 
uted by them to their own acts. A number of these 
very men were at one time and another on the pay 
roll of this paper, and they would be employed now 
were it not for their idiotsyncracies and the fact that 
their productions were commonplace, platitudinous 
Writers who can ar- 
rest the attention of readers are necessarily perma- 


and solemnly uninteresting. 


nent, or are at least in some relation with a paper 
If they felt sore be- 
cause they were politely dismissed there was no rea 


for occasional contributions. 


son whatever to make such an exhibition of them 
selves as they did, and to draw into the vortex of 
their dissatisfaction an innocent man like Herbert 
and utilize him in an attempt to revenge themselves 
for fancied wrongs, and not to appreciate the fact 
that their conduct would destroy his opportunities 
for a broader career. 


+t 


That constitutes the great wrong done by these 


men. Their underestimation of journalistic condi 
tions in the musical field may have been due to their 
own prejudices and to their ignorance of affairs, but 
they had no moral right to make use of Herbert as a 
means to carry out their own selfish ends. 

In view of this and in view of certain preceding 
events, THe Musicat 


CourIER herewith repro- 


duces two specimens of compositions (the first 
‘ 





righted in 1904. One of these is from Oley Speaks’ 
song “When Mabel Sings,” and this paper would 
be pleased to have Walter Damrosch’s opinion now, 
after more than three years after a former opinion 
had been officially given by him. This only shows 
that different composers have the same ideas at 


different times. 
—_“ 


T Carnegie Hall, on Saturday evening, March 
10, the new Music Society of America gave 

its first concert, with the assistance of a local orches- 
tra. The aims of the organization have been repeat- 
edly set forth during the past few weeks in the pro- 
spectuses and programs print- 
ed in these columns; but the 
real work necessary to make 





THE NEW MUSIC 
SOCIETY CONCERT. 


an undertaking of that sort 
possible was done in the pages of THe Mv- 
sicAL Courter for the past twenty-five years 
or so. Of course, THe Musicat Courter will 
be accused sooner or later of being the real 
New Music Society of America, and the soft 
impeachment may as well be admitted at the 
very start. It is a Musica Courter project 
pure and simple, for which this paper has 


been breaking ground and laying the ways ever 
since it entered New York musical life as its most 
powerful factor. The New Music Society, as a 
Musica Courier enterprise, will be a distinct suc- 
cess, and this paper feels proud and happy to think 
that its unceasing work of a quarter of a century for 
the material, moral and musical advancement and 
welfare of the American composer is about to be so 
handsomely recognized by him and by the best mu- 
sical elements among the public at large. 

The program presented last Saturday evening 
needs little detailed criticism. 

\ special word should be spoken, however, for 
the second piano concerto of MacDowell, a compo- 
of beautiful melodic 
workmanship. 


sition content and masterful 


The work, which has won a perma- 
nent place in piano literature, was well played by 
Ruth Linda Deyo, a pianist of fine musical instincts, 
poetical sensibility, abundant temperament and 
complete technic, in the modern sense of the word. 


The work and the player scored a well deserved 


SUCCESS 
In the case of young Arthur Shepherd crit- 
icism from us were in bad taste, as _ certain 


veiled accusations were made against THe Mv- 
sicAL Courter when Shepherd's “Overture Joy- 
the Paderewski prize last au- 
tumn over Berlioz’s “Corsair” overture, supposed 


euse’” was given 
to have been submitted by John Rice, Jr., circulation 
manager of THe Musicat Courter. However, al- 
though Berlioz was not present last Saturday, Mr. 
Rice was, and we asked him for his unbiased opin 
ion of the Shepherd work. Mr. Rice’s signed criti- 
cism (he is not a musician, be it explained) reads 
as follows: 


Why the judges of the Paderewski prize contest 
should award the first prize to the composer of the 
“Overture Joyeuse” as the best musical (?) com 
position is more than I can conceive. The compo- 
sition sounded to me as if a King’s Royal Band on 
the right side of the hall, the Roosevelt's “Hot 
lime in the Old Town” Band on the left, and the 
Salvation Army Band in the rear, all endeavored 


John 


Copyrighted, 1902, by the Church Co 
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Copyrighted 
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gether, the entire composition sounded unmusical 
to me. Perhaps this is real music; I don’t know 
If the judges say so it must be so. I am now con- 
vinced that if Berlioz could not write better music 
than that of the “Overture Joyeuse,” then he lived 
in vain and chose the wrong vocation. 

(Signed) Joun Rice, Jr 































































For fear that some persons might regard Mr. 
Rice as a prejudiced party, we append also the criti 
cism of the New York Tribune, written by one of 
the men who voted Mr. Shepherd the Paderewski 
prize for his “Overture Joyeuse” : 

Young Mr. Shepherd’s overture, which came last 
on the program, impressed one as music that need 


ed filtering, if one may be allowed the term 
was a musical stream a bit clouded, muddy, not 
much probably from lack of clear ideas on the 


composer's part as lack of technical skill in ex 
pressing his ideas orchestrally 
The writer of the foregoing actually awarded the 
prize to music that needs filtering and is clouded 
Che 


cion arises in our own mind, firstly, that the critic in 


muddy and lacking in technical skill. suspi 
question was cloudy and muddy and needed filter 

ing when he awarded the prize, and secondly, that 
after the detection of the Berlioz fraud the bulk of ‘ 
the manuscripts were not even examined, and _ th: 
prize was given post haste to the Shepherd overture, 
which could not have been written by any grea 
composer, for it was “cloudy” and “muddy” and 
“lacked technical skill.” 
be it repeated, and all our own. 


This is merely a suspicion 
We would not ex 


press it loudly, of course, for good taste forbids 
The Times says of the “Overture Joyeuse” : 

The “Overture Joyeuse,” Arthur Shepherd 

that gained the Paderewski prize last year, begins 


by 
well, with a swinging and expansive phrase bril 
liantly proclaimed by the orchestra, but the con 
poser is not well able to sustain his music at th 


he 


quential treatment of his material, and continu: 


level, and lapses into laborious and inconse 


to too great length 
The Sun says, indirectly: 

Neither of the two new compositions seemed to 
justify the organization of a to introduce 
them to the public 

The Staats Zeitung: 


The overture was exactly the opposite of 


society 


its title promised. The fact that this meagre piece 
which is not even skilfully orchestrated, could \ 


the first prize in the Paderewski contest ts a 


reflection on the musical productiveness of th 

country 

The Evening Post: 
There is no original 

° 2 9. ie 

its of the Utah aboriginals 


The Globe: 


message in the overture 


“Joyousness” suggests the animal spit 


The much discussed “Ouverture Joyeuse 
Arthur Shepherd proved to be more ambiti 
than successful. Why a composition by an Amer 
ican living at Salt Lake City should bear a Frencl a4 


title was not explained 


And thus endeth the lesson of the Paderewski 


prize contest. Berlioz, poor man—but we must not 


comment, for good taste forbids. 


HAT constitutes the proper dress for a “gentle 
Brooklyn 


srooklyn Institute expresses 


man” at the Kneisel concerts in 
A member of the 
objections to the request for “evening dress” in a let 
ter to a local paper. The writer maintains that th. 
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measure being cut short to make room for svm- 
metry), the first specimen being from a song copy- 
righted in 1902, the second from comic opera copy- 


> ames = ah sors ; : ——y—4---- - 
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to outdo each other in the playing of their favorite 
tunes. Once IT heard a lonely zobo, or hoboe, or 
whatever you may call it, give a wail which sound 
ed like the braying of a musical donkey. Alto- 
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ionable function. Members of the institute should 
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institute stands for education, and quite proper 





insists that a chamber music concert is not a fash 
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not worry about the minor matter of dress while the 
important subject of a proper concert hall for Brook- 
lyn remains unsettled. If anything is not conducive 
to the full enjoyment of these concerts, it is the ugly 
and dangerous Association Hall. As a concert audi 
torium, it is a disgrace and an insult to art and art- 
ists. But that is not the fault of the institute. The 
rich people of Brooklyn have no more public spirit 
than Indians or Esquimaux. This week it was an- 


nounced that ‘they’ would wait a few months, and 


then, if the $1,000,000 fund for the proposed new 
\cademy of Music is not on hand, “they” would 
have new plans made for a cheaper building. That 


is the Brooklyn way. Well may a sincere soul ask: 
What does all the churchgoing amount to when the 
greatest activity seems to be in the direction of put 


ting up more banks for misers and misanthropes 


» hoard their money 


H ERMANN KLEIN, the noted voice specialist, 
has been appointed head of the vocal depart 


ment of the summer school at Chautauqua, and, in 


msequence of this, his annual visit to Europe will 


have to be relinquished \s is well known, music 
has always been a great feature 


Institution, and under the direction of 


of the Chautauqua 
Arthur Hal 
lam the choral and orchestral work has been brought 
to a high pitch of excellence. So has the piano, 
under William Sherwood, of Chicago, and the violin 
under Sol Marcosson, of Cleveland. It is now de 
termined to raise the standard of the vocal depart 
and the task could have been intrusted to no 


than Hermann Klein, a man 


ment 
more htting sponsor 
qualified in every direction to fill the high post. He 
will be assisted by his pupil, Frederick S. Weld, of 
New 


had considerable experience as a teacher 


Haven, Conn., a fine baritone, who also has 


EOPOLD GODOWSKY’S great European suc 

cesses, chronicled recently in THe Musical 
Courier, throw a curious light on our own country, 
where Godowsky lived for over ten years without 
being able to impress his extraordinary worth on 
more than a handful of discerning persons, includ- 
ing the powers on THe Musicat Courter. It is 
certain that Godowsky was a great artist when he 
was in America; perhaps every inch as great as he 
is now in Europe. And yet he had to go there for 
that wide recognition which was his just due even 
while he lived on our own shores. This phenom 
enon will take a lot of explaining, and perhaps some 
one will explain when Godowsky undertakes his 


next great American tour 


_—— 


ANY Musica Courter readers were surprised 

to learn in our Moriz Rosenthal editorial last 

week that the great pianist is a man of such wide 
attainments outside of the special domain of music, 
for it was not generally known that Rosenthal’s 
genius extends to so many other activities besides the 
particular field in which the world has come to re 


And the 


editorial in question did not even mention the fact 


gard him as one of the immortal masters. 


that Rosenthal is also a recognized authority on the 
subject of Heine and his works, an authority with 
whom all the recent Heine biographers and pam 
phleteers have never failed to consult, greatly bene 
fiting thereby in their critical and historical erudi 
tion. Moriz Rosenthal is a master mind among 
pianists and a pianist among master minds. 


A l the annual meeting of the Metropolitan Opera 


Company last Monday, the report of the dire: 
tor was read on the doings of the season. First, a 
meeting was held, in which all the present officers 
of the company were reappointed, the only chang« 
being the substitution of Rawlins Cottenet for Bair 
bridge Colby in the directorate Che report of 


the director showed that the preliminary ex 


penses for stage work this season were $110,00% 


and the average weekly expenditures thereafter, 


total 
It was not given out for publication 


51,000. The expenses for the year were 


Hi th 


1,177,058.06 
what the receipts have been, and therefore it is im 
possible to state whether the season shows @ profit 
or a loss. During the winter there were 99 perform 
14 performances in Phila 


ances, 17 concerts, and 


delphia, 124 orchestral rehearsals, 1,580 solo re 


hearsals and 168 chorus rehearsals. It was not 
stated how many times the singers and chorus re 
hearsed privately at their various hotels and board 
ing houses rhe number of appearances for the 
principal singers were as follows: Bella Alten, 44 


Mathilde 


Jeanne Jomelli, 20; 


Kames, 15; 
Marc ella 


remstad 


Emma 
Nordica, 21; 


Bauermeister, 31 
Lillian 
Sembrich, 34; Marie Rappold Olive 
24: Louise Homer, 42, and Edyth Walker, 30; Alois 
Burgstaller, 15; Enrico Caruso, 45; Andreas Dippel 
28; Heinrich 
Pol Plangon, 34 


A fUNNY misprint in all the New York dailies 
week amused those loca! musicians who 


last 


Knote, 30; Antonio Scotti, 37, and 


understand French. In reprinting the advance pr 


gram sent out by Harold Bauer’s manager, the dai 
lies all referred to Maurice Ravel's “Jeux d'eau” as 


‘Yeux d'eau.” A piano piece descriptive of “watery 


eyes’ would be a novelty indeed and a decided ad 


vance in the domain of “program” musi It is a 


wonder that through its phonetic similarity the tith 
some of our local critics “Y 


was not written by 


FS emecocoge R PETSCHNIKOFF, the well 
known Russian 


violinist, will tour America 
next year, under the management of Henry Wolli 
sohn. 
— 
ie MusicaL Courier, Jr., is out this week 
Vol. 1, No. 2 The editor is that eminent 
musical scientist, historian, essayist and critic, Prof 


Ashe-Barrelle 


D. K 


Charles Klein's success 


sé HE Music Master,” 


ful play, was given its sooth performances 


at the Bijou Theatre last week 

;™ insurance gold is something like the “Rhine 
gold.’ Whoever touches it seen t nvite 

Crouble with a capital 7 


A N article in one of the local Sunday papers is 
‘A ( Shave tor Nordic: In the 


~~ 1] ] 
called iose 


“Barber of Seville” ? 


4 new ‘cello concert by Emanuc M “ 
Stockholm not long ago with some ‘ 
eS €& 
Richard Strauss will direct the single pertormance of 
Salome to be given at Prague in M 


GREATER NEW YORK. 


- 


New Yorx, Ma 


; 


The Rubinstein Club, Mrs. Harry Wallerstein, presiden 


sicale, under the direction of Marie Cr 
in the A 


of women of this exclusive ci 


gave the fhitth mu 


Newhaus, chairman of the program committee 
Gallery, a large gathering t 


The program was unusually brillian 


packing the piace | 

msisting of piano, violin, baritone solos, by these artists 
Irwin Eveleth Hassell, pianist; June Reed, violinist; Albert 
G. Janpolski, baritone, with musical anecdotes by Min 
Newhaus, who has a happy facility in this line. Miss Reed 


} 


aad borrowed for the occasion a rare and expensive 


us \ n, with a tone i aln t ‘ce like power! 

Mr. Janp h ng ng y Marty Dvorak, Whelpley 
and a second group, the latter all Russian songs (sung 
he vernacular and earned appreciative attention and 
earty applause Mr. Hassell is a brilliant pianist, and 


e, too, won praises. Elizabeth Ruggles and Helen Wolver 





ton were the accompanist the ushers wer Mesdanx 
Walter M. Phillips, George C. Pratt, and Misses Hermanc« 
Mary Jordan Baker The next musicale is planned 
April 14, and the next evening concert Apt 19 \ 
cal breakfast May 5 w include the fun 
sperous club inder the musical guidan 
Newhaus the women have heard imteresting 
t which would have been meaningless to the 
r her illuminating remarks 
eS €& 


Ll he Marum Wuartet concert at Cooper Institute Hal 


March 8 was altered somewhat owing to the illness of Mr 


nstem, the second violimist [he first number wa 
ce nata in G minor, played by Messt Marum and 
Lhevinne In this the thorough sympathy existing be 
ween the two artists was evident. Mr, Lhevinne was the 
ecipier t strong applause Francis Archambault, ba 
ng “Vulcan's Song Mon Desir” and “Because n 
in exceptionally robust voice. His singing was much en 
yed, as expressed in the applause He sang “Obstina 


is encore rhe audience was even larger, though 


attentive, than at previous concerts of thi 
| 


artet Rubinstein’s trio for piano, violin and ‘cello was 


he last number, the artists being Messrs. Marum, Lhevinne, 


\ ] , \ ; 
vous ‘ lier 1 work ot uch natural sponta 


neous beauty, and so well played, that it received loud ap 


qe & 


—_ 


Phe monthly meeting of the Rainy Day Club in the Col 


ege Room, Hotel Astor, March 9, was attended by a large 


and fashionable gathering, mainly women lhe pecia 


feature of the program was the singing of printed and 


manuscript songs of Hallett Gilberte, by Antonia Sawyer 
and the composer, and the reading of a musical poem, by 


Mrs. Hallett Gilberte, with incidental music by Mr. Gil 
berte, who also played the accompaniments His musi 
and Mrs 
ce gave it special effect 


very melod Sawyers distinct enunciation 


nd expre ve y 


Carrie Gilman 
Edwards was chairman of the program, on which were 
ther teatures 

Ct se 


a v= 


he Misses Kieckhocter gave the third and last of their 


Evenings at Knabe Hall, March 5, the program con 
ting of the trios for piano, violin and ‘cello, op. 49, Men 
del hn, and op. 6, Bargiel, with a discourse on the same 
nd four songs sung by Cecil James, tenor This family 
trio asks for no indulgence on the score of consanguinity 
each young woman being possessed of talent, and having 
vigorou ly « tivated their plan violin and ‘c finger 
and munds ihe close a cation has resulted im a spon 
neous ensemble which one could but admire at a time 
Ihe lovely singing tone of the violinist, Miss Marie, in the 
nte of the Mendelssohn tri ind the fleetn pre 
vailing m the three imstruments im the scherzo which fol 
wed, w t be forgotter Mr. James sang with 
feeling and finish, | bel cant n Jensen's “Murmelnds 
] ‘ i hah A in a Donizett peratic excerpt 
ging hit i irty acknowledgment trom h hearet 
\ fine and attentive audience, quite filling the hall, at 
led 
te — 
} Warr A cw ga the firet tf h fiy g ¢ 
st the Church of the D e Paternit 
t x March 8, an audience of g ! 4 
H aved the program ann need he ast 
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paper. Tomorrow, March 15, at 4 o'clock, he has planned “Jeannette,” by Frederick C. Patterson. tutim albori,” recently, showing her range and great prom 
7 “Doing for the Best,” ac . if . . 
the following program : "hae -* y tard ee MS. Maghine Lecy ise of future attainment. She was formerly an alto singer, 
oO = > ; ~ Ser 
po “The Fool's Folly,” by Oliver White but Madame Cappiani, whose pupil she is, at once pro 
First Sonata, op. 65 . Mendelssohn pe < , 
‘ “ti Friends of Youth,” by Ludwig Fulda nounced her a soprano, and in three months she became 
Caprice in B flat . P A, Guilmant Febru : ; s 
Mr. Andrews , ‘ae = Carnegie Lyceum Theatre able to sing and sustain high C. Musical and intelligent 
. 2 . “The ’ Battle,” l s Reac . . 
Soprano Solo, Jerusalem, Thou That Killest the Prophets (St wthe Ladies’ Battle,” by Charles Reade the young singer should persist, study, hear and learn, that 
Paul) Sididelessbe The Enigma,” by Paul Hervieu “ ‘ ’ 
. al : “The Day After the Wedding,”’ by Mrs. Charles Kemble. in due time, the world may know of her 
Mrs. Waterhouse ee 
: — =m March 8, Empire Theatre = & 
Violin, Andante Religioso sles dein .Fr. Thome oe U * , 3 
Me Maialies The Uhlan,” by Tola Dorian F. M. Deam is a robust tenor, with a voice of fine 
) . Gt Set ‘ 1 : . 
Baritone Solo, Gloria a oe .. Buzzi-Peccia tcl and penetration, also a pupil of Madame Cappiani. Such 
Mr. Hemus. Walter C. Gale gave the first of a series of six organ 4 yoice should have large space, and the Garden City 
\ in, Aria ; haees . buon’ ..J. S. Bach -citz p ¢ 1 “rnacle - p i . . . . 
iolir i rage te J recitals at the Broadway labernacle Church March 6, when Cathedral, L. L, is fortunate in securing his services fo 
Peer ee an audience of good size was present. A vox humana stop the coming church year 
O Saviour, Hear Me Gluck ' @ sonata andantino by Piutti, and the pompous pedal CE BE 
Slumber Song....... > : .....Heins and foundation stops in the finale from the same sonata, Leopold Stokovski, organist of St. Bartholomew’s P. | 
Mrs. Waterhouse; Vio Obligato, N Mc e > « . < ’ ‘ce . > - : . 
: = See ‘ oan oe ‘ga ir. M nor et in G minor, op. 22, showed some nice points in the new (Church, Forty-fourth street and Madison avenue, 
taritone Solo, s Enough Elijah). Mendelssohn . ave > . » » ‘ 
gg sain instrument. March 13 he played pieces by Mendelssohn, nounces three organ recitals, W ednesday evenings, Mar 
Organ, Processional, March in D Edmund T. Chi King, Hall, Dubois, Bach and Von Weber, and next Tues- 14, March 28 and April 11, at 8:30 o'clock The large 
; Ms. Andrews _ day's recital, at 4 o'clock, is to be given by Will C. Mac- choir will assist, and April 11 Stainér’s “The Crucifixion 
rhe coming Sunday, March 18, at 7.45 p. m., Gounod’s farlane to be sune 
. . . - is to bes y 
“O Day of Penitence” is to be sung by the choir. Mr. An- CE SE at a 
a & 
drews begins the service by playing a series of standar¢ 7; S PP, » ani + 'C , , as 
eg y ying a series of standard Dr. F. S. Palmer, organist of All Saints’ Church, Roman Irwin Eveleth Hassell has received the bronze meda 
organ pieces, . . - avanein « - As : , 
rgan f ae Catholic, Madison avenue and 12gth street, has issued a awarded him for frequent successful appearances as sol 
= leaflet with program of the music for Sunday evenings pianist at the St. Louis Exposition. March 7 he was solo 
Here is the record of public performances by the senior '™ Lent, when, besides organ pieces of importance, the jst at the Allied Arts Association meeting, Brooklyn, and 
students of the American Academy of Dramatic Arts, sea- choir and soloists will assist March 10 at the Rubinstein Club musicale in the Astor 
son 1905-06: =< Gallery 
> i ae.” . s > gO > . at ee 
November 1, Carnegie Lyceum Theatre Robert, Craig Campbell, tenor, ha yme good engage St se 
“Drusilla,” by Evelyn Sharp. ments during Lent. He sings at the six lecture musicales Mme. Torpadie’s reception and musicale in honor 
ee Best com Wins,” nd —_ sy to be given by Hans Kronold, ‘cellist, at a recital at [jjen Beach Yaw. March 11. was a notable event, the 
VJueen s Slessenger, "Wy 3 artiey anners A > liz Hz ll A ] ; ‘“ I } . se . ” P - . . 1 rs 1 ry 
Aeolian Hall, April 4, in 1¢ Crucifixion at Hasbrouck . . = - ‘ tiem foome stedine 
“A Lesson in Bridge,” by Helene Ripley Walthew : ‘ : ‘ , 3 guc sts limited only to the capacity of the larg - 
November 22, Empire Theatre Heights, Jersey City, April 4 (evening); the same work Miss Yaw sang with finich, ard Mrs. Haskell, alte (pup 
“The Piper's Pay,” by Margaret Cameron in Jersey City, April 1; Verdi's “Requiem,” Jersey City, of Mme. Torpadie), Martina Johnstone, violinist, and Max 
o¢ a » ad - . Rolae . . “o - Ste > ‘ . os 2 1 
— yh ~=r by pease Solger April 8; concert at Staten Island, March 20; “In a Per- Liebling accompanist, were associated in the music 
we SO OR Wee, Sy ANS Wynee sian Garden,” New York, March 22. During the months Gt ee 
“Tidings from Yorktown,” by Stacey Hutchings Pp 1 Fet } } , don ( _ ei al 
December 1, Carnegie Lyceum Theatre ot January an ebruary he sang at eighteen musicaies in Ibert G Janp I on got t ota s« ¢ ng a 
“The Hero,” by C. S$. Cushing. and around New York, among these at Mrs. van Em Rubinstein Club musicale and for a concert in Philadelphia 
“The Club Friend,” by Sydney Resenfeld burgh’s, Mrs. Graff's, Mrs. Schlepp’s, Mrs. Fish’s, Miss He is a conscientious artist, and will not disappoint his 
lec 7 , T g . ’ J , ’ 
December 7, Empire Theatre Gregory's, Miss Cunningham's and at Mr. Luckstone’s audience if it can possibly be avoided 
“A Queen's Messenger,” by J. Hartley Manners . wee uh a ane 
wr: ” & v= v= v= 
Tne Other Fellow,” by Mary Barnard Horne. : . . —* 
December 21, Empire Theatre Lillian Miller was recently in Seattle, when the Post Hans Kronold, the well known ‘cellist, is sending ou 
“The Club Friend,” by Sydney Rosenfeld Intelligencer said of her: six page circular with picture of himself and press notic« 
January 8, Carnegie Lyceum Theatre One of the leading musical events of the season will be the S from a hundred cities. A pleasant experience was his pro 
“The Fool’s Folly, by Oliver White attle composers’ day, to be celebrated by the Ladies’ Musical Club fessional visit. early this season. to St. Louis, Mo.. where 
His Excellency the Governor,” by R. Marshall on Monday afternoon, February 26 The meeting is open to the ' a 1 1" 
a cies Whinetan , he made a special hit. Enclosed is also the illustrated 
January it, &mpire ieatre active and associate members, and Mrs. Ralph W. Emmons will ; r« - a 
“On the Veldt,” by Frederick C. Patterson side at the tea table. A business meeting will be held at tw cular of the Banner-Kron String Quartet 
“The Conqueror,” by Johenn Wiegand o'clock and the program will begin at 2:30. One of the promine = 
“A Friend in Need,” by Harold Heaton contributors to the program will be Lillian Miller, a former Seattle Arthur Voorhis’ piano recital is book t M 
janmey 29 Coates Less Shaeive young lady who is rapidly coming to the fore in New York musical <ohn Hall, Thursday evening, April 26 
Petticoat Perfidy, iby Sir Charles L. Young circles. Miss Miller was a former president of the Ladies’ Musica! ee 
he Marshal, ay, Tr. H. Davies. Club, and has scnt several songs and instrumental pieces of her 
At es ae _ ra M. Blatt own composition Helen Howarth Lemme! will also contribute Aronson to Europe. 
“The Rough Diamond,” John Baldwin Buckstone. 7 e - J act . 

Seleusiy’s. Mansiee Thuewo= to the program, also Harry Girard, Mrs. Frank Black, J. J. Black Rudolph Aronson leaves for Europe today, March 14, on 
ary 1, =mp . more, Marv Carr Moore and Boyd Wells a . . ‘ ' 
“The Measure of a Man,” by Cora Maynard St Se the Bali The tour of Leoncavallo, which is to take place 

. os = ‘ s . 
February 10, Carnegie Lyceum Theatre ; : ‘ here for three months, beginning in October, has been ar 
“A Round Up,” by Anthony E. Wills Grace M. Kerns, soprano, of Norfolk, Va. has a voice of an 7 . ber _ ll al 
Dag y , i ‘ ' ns ranged. Paris Chambers, the cornet virtuoso, will alsé 
“His Geisha Love,” by T. H. Davies. unusual sweetness. She sang Rossini’s romanze, “Oh mat - 
e be brought here next season by Mr. Aronson 
oCooRiN WN BF SONTHRALTOS Savage in London. 
Oratorio. Recital, Concert Henry W. Savage has reached London after a trip to 
SOLE DIRECTION Egypt with George Ade 
FITZHUGH W. HAENSEL ‘ z 
Mascagni’s “Amico” did not make a very deep impression 
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at its first Gern.an presentation recently in Stettin 
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JOHN DENNIS MEHAN 
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LENA DORIA DEVINE 
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Herbert ¢ . ete.; Marie Bleredorfer, Soprano. Metropolitan (rard 
Opere Co. Italian Greed Overs, Itaiy; Marie Lowise Gehie, Contrelto; Clara M. 
Hammer, Cuprttame Sous onal Grapd Opera Oo.; Minsie Minck, Sc ; 
Aimee Delanols, ; Louise aon Soprane ; Joseph Milier, Sy 
Edderd W. rey, ry, Tunes (Ol Fi ro Preavarian Chereb); Assunta De Ross, Colorature 
Soprano (firet Metropolitan (rand Opera Co., Grand 


Opera, Parts, ae and many aren cara - 
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; Mme. Sara Anderson, ano, a, Graz, A 

Mme. de Pasqesli oe ea ay -t—— 
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era, Hamburg, 3 D. Leonard, contralto; Bessie Ma 
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ano; Marie Stoddart, soprano; Eliz os prune; Jobe 
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Millie Pottgieser, contralto, Kathleen Howard, contralto. 
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Barkley-Riesberg 


F. W. Riesberg, organist, and Harriet 
soprano (a Von Doenhoff pupil), gave one of the 
in the Wilson College course in the Thomson Auditorium 
March 7. The organist played modern pieces mostly, by 
Lémare, Lemaigre, Dubois, Mailly, Guiraud, Ashmal 
Dvorak, Ernest R. Kroeger, G. Dethier, S. J 
old Handel's “Samson,” vocally 

Awake the Trumpet’s Joyful Sound Mrs. Barkley 
Riesberg sang Arditi’s “Melba Waltz,” some dainty songs 
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» win admiration for her. George Clifford Vieh, former 
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Etudes N N ( 
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This was a most dignifx cheme, playe W the 
) ancy and musicianship for which Mr. Vi ted 
ind which was remarked in THe Musica ¢ RIER whet 
e g@ave i a sca n tw ago i Ne \ K City 
t the American Institute of Applied M Clarence 
I | Kat rine | r Ls ! J ch 1 cilding R 

e have all appeared here in the college course Mat 
hew Howell Reaser, P L) presidet the eg 
nd Anna Martin Pugsley, A. B., dean otf the taculty \ 
ecent bequest of $60,000 w soon be added to the er 
dowmer! fund, and this middie Penmsy I nstitu n 

fast making for itself a national reputati » broad 
und thorough he worl Under Dean Vie who ha 
yen in charge ry a t ‘ « e¢ to be accom 
plished 

Elijah” was sung here Mar ¢ nder the direction of 
. a Shaw, a I fa t one hundred v es 

nie iw < I cig r g tow 1” W 
the soloist honors won These were Edna Smit! 
pra: leat Pattersor i Cec Jame tenor, al 
Frank Croxton, bass f wi were much praised by 
cal papers, tenor Jar especially choruses, barring 
1 tendency to s it muc f the time well sung, and 
Mr. Shaw received due recognition for heavy labors as con 
ictor 
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hich at that time consisted of only twenty mem 
1is man’s zeal and interest have developed ir 





now known as the Robert Parks Choral Society 
h a membership of nearly one hundred 
remarkable popularity of the Sunday evening song 
t this church is due as much to the d tor’s forces 
ugnetism as it is to the excellent ensemble wor) 
‘ ! s tl lves The crowds which “Tay 
attracts has become proverbial in this sect: 

thing ne by this musician have counted, espx 
production of oratorio which has marked hi 

is a 7 ’ Light opera and pupils’ recital 
so been produced, and the effect has been widely 
tit ae Mi hay ection have pr duced 
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: P seco ; i because of the tall rocks on which bucolic 
sapiens ie nd, to - it, — > — goats (Assyrian: gat) browsed short grass. I my- 
—but it is no concern Of ours at this la self have played the national game, i. e., baseball, 


q‘ 2 r £ 4 { 4 yf ; a rit i] 4 | day to know what he did with the money. not poker, on the present site of the Majestic Ho- 
Of La A r 4 Ly - 







q work is_ tel. Its owner is a stock company headed 
we on nr ieee. en d dt Jacob Rothschild, and its architect is Albert Gott- 
7 > < undoubte y fis st, and is considere © lieb. The style of the building is Hoboken Ren- 













be the finest product of his fruitful genius. aissance out of late Coney Island, tasselated. 
Beethoven (1770-1827) had no children, but ‘ Mendelssohn-Bartholdy, Felix, wrote the 



























































































PUBLISHED EVERY WEDNESDAY . : son ¢ “Songs Without Words,” the “Spring Song” and 
ey THe how well he understood the mysteries of 208° ceo in converte. When A he ee 

MUSICAL COURIER COMPANY even the juvenile mind is shown in that considered a wonderful composer at sixteen; now 
Cixcorpareted ender the lowe of the State gay work, the “Hammerclavier” sonata, he is considered no composer at all. He played 


J . } . aire for Queen Victoria, which made that lady famous, 
jane which CXPSESSEs nothing and yet makes so although she lost some of her popularity by re- 
re 


+ Bulidtog 
euaso rin Broadway and 26th Street, New York much sound.” The passages where the baby ferring to the incident constantly during the last 








a Cabie Address Pegler,” Mow Yors. pounds the keys in ignorant delight are at seventy or eighty yeere, of her nd yyy ape 
“@ « are ~ never wrote an opera of any account, for he early 
ESTABLISHED JANUARY, 16a once apparent to the —_ a heard one of Wagner's, and read his “Judenthum 
The sonata‘ form in ‘genera as UN- in der Musik.” There is nothing further of im- 
, No. 2. dergone many changes since Beethoven's portance to say about Mendelssohn, except, per : 
Vou. I eather (1770-1827) time, and modern composers ~ to —s a, sous hee for clarinet, —~ There has been much talk in this frivol 
. who wish to sell a sonata to a publisher in Letpeic BNE PIANOLONE EEN 18 NETY Popular ous capital of a composer named Rossini, 
Pror. D. K. Aswe Barrette, . Epitor. usually write it in one movement of ninety * Richard Strauss, son of a Munich horn player, Who is said to have talent for opera 


S enemaaanal . a hundred measures and call it “Etude who recently died after living long enough to wit- Should any of his works make their appear 
WEDNESD/ ARCH 14, 1906. or 3a | + aa at ~ 1 of his so ost heino or “ing *. ; 
NEDNESDAY, . de Salon,” or “Gavotte Erotique,” or (Che stage of his dark carcer, Strauss wrote a ance in New York the readers of THe Mt 
ron x AUN “Echoes of Hoboken,” or “Souvenir d’At- polka, but his later deeds if they were not as SICAL COURIER Jr will doubtless find them 
No Advertising Accepted. lantic City,” or “Toots on the Motor fiendish in conception were far more detestable in well worth hearin 
ee 4 


Horn.” The last sonata to be written will execution. He is separated from the human race, 





“A MAXIMIS AD MINIMA.”* be given the title, “Hommage a Finck.” ene "Weemes ald the hn Fay Fy Chopin, the nocturne writer, is dead 
It is well known to students of musical is dead now. After Strauss is dead, he, too, will Your correspondent heard the news early 
Ab Initio**. phenomena that Henry T. Finck’ is one of * Permitted to do as he pleases yesterday morning and had confirmed it be- 
The unseemly jests that have been poked the chief exterminators of the sonata form. fore noon, cwonge the a. of cae 
F : » reprehensible iournal which ipa atte : Mi servatoire, who remembered Naving hear 
fae wiie'te sehen have reed neither The Mendelssohn (1809-1847) Trio Club Weene — tac 7. Chopin’s funeral march. 
to hasten my preparation of Tue Musical gave its fourth concert yesterday afternoon, - one is ee onger conductor of our Gt Be 
Courier Je. nor to shake me in my pur- Tuesday, March 13, at the Hotel Majestic. uiharmonic 2 — . Jean de Reszké, a tenor, has been en- 
pose to present to the world a model mu- Mendelssohn (1809-1847) is a ee Ss & gaged to sing in Opera in New York. His 
sical newspaper, one which would reflect who has been much discussed, pro and ~— Malibran has not appeared in the English debut should interest Americans exceed 
the true ideas and ideals of the better class con, but the fact remains that all his music capital for some time. ingly, for he is said to be a most promising 
of musician, and at the same time treat shows a careful observance of the rules te ortlat a 
with dignity and thoroughness that tune- of theory, harmony, form, counterpoint, and ’ i ey k —— 
ful art which, as long ago as 496 B. C.t orchestration. Mendelssohn’ was the grand- Paganini is said to be here from Paris, fas oar gy age The ‘ile St Sat iets very 
held an honored place in Pythagorean cos- son of a prominent philosopher, and this but a diligent search of all the hotel sag- °S6 Seve & f his oy we | on f ‘eke i 
mology, and led the founder of that school inheritance shows in the great composer's isters in town fails to reveal his where ay ye ge “ep Tt shall. bs i .* j 
to his famous researches in the domains music, for very logically he always chose abouts. . <a — ra ago, y ‘i i sence f oe : 
of harmony and vibration, and to the es- ~—_ - ay ome og the woefullest an rage en . LE ny in inducing my frien 
‘ . ) is theory of “the music depths of musical despair. : ‘ : aa . 
peony ay An if the chief concern Almost any other composer would have aie Ree a 2 Ctprecsed among == 


A good joke is going the rounds here 
A well known banker said the other day, at 
a fashionable salon in the Rue Antoine: 
“The composer of ‘Faust’ was a true 


of Pythagoras’ followers was with math- preferred to color his music with the emo- 
ematics, a field in which their discoveries tion he sought to express, but such brutal 
were of considerable importance, also, to and superficial methods were not part of 
music, for the so called most perfect or Mendelssohn’s (1809-1847) system. He 


position ordered from Beethoven. It has 
been proposed not to pay him until after a 
public trial of the score submitted by him 


musical proportions, e. g. 6:8=9:12, was never forgot that it is true art to conceal eS <= genius, and I often play his melodies on 
invented by them, although the Babylonians art, and, therefore, when he was most sad Sterndale Bennett has gone to Leipsic to the zither As if everyone of education 
also claim the credit, and it is more than in his music he was most merry. Only the study with a teacher named Mendelssohn. “°¢s "ot know that “Faust” is a drama and 
probable that Pythagoras imported his the- elect—among whom the present writer is jya [London no teachers ? SoLon, that its author, Goethe, knew very little 
ory from there to Greece when he emi- proud to occupy a place—are able to detect about music! It was a consolation for 
grated to that country, a reproach which in Mendelssohn’s (1809-1847) music the ee some of us, who heard the banker's re 
is not applicable to the familiar Pytha- paradox just pointed out. Mendelssohn A New Composition. mark, to feel that the possession of money 
gorean gnomon-number, 2n +1, since the (1809-1847) occupies a place about half BP yo “Mey T Th ,, 18 poor compensaticn for the lack of that 
square cn m can be made equal to the way between Berlin and Weissensee (in the A work called “May Time 1 oughts something, knowledge, which cannot be 
square n +1, by adding the square 1.1 Jewish cemetery of the former city) and has been submitted to THe Mt SICAL Cour- bought. Se 

and the two rectangles 1m, we then have about two pages ip the Rupert Hughes 1x Jr. for review Ihe composition is full Tanah ae . as 
n +an+1=(n+1)*, an achievement “Music Guide.” This brings us to the sub- of ornamental tones, suspensions, two part —— auser a received 
which throws a sorry light on the flippancy ject of “program” music, of which Richard harmony, enharmonic changes of key, and andi Eg a ~ arte. here 1S some 
and the shallowness with which serious Strauss’ (1864 ——) is the most prominent Cross-relations and modulations. On page ‘indignation in local musical circles over the 


and scientific musical research is regarded living exponent. ‘Program’ music is so 42, third measure, there are several auxiliary oad pe of the Paris public, and it has 
by the world of to-day, as evidence of called because the auditor is compelled to tones. Page 3 exhibits some specimens of been reso ved to present the work soon 
which no further proofs need be adduced read his program while he is listening, in anticipation and appoggiaturas. The main again. a 

than some of the contributions contained in order to find out what he is hearing. “Ab- theme is stated with chords of the 7th, 
the present issue of THe Musicat Courier solute” music is much easier to understand Neapolitan 6th, and augmented 6-4-3, and 
Jn. and sent to me from various parts of than the other kind, for there is no dis- inversions of the gth. On page 2, sec- 
the world in answer to my requests for cussion about it, and the hearer is at liberty ond line, there are several passing tones, 
suitable literary matter with which to in- to state whether he likes it or not, without and two examples of the 6-5 chord. Hid- 
terest the musical public, or rather that giving any reasons whatsoever. den octaves and consecutive fifths were tor ies aie cae die Meir ae thes 
small proportion of persons able to appre- Strauss has been divided into a hundred found in several places. The finale abounds in ‘Wien ond wont to ee tet Che 
ciate the difference between a mere news or more parts by his enemies, and they are in resolutions, cadences, doubled basses and thet year. Se hee ast been pewes- a diene 
sheet and a journal devoted to spreading still engaged in carving him. Although no single chords of the 6th in major. In the One of the army of the forgotten! How 
the gospel of the higher musical education, mention of his decease is to be found in last line there is a dissonance, a sequence, proudly he must have sallied forth with his 
the esthetic, historical, ethical, and statisti- any dictionary or encyclopedia of music, he and a major triad. It is, all in all, an orise, his brenet Stine Bich ett bene 
cal aspects of the scientific art of music, has long been considered dead by those for interesting work, as will be seen from this , pe. 


d : -, his eye gleaming with modest pride—and 
and edited by a man sincere, learned, dig- whom he was too much alive. review, and will be found of great benefit now! 


Cherubini is no longer director of the 
Conservatoire; Fauré has succeeded him 
SS 


In looking over the records of the Con 
servatoire | find mention of a certain Hec 


ife is full of such tragedies. P 
. , its , to close harmony students as well as to Li 8 Ss. rer 
nified, authoritative, and far above all petty ‘The ninth symphony is sometimes written in ctudents of dees tasieetey haps, had Berlioz not won the Prix de 
ambition, merely to please his readers Or quotation marks and with a capital, as follows, . Ree he mist have became 0 eel becen 
even to interest them so long as the theme inte.” Tem is o form of ridicule phish chouls composer. Se 
of his writing be weighty and its discussion 4ve no place in refined journalism, for the wor P _ 
: Hl b, and it is absurd to imply that Liszt has been givin . 4 
grave, correct and dictated by didactical, Becthoven sould not have written @ tenth sym- New York News. giving some very success 


, ful piano recitals here. 
pedagogical, or any other uncommercial and phony if he had had an offer from a publisher. Theodore Thomas is no longer seen at ee 


ai : . In hig youth he , 
unentertaining purpose. Beethoven was born in Bonn his old bh a : 
a , : . ae was given music lessons and whippings by his is 0 aunts. A violini 
on The delay in_bringit out this issue of father. He retained a surly temper to the end CE throu oy om sg PS me passed 2 
fue Musicar Courter Jr. was due entirely of his daye, due to his early being forced by his se g $ recently. He is said to own 
to my wish to verify all the important news inhuman ot to ang, Desh’ (1ehg2790) PA fa Manuel Garcia’s impersonation of Figaro 4 Very fine violin, the Paganini “Strad 
> temperirtes avier.” ethoven also wrote “Baga- . we , T 
sent in by my European correspondents. ‘elles for slam, @ Gameval cantata, aad die oe made a great hit at the Park Theatre, and 
My effort to edit Tue Musicat Courter dropsy. His revenge on the cold sagted public many of our + on enjoyed his Mozart’s 150th birthday was celebrated 
; nse © i eed virtus of his day was to write a set of pianoforte varia’ vivacious acting and excellent singing. p estes rary . : 
Jr coe, se conditions is indeed tiene em the theme, “Ged Save the Queen.” g ging by musical Parisians last month. _ He has 
in arcuis * Some persons may possible object to the use of cc not been here for some time, but it is cer 


Pror. D, K. Asme-Barrette, D.Ph.A.S.S. the word “sound” in this connection, but after care- A Philharmonic Society is being talked tain that when the aged composer” visits 














ful research I find that I am justified in employing : ’ - : 4 > + -: : 

*“From the greatest to the least.” the word as I have done, toe it is, ocientifically of in New York. It is high time such an mb again® he will be given a hearty 

** “From the beginning.” k speaking, the name given to the sensation per- organization was started. welcome, for he apparently has many warm 

t The exact date of Pythagoras’ birth is unob- ceived by the auditory nerves. Brook Taylor Gt ee friends here. PATRIARCH US 
tainable, or it would naturally be inserted herein (1715), Daniel Bernoulli (1755), and Mersenne : 

tt “Virtue in circumstances of difficulty.” (1636), were = first “ tenga — coma A handsome poster sent to THe 

or more correctly said, vibration. ongitudinal é _ ; “s , a Specia 
and torsional viheasions of bars were reer investi Musicat Courter Jr. informs its editor that s 1 Cables. wa 
gated by Chiadni (1756-1827), although nowadays Jenny Lind is expected here soon for sev- Just as THe Musica Covurrer Jr. goes 
it is a common occurrence for even laymen to : citale i tie . : Ac. ae 

SHORT NEWS ITEMS. pH any ig my B (idee) Fan _ recitals. Ly — ogee to y mo _— to press, the following cables are received 
said to be the first to discover “free vibrations.” ‘¢ Singer wi critically considered. trom two of-its foreign correspondents : 
The secret has died with him, but Ae lunch” = To The M ac _—- March 11, ‘06 

» eonce af Sy is still a feature at some places, although against . o e usic ourter, Jr.: 

At the concert of the Boston Symphony the law. In this coamantion the Sutspaatinadl En New York will soon have an Opera. Have just learned Mozart's second concert in 
Orchestra tomorrow evening in Carnegie cyclopedia says: “It should be noted that not a4 Re Paris sold out. Enthusiasm frightful. Audience in 
Hall (Carnegie Building) the symphony every vibration will produce waves in a fluid me : i paroxysms. Mozart considered best sonata player 
will be the “Eroica,” by Ludwig or Ludvig dium; because if the number of vibrations per sec On the counter at Ditson’s music store 4rd Paris for years P 


r : si : : Beat " 
van Beethoven (1770-1827). The work is ons ab a yh bh EY on ae may be seen a copy of an interesting moc- 7, The Musical Courier DO” March 11, ‘06 


in four movements, and of admirable poly- pressed; consequently in order to produce turne in E flat, by Francois Frederick News of death of Richard Wagner just reached 
) 1 | ; Ad, - Bert 4 j 
phonic and harmonic workmanship. All in waves in a fluid, the frequency of the vibrations Chopin. Other compositions which inter- rlin office of Musica Courter, Jr. City in 


, ad i om : sy. Of the body must exceed a certain number » Ti d which ow sadness. Details later, as personally overcome with 
all, Beethoven (1770-1827) wrote nine sym- °" "N. “Th iP "hefarious advice, amd a dines: ested the present writer and whic R aght grief. being great admirer of gifted composer's 
»yhonies, the first, the second, the third, the invitation to dipso to be heard more frequently were Rubin- “William Teil.” 

phomes, : . nvitation to dipsomania. ~s - ~y-4 + M 
fourth, the fifth, the sixth, the seventh, the ‘A composition ie said to be in sonata form stein’s ‘Melody in F,” Moszkowski’s — > o te ; 

7 : “ ear . , ; when it sounds like a sonata but is not a sonata. “ " Schubert’s “Serenade.” Gou- ere seems to some confusion about this 
eighth, and the ninth A symphony, be it * Finck, Henry Theophilus, born Bethel, Mo.. en - - man Mozart, for he is mentioned in the Berlin, 


known, is in reality a sonata for orchestra. September 22, 1854. Not to be confused with “Aye Maria,” Masca poke cointer- Boston and London letters, and the Vienna letter 
This has not been printed before and may Heinrich Finck, conductor in the year 1482 to mezzo,” Godard’s “Mazurka,” the “Faust telis of his death. If the publishers of Tae Must 


surprise the unlearned, although it has long {ohm Albert I, of Cracow, sometimes written Kra- waltz, and Bizet’s “Toreador” song. An pA, RK LT) to enter into 
. . 8 “u : Ayer ‘ . ° , c ci ’ 

been known to the judicious. Beethoven *) Hotel Majestic, a large cream colored hostelry ¢XCeedingly original study in syncopation facts could no doubt have been ascertained vend 
(1770-1827) was not married and may be situate at Seventy-second street and Central Park was also seen at another Broadway pub- set forth accurately It seems probable that the 
divided into three parts as a composer, the West. The recent development of the latter thor. lishing house. The work was called, if the nage Pe — leath is true, for at the advanced 
fi he second, and the third. The first {U#>fare, is one of the architectural marvels of present writer mistakes not, “"Rastus on ™ $0 a men is certainly likely to be caught 
irst, the second, and the third. e New York. I well remember when, as a boy, Cen- oa unawares at any moment by the relentless cycle 
part of his work was to write the com- tral Park West was known as “Ate Avenoo,” ‘arade. D. K. A-B of the all-powerful Mower D. K. A-B 
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in Berlin, your scribe went to look him up Have vou ever been at t D Isn't it about tim t smopho 1 























but after some difficulty found that Men- tinued the man, pianissimistically ces rea u rst " . 
delssohn has left town and gone to Letpsic, \ few was the euar wy a e 1 
where a good conservatory position had “Have you ever been a to understand lt 
been offered m V ‘ ger re singing mut ren esp le 
oe <é 
- r (yerman j ‘ ; te te 
\ Beethoven symphony was pertor Not always came t t ’ \t t tat ar to tw 
I . 
at ne of our wehestral concerts this w ‘ y ‘ mat wh 
ter MetTu SELBE Rt . te! cried the ss-eXal . . w re ed a pier ge fortissim Ww 
rN i $s Vv ‘ i heels and gent 
’ | ’ ee ] ; 7 te ; , +} 1 | 
An Interview. roceede I have a ve n Ww I dle 
eal , propose to submit t T erat ‘ muttered t f for 
A gentle voiced individual dropped int ad © h ought to be ; . , the onase ee direction 
Tue Musica. Courter Jr. offices the other ..,, , al * Pe . > aa — on ‘ 
: . : . { iz x n ' Lt " 
lay and asked tor the Invention Editor ' ' ' 
» Ba Inventions the hm at . , Ba cal 
‘ wired. “Ni re . gee Ode to Music. 
Cards were sent to your scribe for a Mozart y uit i throw onto a oe whit trip , 
. | th ? wi ‘ . 
reception in honor of that composer's 150th I the in v : 
| , } } t t expander t ‘ 
urthday Interesting as it would have been ’ 1 4 ‘ 
; “per that t 
to meet Mozart, your scribe was compelled ‘ R ; : 
_ ; ‘ 
to be abse is he attended a performance : , 
of an opera called “Rhinegold,” to whuicl cr em arcned | nrearms, te prompter, as the text wou w 
his attention had been directed by a news man with the soit v es Se I 1 this 1 wou set g R 
paper notice [he work tis not very m a Ser ae Se a “9 - - is rs pt ri 
dious and will probably not outlive its '™ ate as Iolows \re you interested t é pressure <¢ sing t t t ' . 
, ntions that make for t advancement - pcan ‘ LUMPA A 
premiere very long ‘ x : 
~— f music and its w ‘ y . 
Your scribe h ch was visiting We are plic P “ 
in Potsdam scribe rushed there “| shenet t mg t thn ght Vienna. 
only to learn that Ba l | le ) t t t t text b } 4 t 
=: «=: _ 
parted = ‘= 
A good deal is being written in Berlin yy Trac Tg - - . wer 
papers about a composer med R. Wag M ( \ f \\ 
ner As soon as i works turns M a ( 
up here your scribe will send you a caretu , — . ‘ “ 
ind detailed report 
ae Mme 
=S= & “ 
\ waltz named | Blue D rhe 1s . — t text P A 
enjoying some popularity ré he basses 7 t ' 
in the first theme are very well written, the f l Wag 
tonic and the dominant changing off quite > — : ‘ , 
, r- rv, U “= » ; ; ; , , 
correctly v= ve en , 7 
Having heard that Mendelssohn's home i M . Covaier staff Ps DKA ' mat ' ; j * 








Cecil James in Oratorio. ' Grasse Recital at Vassar College. 
Cecil James, the tenor g recently in Mount Vernon . t 
n Chambersburg, P I ind at Knabe H New . ( n ‘ ‘ 
York, winning praise for perior wort 


irst Presbvteriar hur f Py Lefer Huntington Woo« 
First Presby ae = Burritt Contradicts Rumor. 


al organist), tor A Souls Mar tt Li Dre et 
\\ . 
rganist), May 1 
\ 
i , 
‘ ‘¥ 
Mme. Cross-Newhaus Annual Concert. 
Marie Cross-Newhaus announces her annual concert for 
Thursday evening, Apr o t Astor G f , ‘ ; nd 
gram of unusual interest nder w \ he Sj , ' 
joyable evene In June Madame Newhaus goes t Italy, ' ft eC 2 Mr Rorritt ‘ ‘ negie Ha + 
where she expects to spend the summer among t! 
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PHILADELPHIA sing at the Waldorf-Astoria, the occasion being the thirty- Piano Solo, Romanze...........-.++++++.++++++ Schumann 
m fourth annual luncheon of the Sorosis Club. ; Samuel Myers , 
‘ —_ —E Se Aria from La Bohéme.......... adibandileena Puccini 
, Marct 6 Mrs. M. V. Snyder 
PuitApetruia, March 12, 1906. : ? : 
Fritz Scheel is re-engaged for the next three seasons The handsome and accomplished Mrs. James Elverson, “*#vedilla (C er es 
, e P-eng< ‘ 4 adame de ermo 
1s conductor of the Philadelphia Orchestra. At this an- Jr., sang two groups of songs at the concert for the benefit me ee 
« J 4 « i « i & ms 
nouncement there was great rejoicing in Philadelphia. It of the Woman’s Hospital, at Witherspoon Hall, ™ Tues- The Rubinstein-Marteau concert given by the John 
, has ever been a conductor more dear day, March 6. Victor Harris presided at the piano in his P ‘ y J 
is doubtful if there has ever been a co Wanamaker establishment in commemoration of the thir 


to the 
Saturday 
eighteenth 


heart of his public. At the Academy of Music on 
night, March 10, the orchestra gave the 
and last concert of the sixth season. It was a 
including: Overture, “Sakun- 
tala,’ symphony No. 4, Tschaikowsky; “Tod 
ind Verklarung,” Strauss. Under the skillful, earnest, 
masterful direction of Scheel the Philadelphia Orchestra 
has attained a commanding position in the musical life of 


popular request program, 


Goldmark ; 


\merica 
The soloist was Ernest Hutcheson 
the Rubinstein concerto in D minor was a masterful, splen- 


His performance of 


did accomplishment. This was his first appearance at 
these concerts, and it was a veritable triumphal entrée. 
Mr. Hutcheson is at present filling a leading position in 
the Peabody Institute, Baltimore, Md 

eS & 


That Philadelphia is assuming a pre-eminent place as a 
musical centre no one will gainsay. With a splendid per 
manent orchestra, any city has a fine foundation, 
a nucleus, a magnetic force around which lesser luminaries 
shine with reflected glory. That it an inspiration, a 
commanding vitalizing power, is seen in Philadelphia's 
Under the guiding hand of Fritz Scheel Phila 


musical 


1s 


progress 
delphia’s orchestra has developed Philadelphia. Today 
there is a long list of resident artists, teachers, conserva 


tories, schools, concerts, musicales, recitals, all worthy of 
and enjoying liberal and generous patronage 


! 


The opera for rext season is assured, 
with eighteen performances 


under the direc 


tion of Conried, an imerease 


of four over this season 


 & 
Mrs. Caperton, of the Gladstone, announces a most suc- 
cessful season 
ft & 
Adele Hudnut will play the Grieg concerto with the 


Broad Street Conservatory Orchestra on March 21. 
 & 


On March 28, at Griffith Hall, the final public concert for 


this season of the Chaminade Club will take place. The 
feature of the program will be Saint-Saéns’ “Night,” 
scored for woman’s chorus, orchestra, soprano solo and 


Lotta Garrison is the soprano for the oc 
of the Philadelphia Orchestra, flut 


flute obligato 


casion; A. Roderman, 


ist, and Helen Pulaski, director 
fe & 

One very successful teacher of the vocal art who comes 
to Philadelphia on Wednesdays and Saturdays is Helene 
Maigille, of New York city. Madame Maigille has many 
fine pupils among operatic and dramatic artists, and ora 
torio, concert and church artists. Alice Michner Goff, con 
tralto soloist at the Tabernacle Presbyterian Church, 
Philadelphia, a pupil of Madame Maigille, will shortly 


usual finished style. 
tt & 

Agnes Thompson Neely met with great success as soloist 
with the Philadelphia Orchestra at the second subscription 
concert in Lancaster, Pa.. March 6. After the Gounod aria, 
“Mireille,” Mrs. Neely received four recalls 


= <= 


rhe Broad Street Conservatory of 
very interesting program for Wednesday evening, March 
14, in the form of a piano recital by Mabel S. Haley, pian- 
t, a pupil of the conservatory, assisted by Marie Fischer, 
Following are the numbers to be played: 


Music announced a 


1s 


violinist. 


Prelude and Fugue, in G......... Bach 
BOMERG, GBs FF sovcconccsccesccccccece . Grieg 
ee Oe, BO BO Bln cceetecer 000 sédeutr .Chopin 
Impromptu, in B flat. Schubert 
DOSING ccscccsccccceccssere Schumanr 
Erato née ene eweeseeanaes Svnee Combe 

Mazurque pour denser Te haikowsky 
AMOUR ceccccccsessecvescecese Chaminade 
PURER, GP. BF cvecececocccseccscscces Moszkowski 


Sonata, for Piano and Violin, op. 47, Rvcutecr ‘ Beethoven 


ee 


Master Domenico Antonio Bove, 
will give a violin recital at the Orpheus Club Rooms, 1520 
Chestnut street, on March 14, at 8 p.m. Among his selec 
tions will be: 


assisted by one singer, 


Ballad and Polonaise Vieuxtemp 


Russe Wieniawski 


\irs 
Vieuxtemps 
Moto Perpetuo Paganini 
Master Bove is a very talented little musician. He is a 
pupil of Frederick E. Hahn, of the Hahn Violin School 


tt & 

Ihe advanced pupils of Krupp Bradley 
musicale at her studio, Fuller Building, last Thursday even 
ing. A varied program was well sung 

eS & 

On Saturday afternoons, from 4 to 6, Samuel Myers and 

Frank B 


versaziones and musicales. 


Reverie 


Eva gave a 


A. Linton hold most enjoyable and informal con 
Mr. Linton is one of Philadel 


phia’s well known portrait painters and Mr. Myers is 
equally well known as teacher and pianist. The musical 
program for Saturday, March 10, was as follows: 


Piano Duo, Ballet Egyptian.. . Chaminade 
Mrs. Mahon and Mr. Myers 
La fille de Cadiz.. uae . Delibes 
Mile. M. Girend 
Tewel Song (Faust) ° Gounod 
Mrs. M. V. Snyder 
Aria from opera Lowise Charpentier 
Madame de Fermon Borsch. 
Spring Song (Walkire) Wagner 
F. B. A. Linton 
I Love and the World Is Mine Tours 
Mrs. E. Du Mond 
Southern Plantation Songs 
L. H. Bernd 





HALL-BUCKH 


SOPRANO 


Address 219 West 70th Street, New York 
Phone 137 Columbus 








Spring Tour of the South and Middle West 


Vime. MANTELLI 


ano HER ENGLISH GRAND OPERA COMPANY 


Presenting “IL TROVATORE,” 


Mime. MAN THLELI’S Supporting Company 


Mmes. NOLDI, ALBRECHT, VIOLA DE COSTA; Sig. A 


Sig. FONTANA, Mr ROBERT E. CAVENDISH; Sig. ACUGNA, Musical Director 
Address Suite 414 St. James Bullding, New York City 





“FAUST” and ‘FAVORITA” 


LBERTI, Sig. FRANCESCONI, Mr. JAMES F. ROACH, 





ALICE NIELSEN 


Operatic Performances of DON PASQUALE 
Tour of the UNITED STATES, 


ALICE NIELSEN, Soprano 


MARIO PRATI, Tenor on gS agg 
. FRATODI, Baritone Fagen, Goor PP , 
ARTICCI, Basso, and Savannah, heersia, 


Augusta, Georgia, 


VASSANI, Contralto 
ARTISTIC DIRECTION OF 


Mr. Henry Russell 


UF LONDO 


Columbia, South Ca 


Charlotte, 





Knoxville, 





Charleston, South Carolina, 


North Carolina, 
Asheville, North Carolina, 
Tennessee, 


190s 
RovewTrwns: 


a, Jefferson Theatre, Wednesday, March 14th. 
ringer Opera House, Saturday, March 17th. 
New heatre, Monday, March roth 
Burbridge’s New Theatre, Wednesday, March arst. 
Zevennee Théatre, *‘riday, ™ arch 23d. 
Grand Opera House, Saturday, March 24th. 


Academy of Music, 
Columbia Theatre, 


Academy of Music, 
Grand Spera House, 
Staub’s Theatre, 


Monday, March »- 
Wednesday, March 28th. 
Thursday, March zoth 
Saturday, March 41st. 
Monday, April ad 


rolina, 








tieth anniversary of the founding of the American System 


of Retail Commerce was an elaborate and artistic program 
as follows: 
Ballade, A flat Chopim 
Two Etudes Che 
Symphonie Espagnole La 
Two Phantasiesticke Schun 
Polonaise, A fiat Chopi 
Romance, Introduction et Rond Capriccios aint-Sae 
Barcarolle Ch 
Rhapsodie XII I 
Adagio Pathetique ‘ 
Farfalla s 
at a 
William Silvano Thunder will give an organ recital at 
the Grace Episcopal Church, Holmesburg, Pa 
March 24. 
a 2: 
eS & 
A charming song recital was given at the Acorn ¢ 


Saturday evening, March 10 by Carolyn Jermon, contralto 
and Agnes Quinlin/ pianist 





eS & 
Florence Hinkle announces engagements in the near f 
ture as follows: March 15, Steinway Chambers Boston 
Symphony Quartet; March 17 and 26, miscellaneous con 
certs; March 27, private musicale at the home of David F 
S. Brown, and April 5, soloist with Orpheus Club of ; 
Newark. Miss Hinkle is the soprano of the West Sid 
Collegiate Church of New York city 
eS & 
Catherine Leigo, formerly so well known as Catherine 
McGucken, will sing in Trenton on March 17 for the Cat 
olic Club. Mrs. Leigo has been receiving congratulation 
for her artistic interpretation of the song cy of M 
poems set to music by W. Warren Shaw, which was give 
at the Drexel Institution recently. 
f €& 
Abbie Whinnery, whose pupils adore her, w give 
mg recital soon 
Mrs. Sime, Philadelphia. 
Mrs. Frances Graff Sime, who was formerly the corre 


spondent of Tue Musicat Courier in Philadelphia, on 
count of her occupation in music matters that are of great 
and to Philadelphia people general 
of this paper. Her 
a limit to the 


importance locally y 
as correspondent 
but 


was, 


was obliged to retire 
satisfactory there is 


she 


work was very 


dustry of every one, and therefore, compelled 


relinquish it 
Mrs A. G 


respondent of this paper 


Kaesmann is at present the Philadelphia 





Clifford Wiley at Hippodrome. 
Wiley, 


the 


popular baritone, 
\ ictor 

making a splendid hit 
‘A Ballad,” 
Browne's “Nanina,” 


Clifford the 
at 
ing concert 
Charles,” 


sang 
Herbert Su 
His songs 

se Lorn 


notice, Hippodrome’s 


Border fecau 
the 
Wile 


and this personal not« 


Lewis and 
of the 
not for people, 


of the 


one hits of the evening.” 


success 


ecrets of his invariable 
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14 RUE LINCOLN, 


AVENUE DES CHAMPS-ELYSEES, { = “s!"!. | Mercié, Frangois Coppée, | 
PARIS, FEBRUARY 26, 1906 De Se N | Pre ( ~ l 
[Artists contemplating A ngagements can secure valuable f } ) | \ Adele ( 1 por 
practical advice by consulting Mr. Delr a Hei le aris representa 


tive of Tue Musicat Covrtiesr.) 


MONG the Sunday afternoon concerts yestet \ 
Wi day that of the Conservatoire proved to be progr " 
the most interesting. On the program wet m t 
the symphony in D minor of César Franck I , 
“La Lyre et la Harpe ode of Victor Hugo), to St. Joh Nun K 
by Saint-Saens chor ] ‘ Zul ne ellt Ac 
tra, the solo parts sustained | M M. De re t 
Mile. S. Lacombe, bot of Ope MM. (¢ ve “ 
and J. F. Delmas; org Alex. G ind the ove was { 
ture “Ruy Blas,” of Mendelssohn, which brought the cor ! tack 
ert to a close der Georges Marty \ 
== & 

The I 1oureux concert ‘ nd symp! y, ( j r , 
major f Sct n! f i 1 entr’act | 
symphonique by A. M. Auzende; concerto for ‘ce by B 
Haydn, with Pablo Casals as the l turnes by ¢ 
Debussy, and excerpts fr Wag s “Les M es | 1 
teurs.” Mata, wit 

eS i L pi | 

At the Marigny, M I Rey pre 1 | La Beethov s 
Mégére apprivoisée” (“The umed Vixen in its entirety part Magic Flute 
with Mmes Bureau- Derthe t (,ecorges Marty Ul let fully pertor ed \ 
Balme, Gaston Dubois, Mony Mary and Moncla as the 
vocal soloists; and the concerto tor pita ! rchestra it ag ind agat 
by Moszkowski, with Maurice Dumest pianist nder t steadfastly de 
direction of the composer 

et 4 1 | 

At the Chatelet the house wa ipied by a theatrica 
performance, M. Colonne being out of town with t y 
hestra | } 

et i } ’ 

[Two new operas ar { l re n p iced 
for the f time v1 ne M e La ‘ fr 
the other at Nice 7 , 

LAncetre lyr hree a by Ange p i 
le I d | Sa ,_< ‘ 

ik attention XW cw writt ‘sy ! ‘ { ( y 

lirector f the ( ‘ ed t i | 
' ‘ e perfor M I ’ Farra : 

Mile. ( nel. MM. Renaud. R ; ms : 

he premiere of “1 Ancetr took place february 24 at sma for w 
Mont Carlo ace nts dw 

Sanga,” the other opera, w was | N ‘ . 
is likewise a lyric drama in tl ‘ xt be wri 5 p , 





ten by E ugene Morand et Paul de Cl I Tt he ene 4 
by Isidore de Lara. The compose iimed, has | I 
dergone a transformation, the author f Me line t . 
being recognizable ) this latest work of | e princip 
nterpreters of Sanga were Miles. Wy Sanga), D es Zép ! 
evi (Léna), MM. Fugére (Vig Zon Je ] ’ ‘ 
CE 7 

memory of Alfred de Musset a monument has been Vieuxt 
erected and the statue now s before the héatre-Fr } 
cais, where the plays of his “prove « came a 
revelation The naugural ceremony took place Friday P ' nerf 
ifternoon, the 23d inst.. when the statue w unveiled by 
M. Bienvenu-Martin, Minister of Fine Arts and Pul 
Instruction It is the work f Antonin Me d show 
the seated poet, pensive nd elancholy with th M / y 
of Poetry whispering in his ear. The monument was set up y 
nder the care of a committee and the greater part of the \ 
expense was borne by Daniel Osiris \ poem gra insta 
written by Maurice Magre w recited by Mo slike wer iargeable 
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Officter de l'Instruction Publique 
Premier Prix du Conservatoire de Par 
poem wi th musical setting—( Schirmer 
Berceuse, et« 
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PARIS, FRANCE 
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N. ¥.) 
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.BS80ONS8 
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Singing, Acting, Repertoire 
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With THE COL! 
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WALTHER STRARAM, concct Timoiteus 


WAGER SWAYNE oon 


59 Rue de Prony, 
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the Vitti hentia across the river, the musical portion 
‘ending before the writer could possibly leave the Bach- 


mann recital to attend. On the program, however, were 


selections from Bach, Massenet, Mendelssohn, Jane Abbot, 
Farrego and Donizetti, with Miss Flora Wallace, singer 
Miguel Llobet, guitar; MM. Oberdoerffer, violin; Ponsot 


and Renwick, accompanists. Rev. Mr. Shurtleff’s address 


was on “The Will of the Wind and the Will of the Oar.” 
= €& 

\ first concert was given at the Salle du Journal by 

Mile. Monduit, pianist, with M. Pillitz, violinist, the pro- 


gram including a Paderewski sonata, op. 13, for piano and 


violin; suite, op. 33, first time, same instruments, by Ales 
andro Longo; fantasic, op. 59, by F. Luzzatti; sonata, 
op. 17, first audition, by Enrico Bossi. Other concerts 


given and grouped herewith were: 
Salle Pleyel—Alice Goguey, pianist, 

Marthe Doerken and Marix Loevensohn; 
incient and modern. 


with the assistance 


of program 


David Blitz, piano recital, conventional program, Bach- 
Beethoven to Liszt. 
Diran Alexanian, weil known Paris ‘cellist, with Mme. 


Monteux-Barriére, pianist, in a program of sonatas by 
Valentini (1690), Jean Huré and Brahms. 

pianist, assisted by Mme. Mellot-Joubert, 
MM Thomé, Brémont and 
program 
with the concours of Mme. Mellot- 
program romantic 


Beethoven, 
Marie Bétille, 
Mme. Ch 
Raymond 
Heéleéne 
Jouber t, 


Vormeése, Francis 
Pech ; 
Laye, 

Paul Pilot and Henry Stenger; 


miscellaneous. 
pianist, 


ind modern French, 

Ct 
the enterprising singing teacher, has 
house of four stories and basement, 


Frank King Clark, 


just secured a private 


with garden, &c., near the Place Victor Hugo, signing a 
long term lease. 

Mr. Clark has been wonderfully successful here, re 
quiring constantly more and more house room to accom 
modate his many pupils in voice culture, mise-en-scéne, 
olfege, harmony, &c., being obliged also to add to his 
taff of assisting artists. 


According to Frank King Clark’s artistic ideas, his re 


quirements and the plans of the architect charged with the 
will take about six months to re 


execution of the same, it 


model this new home of song. Mr. Clark expects, how 
ever, to take possession of the place during the summer 
months. 

a & 

Dr. Fery Lulek, the baritone, has secured for his four 
recitals in March the assistance of the pianists Lazare 
Lévy, Marcian Thalberg, Edmond Hertz and Ricardo 
Vifies 

eS @& 
\lice Verlet, the brilliant coloratura member of the 


Paris Opéra, made her rentrée last week in the role of the 
“Les Huguenots,” after a congé or 
leave absence spent at Monte Carlo. I learn that Mlle. 
Verlet may sever her connection with the Paris Opéra and 
accept some of the brilliant offers held out to her in South 
America 


Queen Marguerite in 


of 


me 


Ct we 
Léonard Broche, the teacher of French opera and opera 
has been obliged to extend his time at his Salle 


Erard studio, owing to the number of applications for les- 


comique, 


sons there. 
et & 
Gustin Wright, the organist of Passy Church, is contem- 
plating another extended organ tournée. 
Ct & 
a bright young lady, with a beautiful 
where she will prepare for 


Rena Vivienne, 
has left Paris for Italy, 
an Italian opera career 

Miss 


voice, 


Vivienne is American pupil of Grace Whistler 


an 


Misick, and continued her European studies with Victor 
Maurel in London and Paris. 
 & 


Marcia Craft (Marcella Cratti) is singing in “La Travi- 
in Mayence with enormous success 

eS & 
Edmund Burke, an excellent 
operatic triumphs at Montpellier. 
eS = 

More about these American singers later. 
Decma-Heupe. 


ata” 


basso, is scoring great 





HAROLD BAUER’S RECITAL. 

Harold Bauer gave his only New York recital this season 
at Mendelssohn Hall last Saturday afternoon (March 10), 
before a sold out house, which showered unbridled enthu- 
siasm on the popular pianist, in the following program: 





Rhagsedle ie BH GG io edd oc cccecctaccctvcccvcciccccecosecccses Brahms 
Intermezzo in A major..........++++- Leausboop den toedwernge Brahms 
Novelette in F sharp minor, No, 8.........-..--0+00eceeeeee Schumann 
Sonata in A flat major, op. .. Beethoven 
Jou PeWtheccccscscveressnes ..Maurice Ravel 
Impromptu in F minor .Fauré 
Galrennd: fee TG TI i's cc evecccseseveccvarccocevvecvewes Balakirew 
ES Wen cuchvehebreadpivecceeseneesoceccesscessne . Alkan 
Nocturne in C minor...........+-+6+ acgucesounee Chopin 
Scherzo in B minor.............- . Chopin 


art, his intellectual 


unfailing musicianship 


Harold Bauer’s consummate piano 
grasp of everything he plays, his 
and his brilliant technical equipment have all been empha- 
sized before by THe Musicat Courter it has 
been the pleasure of New York to be honored with one 
He is an 


whenever 


of Bauer's all too infrequent appearances here 
in 
the 


ideal recital pianist, for he does not seek to specialize 
any one direction, but rather 
perfect reproduction of every musical and technical detail 
in the works he performs, all of which he passes through 
sympathetic and 


concerns himself with 


the crucible of a mind at once analytical, 
It was luminous piano playing of the best kind 


Saturday, and made a 


poetical 
which Bauer vouchsafed us last 
lovely appeal to the most refined musical instincts, because 
and absolutely devoid 
Better Brahms play 
the Bee 


warmed 


it was at all times sane, legitimate 
of even a vestige of sensationalism 
ing than Bauer's it were hard to imagine, 
thoven sonata had a reading such as must have 
the cockles in the heart of every musician at the 
It Beethoven playing of the biggest kind—authori 
tative, dignified, yet withal warm and gracious where the 
mood was such. Schumann is an open book to Bauer, and 
“Novel 
that he not only respected, it. The 
“Jeux d-eau” was a ravishing bit of tonal painting, carried 
out with marvelous The 
proper ended with an impassioned performance of Chopin's 
B minor scherzo, after which recalls and encores followed 
so thick and fast that the reviewer lost track of them. The 
demonstrations of applause throughout the afternoon were, 
fact, so vociferous that it is difficult to remember many 
local musical at which artist received 
with such frank and overpowering friendliness 
The next time Harold Bauer tours America 
not be allowed to put off New York with only one recital 


and 


recital 


was 


it was plain to be seen from the way he played the 


ette” but also loved 


delicacy and finesse recital 


occasions an was 


he should 


American Institute Recital. 

At the American Institute of Applied Music, 
evening, March 9, H. Rawlins Baker brought forward his 
pupil, May Ardele Foster, in a piano recital. Miss Foster, 
of Danbury, Conn., gives evidence of being a very con 
scientious student, and plays with much intelligence. This 
recital, her first, was very creditable. The violin pieces 
played by young Donald Morrison, pupil of Herwegh von 
Ende, revealed much talent. He will, no doubt, be heard 
of in the future. 


on Friday 





MUSIC IN MAINE. 


PorTLanp, Me., 
popular 


March to, 

One imstructors, 
Llewellyn B. Cain, has organized a new his 
Portiand and Biddeford pupils. The latest organization is 


1got 


of Portland’s most vocal 


society with 


called the Madrigal Vocal Club. Mr. Cain is the musical 
director. E. Belle Jordan is the accompanist. The officers 
and members include: President, Howard R. Stevens; 
secretary, Jennie A. Sargent; treasurer, Arthur L. Doug 
lass; assistant treasurer, Georgie M. Bates First so 
pranos—Bertha M. Geuld, Annie Hamilton Johnson, Jean 
Isabelle Cragg, Emily B. Mitchell, Leonora Floyd, Mahtte 
F. Jordan, Gwendolen Jenkyn, Eva Findley, Georgie M 


Charlotte A 
Second sopranos 
Pierce, Marion Jewell Ken 
Cowan, Isabelle McDonald 


Laura B. Morin, 


Webb. 


Alice B. 
Merrill, Idamal 
Dorothy W. Fitts, 
nedy, S. P. Loveitt, Effie M 
Florence P. Burnham, Jennie W. Shannon, Blanche A 
Randall, Florence H. Morton, May Knapton. Contraltos 
FE. E. Cheney, Jennie A. Sargent, Lucia M. 
Johnson, H. E. Watson, Edna Griffin, Bernice 
wood. Tenors—Frederic A. Kennedy, Frank C 
Arthur L. Douglass, Thomas Smiley, Harry | 
Surrowes, John Edward 
roll R. Hutchins. Bass 
ington, Harold Archibald, 
W. Berry, R 
lerton, Laird, 
Wood, Cole 
Clarke, Furlong 
Patrick 


Farnham, 
Wood, Vera 
Clyde W 


Bates, 


Emma 
West 
Thomes 
Wait 
Souviney, Car 
Roy A. Pur 


Charle 


Carney, 


A 


¢ 
Harvey Pennell 
Howard R. Stevens 
Alfred O 


Greene, S. V 


Halverson, 
Reves, William Ful 
Walter F. Haskell, Joseph H 
William Souviney, Frank K 

William 17 D. Carl 


Pd 
— 


Clarence 
George E 
Harold F 
Harold FE 


Conley, 


= 
_— 


entertained at the 
Walter S. Smith 
illustrations 
of 


Kotzschmar Club 
Macy, 
Handel 


members 


was 
Coyle Park 
Musical 
Mr. Ca 
‘Honor and Arms” proved one 
Dr. True, Mr. Kennedy, Mr 


shared the honors with Mr. ¢ 
as 


- 


Thursday the 
home of James F 
were con 
the 
numbe 
Mr. Smith 


read on 


tributed 


a paper 


in’s singing aria 
the 


Corning 


by 

ot artists rs 

and 

ain 

the New York baritone, is 
Kotzschmar Hall 

Art Society 

ee & 

for THe MusicaL Courter 

to the Mariner Studios, 


Me 


engaged to 


Mar h 


Francis Rogers 
under 


give a song recital 12 


the auspices of the Music 
and subscriptions 
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News items 
be 
street, 


may sent Frederic Spring 


Portland 
Akers-Wilson Recital. 

Akers 
joint 


Sally soprano, and Edwin Wilson, 
haritone, united a at Mendelssohn Hall, 
March 9, singing to an audience which completely filled the 
hall. Opening with duet 
with one by Hildach in German, between these each 
i Those Miss 
respectively, Mr 
hguring the 
Bruno Hahn, Mary 
Hastings Fischof's 
Akers had to 
she 


Frothingham 
in recital 


an Italian by Pergolesi, closing 


artist 
Akers 
Wil 


by 


sang two groups songs sung 


were in German and French while 


mixed, the following Americans in 


Nevin, 


and 


son's were 
list Ethelbert 
Salter 


Frank La Forge 
Purner Frank Seymour 
La fillette” 
it, 


childsong 


was so well sung that Miss re 
Ascanio,” little 


after Saint-Saéns’ “ sang a 


Her finish of 
the 


peat and 


as encore, done in charming style 


and superiority in 
Mr. Wilson, 
his share of applause, for he has a voice with a ring to it 
Flowers 


style, and her evident sympathy 


French group was patent to all too, earned 


sings with intelligence and care were sent 


Miss Akers, who through this recital rises still higher 
artistic stature, the thoroughly 1 


and 
to 


in and audience enjoyed 


the entire program 


Spiro Samara’s three act opera, “La Biondinetta,” will 


have its first production in Gotha some time in April 
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If Wagner had never been born, then would Anton : sh ’ 1 ¢} t ' 
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Bruckner (whose seventh symphony was performed to } ' 
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time, and one had to hear symphonies o s! l t was ’ 
te . : sea ov nies : 7 . fo ‘ the Aft impr ptu att recital on Sunday The remainder of the program wa plied by Miss 
omiorting tt isten to those which IK¢ rt ners, sug ‘ 1 } , 
it a 3 : . se ' es ’ “ ! e most delig i gs which were playe« Clark, pianist, who played Schumann's “Aufschwung 
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with that beauty of voice and fine musicianship whi 4 \ 6 Cot I ¢ n tt American ( ery yr 2 
| ‘ > ! } nant were wive 
| 1 7 ‘ ¥ ; \1 
has made his art so notable The two songs of Wolf wer A t ghily ‘ rive n A 
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dame Linné’s interpretation was her evident ability to en- 
ter into the mood of the composition, to make the sound 
a reflection of the word. The first group of songs sung 
“Liebestreu” of Brahms; “What Wondrous 
Thing,” by Ries; Strauss’ “Traum durch die Dam- 
merung” and “Er ist’s,” by Woif 

In the second group Madame Linné sang, in French, 
“Le Soir,” of Thomas, and Massenet’s graceful “Serenade 
de Zanetto.” There was also included in it “Wahrhaftig,” 
of Lund, and “The Dream,” by Rubinstein. A number of 
American songs comprised the third group, in which Ma- 
1e Linné give a particularly effective interpretation of 
Mrs. Beach’s “Oh Love But a Day,” and “My Love and I,” 
MacDowell. Heniot Levy, pianist, was heard to con- 
lerable advantage in Schumann’s “Carnival,” the bar 
irolle and F minor ballade of Chopin, two effective num- 
bers—a romance and scherzino—written by himself, and 
Liszt's “Waldesrauchen” and F major etude. Mr. Levy's 
piano playing gave much pleasure. It is playing character 
ized by technical clarity and elegance of style. Moreover, 
it is in sympathy with the poetical side of the composition 
For this reason Mr. Levy’s interpretation of the Chopin 
rumbers was especially attractive. One may thank the 
pianist for choosing the F minor ballade of Chopin rather 
than the hackneyed ballades in G minor and A flat, com- 
positions well deserving the rest, which it is sadly certain 
they will never get. 


comprised the 


1 


| 
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Mrs. Durno-Collins’ Success. 


Lovers of music in general and piano music in particular 
were treated on Thursday evening to some of the most ex- 
cellent piano playing which the present season has pro- 
duced. Jeanette Durno-Collins, who gave a recital in Mu 
sic Hall, is an artist whose powers of interpretation and 
performance are very remarkable. It is seldom that a 
woman can be heard who possesses the bigness of tone and 
musical conception which is possessed by this player. It 
is, indeed, seldom that any pianist can submit to an ordeal 
such as Mrs, Durno-Collins prescribed for herself and 
emerge from it with such phenomenal success. Many se- 
crets of the pianist’s art have been learned by this artist; 
not the least among them is fine tone production—the 
ability to make the instrument sing. Mrs. Collins has also 
mastered the art, unknown to many performers, of obtain- 
ing the greatest amount of tone with the least apparent 
physical effort. Her fortes are a delight to the ear and 
an object lesson to many pianists who listened to her re 
citals 

The program presented by Mrs. Durno-Collins was a 
its unhackneyed 
worthy of It opened 
with the B flat major sonata of Beethoven, which Mrs 
Durno-Collins played with admirable skill. Not less charm 
ing was the interpretation accorded the “Faschingsschwank” 
of Schumann, which was performed with the spirit and 
imaginativeness which the work demanded. The second 
was devoted to the C sharp minor 
“Melancolie” and scherzo 


nature 


highly interesting one, and i 
imitation by other concert givers 


part of the program 
scherzo of Chopin, Chabrier’s 
valse, Arensky’s “Pres de la Me 
tizky—‘‘Arabesque” and “Tarantella.” In the scherzo of 
Collins deepened the impression which 


r” and two pieces of Lesche- 


hopin Mrs. Durno 
he had made in the works of Beethoven and Schumann 
Iler reading of the piece was characterized by much poetic 
cling and beauty of touch. These qualities were given 
ilso to Chabrier’s two pieces, both of which were interest 
ng examples of the French composer's style. So charm 


ingly played was the “Arabesque” of Leschetizky that the 


audience was not to he satisfied until the piece had been 
repeated, and the conclusion of the same composer's “Ta- 
rantella,” from the “Souvenirs d’Italie,” was the signal for 
an outburst of enthusiasm from the audience which was a 
well deserved tribute to the admirable skill of the per- 
former. In response to continued applause, Mrs. Durno 
Collins contributed a composition of Tschaikowsky, and the 
enthusiasm continuing unabated, the “Butterfly,” by La- 
vallee. The success of this recital can not only be a source 
of satisfaction to the artist herself, but it leads one to hope 
that so admirable a pianist will not fail to be heard again in 
the near future. 


eS €& 
Chicago Musical College Concert. 


The third concert of the series instituted by the Chicago 
Musical College took place last night in Music Hall. Mr. 
Speed, a pianist of uncommon abilities, occupied the prin 
cipal place on the program, being assisted by Bernhard 
Listemann, violinist; Herman Devries, baritone, and Alex 
ander von Fielitz. 

Mr. Speed, whose piano playing has been heard by Chi 
cago audiences with admiration for its unfailing excellence, 
played Mendelssohn's “Variations Serieuses,” d’Albert’s F 
sharp major scherzo, two etudes of Liszt, the toccata of 
Schumann and Chopin's andante spianato and polonaise 
These works Mr. Speed performed with fine musicianship 
and wonderful technical completeness. The etudes of Liszt 
and Schumann’s toccato are compositions, interpretatively 
and technically, of the most exacting nature, and it is say 
ing much for the pianist’s ability that his finest work was 
done in them. 

Bernhard Listemann is a violinist who has been before 
the musical public of America for nearly forty years, but 
his performance of a concerto by his brother, Fritz Liste 
mann, a work bristling with difficulties, was so full of vigor 
and brilliance that one could have imagined it to be the 
performance of a young man rather than that of a veteran. 
In response to the generous applause of the audience, Mr 
Listemann contributed an extra number, a polonaise also, 
written by the composer of the concerto 

Of great interest was the appearance of Herman Devries 
and Mr. Von Fielitz in songs by the latter musician, the 
composer presiding at the piano 
to hear a composer's interpretation of his own works, but 
the interest is enhanced when the 
artistically as Von Fielitz plays it. The five songs which 


It is always interesting 
music is played as 


were sung by Mr. Devries were characteristic examples of 
their composer’s eminent talent. Mr. Von Fielitz is one 
of the foremost among the German lieder writers, and his 
contributions to vocal literature are of great beauty and im 
The singing of Mr. Devries is well known to all 
It is singing distinguished for artistic skill 
and musicianship. There is an element of the dramatic in 
it, accountable, perhaps, to the singer's long stage experi- 
ence, and most notable of all is its enthusiasm, a quality 
which has brought to Mr 
teacher and artist 


MORE CHICAGO NOTES. 


The Theodore Thomas Orchestra will give their eighth 
concert at the Ravinia Park Theatre on Monday, March 12 
Charlotte DeMuth Williams, a violinist of great ability, 
will be heard in Bruch’s 

The orchestra, under the direction of Frederick A 
Stock, will play Beethoven's fourth symphony, MacDowell’s 
‘Amor and 


portance. 
music lovers. 


Devries so much success as 
Fetix Borowski. 


DD minor concerto 


“Lancelot and Elaine,” Georg Schumann's 


the waltz from Tschaikowsky’s ballet “Dorn 


and Chabrier’s Spanish rhapsody 
Gt ee 


Psyche,” 
réschen,” 


Herbert Witherspoon, our popular American basso, and 
Minnie Bergman, dramatic soprano, will give a joint recital 
at Music Hall, Sunday afternoon, March 11, under t! 
direction of F. Wight Neumann. Katharine Howard will 
be at the piano. The program is as follows: 

Der Alpenjaeger Franz Schubert 
Helle Nacht Hans Hermanr 
Ein Voeglein singt im Wald Frank van der Stucken 
Alt Heidelberg. Adolf Jenson 


1¢ 


Herbert Witherspoon 
Der Spielmann Eugen Hildach 
In Meiner Heimath 
Mir Traeumte. 


Die Nonne... 


Eugen Hildach 
Rudolph Ganz 
Alexander von Fielitz 

Minnie Bergman. 
Cain, a Dramatic Scene (first time) Rupert Hughes 

Herbert Witherspoon 

The Tryst. Jean Sibelius 
BP Bicccnenceove eee Rudolph Ganz 
Presque une Chanson Rudolph Ganz 
Air de Beatrix (Etienne Ma Saint-Saéns 


A Woodland Madrigal (Old English) Robert Batten 
Minnie Bergman 
Declaration Louis Auber 
Sit tu le voulais Tost 
Madrigal (Chanson Ancienne) Francis Thome 
Meet Me By Moonlight Alone Wade 
Shall I Wasting in Despair? Wilson 
Black Sheela of the Silver Eye, Old Irish Air, arranged by H. Harty 
eS € 


Ben Davies, the English tenor, will make his only ap 
pearance in Chicago this season under the direction of 
F. Wight Neumann March 18 at Music Hall in a song 
recital. Mr. Davies will give a very interesting program 
including compositions by Handel, Pergolesi, Scarlatti 
Schubert, Purcell, M. V. Whit 
Clutsam and two old English songs, “Drink to Me Only 
and “Sally in Our Alley.” 


= 
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Schumann, Beethoven, 
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David Bispham, the popular baritone, has been engaged 
by F. Wight Neumann for a second recital April 22. This 
will be the last appearance of Mr. Bispham on the concert 
stage, as next year Mr. Bispham will go on the dramatic 
“Vicar of Wakefield,” 
ten especially for him. 


stage with the which has been writ 


ae me 
= & 
Gadski will give her second and last song recital at 


Orchestra Hall, Sunday, April 8, under direction of F 


Wight Neumann, for which concert she has prepared an en 
tirely new program eS & - 
Charles W. 
of the leading baritones on the concert stage, will give his 
song recital at Music Hall March 25. At his first recita 
every seat in Music Hall was sold, and over a hundred 
people were turned away, unable to buy seats. The audi 
ence was enthusiastic to the highest degree. Mr. Clarl 
friends on the 


Clark, who is acknowledged to-day as on 


received congratulations from his many 
great progress he has made in his art 
et 
Sadie Cohn, 
the Chicago Musical College, 
the Hungarian fantasy of Liszt at the concert of the Metr: 


a talented pupil of Hans von Schiller, of 
played, with great success 


politan Orchestra on Sunday. 
St ee 
eS & 

Harold Bauer and Rudolph Ganz will give another two 
piano recital on Sunday afternoon, April 1. The concert 
will be under the management of F. Wight Neumann 

ft €& 
[he Chicago Madrigal Club will give a concert on Thurs 
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day, March 15 in Music Hall. The club, under the di 
rection of D. A. Clippinger, will sing part songs by Adam, 


Foot, Lund, Sullivan, Parker and other writers. The solo 
sts will be Bruno Steindel, violoncellist, and Mrs. Bruno 
Steindel, pianist 

ae 

Ss & 

Frieda Wertheimer will give a piano recital March 21 

n Cable Hall 

on a 

ot << 


The opera class of the Chicago Musical College is pre 


paring “The Bohemian Girl” and “Carmen” for early pro 
duction = = 


recital will be on Sunday, 


management of F 


April 29 by 
Wight Neu 


series of Sunday after 


A song given 


George Hamlin, under the 

s will be the last of the 

directed by Mr. Neumann 
26 at 

¢ — 


mann. Thi 


noon concerts 
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genuine merit and uniformly attended by audiences that 


test the capacity of Kimball Recital Hall. February 24 
Ella Mills gave a most excellent piano recita which 
she was assisted by a string quarte composed of ad 
vanced students of the Conservatory The members of the 
quartet are Lulu Sinclair, Mary Cox and Ramon Girven 


under the supe 


of high 


and Hans Hess. The fact that they are 
vision of Adolf Weidig 
Miss Hazelton, an artist pupil of Karleton Hackett's, sang 


is a guarantee grade work 


several groups of songs with fine expression 
at ie 
Ss & 

A recital by advanced piano pupils of J. Clarke W 
iams, one of the prominent teachers of the Conservatory 
took place March 10 The young pianists’ playing w 
most creditable, as was also the singing 


nstructed by Grace Dudley 
_—s -_- 
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Sousa and his band play this afternoon and tomorrow On March 17 a piano recital will be given by Lucile | 
n Orchestra Hall Elizabeth Schiller, soprano; Jeanette Fitzgerald, assisted by Marie Hill soprat und “Ma 
Powers linist, and Herbert L. Clark, cornetist, are the Woodworth, violinist Gt Se 
Lniete arith the hand 
ts with the band sk H WwW, ‘ , ” a 
. The Crucifixion,” by Sir John Stainer, will be ng un S Cicte aad Tidiinee . 
der the direction of Francis Hemington by the choir of the * ‘ : we 
iat elt ie Mites, a ee ae pupils of her piano a 
Church of the Epiphany he performance will take place (25). Hall on March 2 een rochaicel 6 
——— oe _ in with which each of : playe va t ul 
: - Leto in from pupils so young in years, and proved Mr We 
Ihe last of the series of concerts given under the a a ee aa , , , 
f the Chicago Musical Colleg ll tal ee ee ee a avd, . 
ete Say Atay Tee vesllsisete pga Mec dae ot ting to the program were Marjorie Westerlund, 1 
*riday it usic H program o reptic interest 
Fri , i ik _ A program of exe pti nal in t Bloom, Marion Elmore, Josephine Rog H 
e rendere« ry ! Sauret olinist emar ; : 
W nae 1 I 1 a - t Ww ald : Piece were played by Bac Lazar Pay . ~ 
tschg, pianist; Franz Wagner, violoncellist; Chris An- poidani, Staub, Gregh, Lack, Mozart and Karg 
iritone, and John B. Miller, tenor. = ae 
eS & —= 
h rey ( a Ee ae Ihe sixth artists’ recital of the Northwestern Unive 
School of Music wi take place in Music Ha va 
m Thursday evening The program wil ! 
CHICAGO MUSICAL COLLEGE er music for wood wind and pian 
Pounded 1867. Dr. PF. ZIEGFELD, President TE 
College Bidg,, 202 Michigan Boulevare. Chicago Members of the Chicago Piano College faculty will 
The largest and most complete College of Music and Dramatic ecital in Kim! H next T} lew 
Art in America elie ; a _ K 
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t t tud , I S 
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HERMAN DEVRIES, FELIX BOROWSKI, wien sien auieeadind anal y “Ys be Buen Well siete 
ARTHUR SPEED WALDEMAR LOTSCHG, : -_ dees 
MRS. O. L. FOX, ALEXANDER vow FIELITZ f whicl he mucl demand At her cita M I l 1 
HART CONWAY, Director School of Acting : 
5 Mars! work by DH 1¢ 1) Acq | ( ( t 
RECENT ACQUISITIONS TO THE FACULTY; Grieg. Thoma Pontius and other composers 
WALDEMAR LOTSCHG, The Great Russian Pianist Gt Se 
a pei, vou Ptmeate, zee Eminent Composer oN i 
ANS SC Oo he Distinguished Baritone 
PREDERIK FREDERIKSEN, The Scandinavian Violinist A Minnie Fish Griffin Notice. : 
EMILE SAURBT, The World-renowned Violinist has been re The following press notice refers to ne recita | M " mr 
engaged for a term of years. . ut 
went ‘ ' ‘ \ 
Catalog matied free Minnie | rithin 
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RIO’S OPERATIC TRIUMPH. 


Madame Rio sang the title role in Verdi's “Aida” at 
Lynn, Mass., February 22, and achieved another of her 
sensational triumphs. Rio’s magnificent singing and con- 
ception of the part again confirmed the opinion of the lead- 
ing critics and musicians that she is destined to occupy the 
highest position in the operatic world 

Press notices of Madame Rio’s performance are here 
appended 

Mavame Rio Scores Setenpip Triumern 


ippearance f Madame Rio was the signal, both in the after 


nd evening, for prolonged applause The character of “Aida” 

as appealed with force to all the great singers Nordica, the great 

exponent mu from the State of Maine, regarded it with es 
ecial f r, and on many triumphs by her singing of the lines 
hat Verdi has laced in the mouth of the beautiful Ethiopian 
Great as is Nordica in this part it is doubtful if the 

ger inige Rio, suffers from comparison Nature had gifted 

e for tl part Musically and dramatically ehe finds the charac 
er sympatheti« Chere is a passionate lilt to the melodic phrase 
that finds a generous response in the beautiful singer From be 


inning to end Madame Rio sang the music admirably and with a 
lramatic force not frequently heard in concert The grand vocal 
gan that seems to know no weakness, and without the slightest 
suggestion of a flaw, was never in better condition, and the manner 
in which it was used told of the perfect artist 

It would be difficult to select from her several arias one sung 
with more pleasing effect upon the audience than another, yet the 
Ye Gods Watching O’er Me,” so faithfully depicting the agony 


of the maiden, was sung so grandly as to seem at least superior 


tp the others, grandly sung as were they all. Madame Rio has ha 
many triumphs in her wonderful, but short, brief career, but none 
greater, nor more genuine than that which came to her Thursday 


Evening Tiem, Lynn, Mase 


Awits Rio iw tue Titte Rote Scorev a Great Hirt 

‘Aida” is a story of love and war, jealousy and sacrifice, and 
Anita Rio, in the title role, sang as delightfully and satisfactorily as 
when, on a former occusion she sang for the society, showing even 
greater power and feeling, for the part demands it. 

She was especially good in “May Laurel Crown Thy Brow,” 
‘Merciful God,” “He Will E’er Long Be Here,” and in various 
duets with Radames, Amonastro and Amneris Evening News, Lynn 
Mass 





Hirschmann Recital in Johnstown. 

The following newspaper reviews refer to the concert 
given in Johnstown, Pa., at which Carrie Hirschmann, the 
talented pianist, won thé artistic honors 

As far as the individual element was concerned the honors of the 

vening undoubtedly went to Miss Hirschmann. No pianist in years 


as made suck an epresston on a Johnstown audience as did this 


undeniable artist From the first touch of the keys those who 
istened realized that they beheld an artist of the temperament, one 
ith that quality which in musicians and poets makes men and 


women forget themselves in the theme, removes the bars of touch 


between the living end the inanimate, as it were fusing the two in 
an ecstasy t ef tion nd then by interpretative intuition gives 
the ma in undestanding of the fires which feed on fantasy and 

ul fibre The numbers selected for Miss Hirschmann evoked that 


ariety calculated to bring out every shade of interest and feeling 


In Moszkowsk Cuitarre and Caprice Espagnole” were the 
warm tones ond languerou harm of Southern Europe, whose 
indscapes have nurtured the world’s greatest painters and whose 
oft torgu have been born again in the music that soothes. “At 
he Spring’’ was light and airy, Chopin's “Valse” aromatic and 
voluptuous, while in Schumann's “Bird as Prophet” there was an 
approach t the most intricate expression of music in its operatic 
cale In a { these Miss Hirschmann appealed to diverse tastes, 
but it may be iid that in ‘er rendering of the combined Mendels 


hn-Liszt number of “Wedding March” and 


charmed and educated most of a Here she was best understood 


“Elfenspiel” she 


and im that number the pianc eemed to become most a part of 
herself, speaking her emotions in limpid tones, trembling with th 
ish of the bride approaching the altar, dancing airily in the spirit 


f elfish woodland sport. Johnstown 1 Daily Tribune, March 6, t90¢ 
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It was an orchestra worth hearing, but it was not all. There was 
the pianist. It was a joy to watch her quick fingers. “At times 
they traveled the keyboard like living flames and the instrument 
told its story of high keyed emotion. Again the fingers had the 
ripple of a brook and strains of spring, of rippling waters; songs 
of birds and lovers’ lifting melodies sprang into being, their 
melody matching the rhythmic motion of the moving hands. Carrie 


nal commendation Al 





Hirschmann deserves the tribute of perse 
though, perhaps, the Jady might resent the idea, Miss Hirschmann’s 
merits were most conspicuous in her rendering of Moszkowski's 
‘Guitarre.” Her attacks and stops, her mastery of the pure tech- 
nic of her art, were everywhere evident in this attempt to render 
the command of 


upon one instrument the range of melod 
another.—Johnstown Daily Democrat 


Carrie Hirschmann was the most popular entertainer of the even- 
ing, as this distinguished pianist displayed a jeri technic and 
polish in her rendition of classical numbers On er first appear 


ance she played “Valse” (Chopin), “Bird as Prophet” (Schumann) 


und “Wedding Marct ind “Elfenspiel,” (Mendelssohn and Liszt) 


In Part II she played “At the Spring” (Joseff Guitarre” and 
Caprice Espagnole” (Moszkowski) After the last selection she 
rendered a pleasing number as an encors Miss Hirschmann has 
appeared in concert with many of the greatest bandmasters in the 
country and Johnstowners were fortunate in hearing her in 
connection with a program of almost equal excellence Johnstown 
Journal 


Boston Admires DeMoss. 


Mary Hissem de Moss sang for the first time in Boston 
last season, at the Cecilia and Apollo Club concerts. This 
season she has seven engagements there, as follows: “The 
Messiah,” Handel and Haydn Society, December 25; Sun 
day chamber music concert, March 18; Singing Club (H. 
fucker), March 29; public rehearsal, Boston Symphony 
concert, March 30; Boston Symphony concert, March 31 
Pension Fund concert, with Boston Symphony Orchestra, 
April 1, and with the Apollo Club, April 4 

January 31 she was soprano soloist at the New York 
Liederkranz concert, and she is re-engaged for Sunday 
evening, March 24. It is plain that Mrs. de Moss’ voice 
and art are much appreciated by Boston and by the world 
famous Liederkranz society These engagements and re 
engagements speak louder than any amount of vociferous 
boasting ! 

Grove's Dictionary. 
(Volume II 


The second volume of Grove’s Dictionary 


of Musi nd 
Musicians has come from the press. There are 

volumes altogether. The first volume ts from * to , a 
this second is from F to L, ending with Lysberg, a name 
well known to pianists of forty years ago. Robert Franz 
César Franck, Grieg, Glinka, Halévy, Haydn, Handel, Het 
old, Liszt. Gretry, Gounod, Lassus, Goldmark, Harmony, In 
strumentation, Greek Music and thousands of other topics 
are treated in this volume It is a good thing for every 
musician to have the new Grove in his library, although 
like all dictionaries, it has its imperfections, but still it ts 
the best and most modern Published by The Macmilla 


Company, New York 






Beigel’s Second Program. 

Victor Beigel’s second concert will take place at Men- 
delssohn Hall on the evening of March 21. He will be 
assisted by Susan Metcalfe, Frances Ives, Nevada Vander 
The viola obligato for the 




































































veer and William Raymond 
two Brahms songs will be played by Olive Mead. The pro 
gram will be as follows 


Du liebst mich nicht Schubert 





Das Lied im Grinen Schubert 
Morgen Rubinste 
Lied Rubinsteir 
Sehnsucht Rubinstein 
Gestillte Sehnsucht (\ a Oblgat Brahn 
Geistliches Wiegenlied (Viola Obligat Brahn 
Auf der Bleich Bungert 
Sandtrager Jungert 
Mude Max Reger | 
Mei Bua Max Reger ; 
Mariage des Rose r ° Bs : 
Rencontre Fauré ’ 
Poujours Fauré : 
La Flaite de Pan Debussy | 
Embarquement pour Cythér« Chansare!l ' 
Phydile Dupare 
Invitation au Voyage Dupar 
Thre Songs from Shakespeare Roger Quilter 
Magdlein Lied Victor Beige 
duft Victor Beige! 
Corinne Wiest-Anthony Dates. 
Corinne Wiest-Anthony, the Philadelphia soprano, « 
‘ 7 — , 
tinues to be busy On March 4 she sang in “Elijah 
March 16 she will sing for the Friday Club, of German 
town, P; 
Of a recent appearance in Lancaster, Pa., the Lancaster ; 
New Era stated | 
Corinne Wiest-Anthony g gifted wrano. She sang 
* * and proved to be ne { the most delightful singers heard | 
n I ter for ng ne { 
At one of the ate PI irmor concerts in Nurem : 
burg Liszt’ “Tasso” received an extraordinarily enthu i 
siastic reception from the audience 
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the Beethoven A major, op. 30, No. 1; 
18. and the Beethoven G major, op. 96. 
it was a pleasure to see an audience of nearly 1,000 people 
The artists gave enjoyment 





I. flat major, op. 


attending a chamber concert. 
practically unalloyed, for their playing was characterized 
Ly the greatest possible consideration for the rights of the 


respective instruments, and there were no vagaries nor 


mannerisms on the part of either artist to disturb the gen 
era! effect 
1 he the 


Mozart main 


and most melodious style of the 


onata by is not in repre 


of the 


simplest 


naster, though the andante is wholly beautiful. The im 
pression given by the work is that of much detail of in 
vention and a great deal of character The strong must 
f the Beethoven A major seemed a great advance on the 
Mozart and was still a matter of a long hop, skip and 


But the 


serber 


had 


too, immense ly enjoy able 


which the third turn 





Strauss, 


1 


reai musk 


temperament that would warm up a Schradieck scale 


or a Kreutzer etude Such warmth was thoroughly in 
place with the Strauss, which began busily for both artists 
ind continued so largely to the close The Leipsi pro 
vrams are under the management of Hugo Sander 
 €& 
On the ume evening as the above it was possible to 
ea part of the song recital given in Albert Hall by 
the yourg Leipsic mezzo-soprano, Elena Gerhardt. Songs 
by Schubert. Brahms, Jensen, Weingartner, Goldmark and 
ers were rendered The young lady is employing high 
cla ocalism, not quite perfect, but still permitting splen 
1 e1 ciation In the few songs rear the close of her 
progra he was exhibiting an extraordinary intensity, 
th in the expression cof the music and in the declamation 
f the boiling love and sorrow poems which the tune writ 
t lelight to set. Fraulein Gerhardt has been appre 
inated at home to the extent of being allowed to sing oc 
ional roles in the Leipsic Opera As she has very much 
in voice, figure and temperament to recommend her, it will 
prise no one to see her attain a high place She is un 
| the management of Reinhold Schubert, of Liepsic, and 
4 i pup of Frau Hedmont, of the Roy il Conservatory 
eS eH 
ere 1 to report an orchestral concert heard in 
nkfort-am-Main. given by the Frankfort Museums 
Gesellschaft under the direction of Sigismund von Hauseg 
é I} \ the ninth Friday concert of the ten of the 
les meerts are also given on Sunday during the 
‘ " he program was almost entirely conventional, 
including the Handel G minor concerto grosso, the Beetho 
en second symphony, a group of Liszt, Von Hausseger, 
Jarnefeldt and old Finnish songs rendered by Frau Jarne 
feldt, of Stockholm, and Mendelssohn's overture, “Mere 
tille und gliickliche Fahrt.” The orchestra was the regu 
ty organization, which serves at the Opera as well as 
n the twenty concerts indicated The men proved to be 
nder excellent routine and the playing of the program 
was highly satisfactory. Von Hausseger is a well balanced 
mductor, who reads with reasonable conservatism, yet 
siderable taste. Frau Jarnefeldt is a well routined lyric 
prat whose rendition of the songs was appreciated to 


extent of bringing demands for repetitions. The con 


é " held in what the Frankforters call the “Grossen 
, des Saalbauer,” literally “the large hall of the hall 
ding Well, they discovered it and it was their privi 


ime it what they shed 


w 


Evcene E. Stimpson 


CHARLES W. CLARK'S CHICAGO RECITAL. 











( wo criticisms on Charles W. Clark's recital in that 
follow 
( W ( k Chicag sdmiret 1 opportunity yesterday 
e years’ stay in Paris have 
i | twice before in concert 
' ! is re m had he discovered any 
! ter before he went away 
\ + fter ward in recital, and 
wed what he |} uK 
h Ilis voice has undergone 
for it long has been an 
u f eat ly responsive to every ar 
| | vile t t, of wid ange and ample volume an! 
il t eas ar irety wi whic} its Ipper 
‘ we ‘ H . ‘ ce w ! nel be 7 th at it ! 
: | itening WAS mace ‘ re by the ere tona 
f{ the rk offered 
I t retatively that the years abroad ave benefited Mr 
ark Hk « yesterday six French songs, six lieder by Brahm 
n Ger ur aur neore the Dream in the Twilight” of Strauss 
and se r E.nglisl In each of these twenty selections the 
wer t ind interpret convincingly vas revealed H 
ha earn t r his tone without disturbing its beauty and pur 
ity t 1s mastered the art of telling the story f the text. and he 
has acquired a gratifying measure of mental and emotional warmth 
it is ry Ile is not a sentimental singer and never w 
be. but he i nger afraid to give utterance to drar ic feeling 
" rer sentiment, and he now grips his auditors’ attention and 
by the forcefulmess and truth of his interpretatior 
wher ‘ ast he merely charmed by the vocal beauty of his 
work, He developed from a singer into an artist, and to do 
thi ak vears spent abroad more than profitable That he 
has uwhed the greatest heights nor exhausted his own 
ossil direction is believed, but he has made a long 





the Richard Strauss 


step toward absolute artistic mastery and his admirers and well 
wishers can but rejoice 
The audience filled the Music Hall and was enthusiastic to an un 


usual degree. Mr. Clark may well feel content with the merited suc 
cess he achieved. Mrs. Lapham was at the piano and supplied ac 
companiments of uncommon excellence.—W. L. Hubbard, Chicago 


Tribune 
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truly significant and expressive singing The French numbers, 
given with an admirably clear enunciation and much elegance of 
style, showed something of the extent of the singer's range in emo 
tional cxpression, while his treatment of the Brahms songs found 
him equally successful ir. dealing with widely. varied moods, from 
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Date of Low Recital Changed. 
The date of Rolhe Borden Low's recital f id Frencl 
hansons, at Hasbrouck Hall, Jersey City Heights, has beer 
} ged fro Thursday evening, March 22. to | 
ing arch 23 Mrs. Low is toesing under distinguished 
cial auspices 
Louise Gerard-Thiers and Adele Jonsson w g t 
ital in Studio 828, Carnegie Hall, Fr evening next 
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ETERS —— — 
Powers’ Pupils’ Recitals. lt will include the entire company, from the machinists in Manuscript Society Concert. 

On last Wednesday the Powers studio was crowded to the sub-cellar to the jovial Scotti and the mighty Plangon The program of the next privat f the Mat 
listen to the playing and singing of Irma Doster, daughter @ruso will give his entire profits trom the book to the script Society of New York, at the Fine Arts Club, 37 and 
of Judge Doster, of Topeka, Kan., a young girl of great Italian Benevolent Institution and its hospital in New 23) West Thirty-fourth street. Marcl s as f - 
talent. Her voice is an exceptional one in many ways, a York rhe greatest romantic tenor of § Gay 1S als si Onuain ‘ Pins S 
mezzo soprano about as dark colored as an alto, of beau f the cleverest of caricaturists. It s1 naiant | ! k , \ i 
tiful quality, with adequate power. Her progress this win m to caricature all that he comes tact W mn ture ’ 
ter has been surprising. Nothing but the highest prars« is cuffs, t table cloth, tf mts of t ee yerup a “ - 
was heard on every side; should she improve as of late for s i ' . 

ext year, her voice and talent will make her very sux ab iracter stu “ “ 
Of her rollin playi g little need be said; while it it pr he geniu ! y ' ' I ussdorff 
’ o3 : . ’ ne ror . ‘ . , I> t I Sussdorff 


ovable 


un er attention 


Saturday Mr. Powers sent out cards for another pup Ingress Mill, at A yw 
’ - 7 wien } ted “ ¢ ‘ rs ind and autograph t pur 
Kathyrine Johnson, of Colorado Springs, C “ recite: e Worl . Songs 
idsummer Night's ean no , fradin f rt Lal Une hundred « ‘ re i \ . 
\ Midsummer Night's Drea Imogene Bradi Ha , Mabel W. Danic i aot ; ind piat Percy 
ford, assisting most tactfully at the pianc Che place was ce $50 edition: ie rime oe § Lombard. 
wded, as usual, and all were delighted with the talented Very 1 u | tania Sy ; . : Mi one 
Miss Johnson needs 1 raise, as she is often heard eee York: sonata for 1 B ‘ San 
n recital; her work with Minnie Madde Fiske a few ‘ : " . 
me tea eral cemembhered lradin } hegs 
ig well remembered. Miss Bra is be Paris Hears Schumann-Heink. 
f Carl Reinecke fl psic, ar Edwar Mac Dowe ID " 
. (ity ¢ ‘ 











FRANCIS FISCHER POWERS STUDY 
GLASS IN EUROPE 


Sails May 8 Returns Oct. 6 
THE CELEBRATED VOICE SPECIALIST AND TEACHER OF THE ART OF SINGING 


FRANCIS FISCHER POWERS 


OF CARNEGIE HALL, NEW YORK CITY 





(3a t lex ) ( , 
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\\ \ Mr I we i i ‘ Xf . x 4 
rect 1 trip p great success i N 
t the t iggest gz that e arrange tor i imuia 4 
iit \ T le 5 prese te herew 
M Powel g cde to take nother is i the re cr Ww 
May 8, for Naples, Italy, via Gibraltar and the Mediterranean, visiting Naples, Rome, 
Florence, Venice, Milan, over the St. Gothard into Switzerland to Lucerne, Interlaken, 
Berne, Chamounix, Geneva, Paris, through the Rhine District to Berlin :::::::::::: 
months for daily voice lessons from Mr. Powers, a1 iching lessor under the dire f t 
Mr. Powers a desires that each pupil become fan r wit " t f te t t 
A beautiful home has been provided tor the entire party at Pension Heuckelum, No. 
264 Kurfurstendamm, one of the most elegant locations in Berlin, which is opposite 
Ghe Semmoms Tie? GErGem sssssssssssssssssssssssssssssssssssssssssssssse 
: Ww B vA g? t w ing t 4 ¢ 
I | and England eave Be ca cr, Ww ’ g pa A Hf 
M I yn, of New York ty, will have charge of the t ‘ er, and assisted through Italy by Conte Albani of Milan 
mt t « wl ook aft the < f ad 


FOR TERMS AND FULL PARTICULARS ADDRESS 


J. J. TRYON or FRANCIS FISCHER POWERS, 


112 Carnegie Hall, New York City 



























THE MUSICAL COURIER. 








LATER CINCINNATI. 
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Cincinnati, March 106, 190% 


The second Conservatory Chorus and String Orchestra 


concert under the direction of Pier Adolfo Tirindelli, on 
Thursday evening, March 1, in the Conservatory Concert 
Hall, was an event of distinction which is seldom recorded 
on the pages of educational work. The playing of the or- 
chestra was pliant to the demands of a superb conductor, 
who held all his forces under admirable control The 
crescendos and pianissimos which he elicited spoke a mes 
age of fine musicianship and control. Delicate nuances 
ind shading were noted in the Schumann march and 
Handel-Martucci minuet, which were given by request 
I Darse Partorale,” by Gregh, was played in pleasing 
and graceful measure, and Thome’s “Under the Leaves” 
was vital with poetic touches. The romantic interest at 

hing to “The Convent,” a composition by the Russian 
Jorodine, with its bell effects and intense color of sol- 
emnity, was richly sustained in its reading, and it had to 
be given da capo. The “Traumerei”’ of Richard Strauss 
was delicate and weird in its performance. A climax of 
interest was reached in the “Interludio,” one of Mr. Tirin 
delli's compositions for orchestra In spontaneity, rich 
coloring and solemnity of mood it might well bear com 
parison with Mascagni’s Intermezzo, the intensity of ex- 
pression steadily working up to a climax. It was given da 
up Ihe Corservatory chorus did itself proud in “The 
Water Nymph,” by Rubinstein, and the transcription of the 
German Dances by Schubert 
In the Rubinstein number Mary 


Chere were subtle contrasts 
and animated coloring 
Ellen Teal sang the contralto solo with sincerity and in 
telligence The solos of the dances were buoyantly sung, 
oor, by Adele Parchen, Ela IK W hrite 
and Mary Ellen Teal. Miss Adele Parchen sang the bal 
ony scene from “Lohengrin” in good taste, Henry Eich, 
violinist, was appreciated in a Romance, by Wilhelmj, and 
the Dance Hongroise of Brahms-Joachim, because of his 
technical finish and musical insight 
Perhaps the one who drew most attention to himself was 


rs Clifton, a youth, with no uncommon pianistic 





He played the first movement of the Beethoven 
B t major, with the orchestr wtg technical 
finish end intelligence far beyond his year Clearness of 


expr mi, we directed emphasis and repose are good 


points that are developing in his playing 
es x 


> - 


\t yesterday's Symphony concert, next to the pianistic 


triumph of tlans Richard, of the Conservatory of Music 
aculty, in the Schytte concerto, the most interesting num- 
ber was the Bruckner Symphony No. 4, I. flat (“Roman 
tic 

It was far better received than the one given a few sea 
ons ago—with its uninteresting repetitions and lengths 
but even so, there is room for abundant criticism. The first 
movement has a genial flow and considerable spontaneity 
the andante produces tedium in its length, and much in the 
remaining movements lacks cohesive force. Bruckner seems 
to have a great message sometimes, but he breaks off in 
the middle of it to get at something else In the uses of 
modern orchestration he 1s a giant genius, but his under 
taking of adapting Wagner's dramatic style to the sym 
phony realm is more or less a failure. The two styles 


music drama and absolute emotional music—are so widely 


apart that they cannot be reconciled with each other The 
orchestra under Mr. Van der Stucken's baton did itself 
pre ling of this work, and all its polyphoni 
ditheulties were superbly mastered. The orchestra played 
with mathematical precision and splendid sweep. Humpet 
dinck’s Vorspiel, “Hansel and Gretel,” was given with 
rhythmical clearness and finish. After a poetic delineation 
of “The Swan of Tuonela,” by Sibelius, the orchestra 
reached an imposing climax in the Liszt “Les Preludes.” 
q@ & 
Lhe recital of Cosby Dansby, pianist, who was presented 


in an ambitious program on Tuesday evening, February 
27, by Douglas Boxall, at the Cincinnati Conservatory 
Hall, was fraught with interest. Miss Dansby’s numbers 
were the prelude and fugue, B flat, of Bach; Beethoven 
sonata, op. 31, No. 2; Schumann-Liszt “Widmung”; Paga 
nini-Liszt etude, E flat; Liszt’s “Invocation”; Chopin etude, 
€ minor, and the Schumann concerto, A_ minor rhe 
clearness with which she read the difficulties of the latter, 
the musicianly grasp which she exhibited and the virile, 
healthy style which pervaded her performance in the mis 
cellaneous group, as well as in the sonata and the Bach 
fugue, entitle her to more than ordinary distinction 
J A. Homan 


Hans Richard's Success. 


\n extraordinary imterest was attached to the symphony 
concert Friday afternoon, March 9, in the Cincinnati Music 
Hall, under the direction of Mr. van der Stucken, inas 
much as it was the American debut of the brilliant young 
pianist, Hans Richard, who but recently has joined his 
fortunes with the Cincinnati colony of foreigners at the 


Conservatory of Music. This interest was heightened by 


the fact that he had chosen for his formal introduction to 
the Cincinnati public the piano concerto, C sharp minor, 
op. 28, of Schytte, which thereby was given its American 
premiére. Mr. Richard left a profound impression of his Friday afternoon (March 9) by students of the Stanhope 
artistic achievement. His playing reaches a plane of dis- Wheatcroft Dramatic School, and the following plays were 
tinction which makes one wonder why he should teach at 
His style itself Cecilia,” in one act, by Pauline Phelps and Marion 
Short; a three act comedy, “The Man Who Told the 
ruth,” by William M. Whitelock, and “The Aspirant,” in 
one act, by Evangeline M. Lent 


STANHOPE-WHEATCROFT MATINEE. 


A special matinee was given at the Princess Theatre last 


presented: “The School for Scandal” (one scene), “Saint 


all and not concertize all over the world 
is broad and cosmopolitan—it flows with spontaneity and 
is not fixed in a preconceived mold. Pianistic as the con- 
certo is, Mr. Richard invested it with a new charm of 
pianistic beauty Technically, interpretatively and tem It were almost idle to single out for special praise any 
peramentally he is a pianist, and a virtuoso at that, who 


belongs in the first ranks. There is a striking sense of 


ore of the young persons who presented the interesting 
program, for they one and all exhibited such intelligence of 
healthy tone and proportion in his playing, and a strong Purpose and finish of execution that the present review 
might justifiably consider the performances as a whole and 


ntcllect balancing a warmly pulsating heart 
In all the movements of the concerto he manifested the ‘imply credit and congratulate the teachers and the direc 


aculty of shading down to every mood of the composer. ‘'10n which were able to bring about such astonishing ré 


His delicacy and poetry were as marked as his capacity for sults. As the head of the school explained, when the con 
strength, and in the fortissimo passages he reached a high tinued applause brought her before the curtain, most of the 


degree of virtuosic power. Mr. Richard was received after students concerned in the productions had been studying 


the manner of an ovation by the audience and recalled at the institution only six months, and some even less 
everal times Kathleen Richards caught exactly the right spirit and 
eee a, tempo of the rolé of Lady Teazle, and dressed and made 
up the role with real art lr. M. S. Robinson was an ex 

LHEVINNE’S RECITAL. : “wer 
cellent and characteristic Sir Peter eazle Stanhope 


Joseph Lhevinne, the Russian pianist, who made such an Wheacroft’s Sir Benjamin Backbite and Georgia Dvorak’s 


overpowering hit at his two earlier appearances in New Lady Sneerwell were other striking bits of pose and ex 
York this season, invited his admirers to a piano recital pression rhe little dance, arranged by Mrs. Maud Klein 
last Sunday (March 11), and their number proved to be made a real hit and had to be repeated. In the three-act 
so large that Carnegie Hall was crowded to the doors ard comedy Ivor M. Lowrie had the longest and the most 
enough morey was taken in to make the recital the second difficult role. but he caught its central idea with rare 

profitable one that has been given in the metropolis this sight and acted the part consistently and with subtle 

winter by a pianist. (See editorial mention on this subject mor Henry Evanston’s breezy impersonation of an up 
elsewhere in the present issue of THe Musicat Courter.) to date business man was a particularly unctuous piece 

acting, and the same may be said of the juvenile rok 
Theodore M. Morris and Elise 
to cumulative interest, emotional variety and development Williamson did a capital scene in the second act, while 
It was the pal- the first act Marion Manners’ Polly and Julia O'Connor 


Lhevinne presented the following musical program, se 
lected with refined care and set up with an eye and a mind played by Violet Cassidy 


and a deep regard for musical expression 


pable aim of the Lhevinne list of pieces to allow the vir- Mrs. Cadwallader caught the fancy of the audience irre 
tuoso to make room for the musician, and throughout the sistibly. John Carrigar Irishman was clever study 
whole program the artist made his prodigious technic and The brunt of the acting in “Saint Cecil fell on Charlotte 


all his varied tonal and dynamic resources the absolute ser- Montenegro, whe carried out her arduous role with excep 


Lhevinne’s mu- tional power in the pathetic passages. She has rare repose, 
/ 


vants of the composer and his intentions 
sicianship far exceeded the expectations raised after his which was exemplified especially in the « 
Isabel Gould and John Carrigan, as 





eath scene, rem 


debut and second appearance here at orchestral concerts, iniscent of Camille 
and it stirred the imaginations of his hearers fully as po- the lovers, fitted into the picture perfectly. Douglas Boy 
tently as his temperament laid siege to their senses. The Dwight Danforth, Mary Hoye, Ada Maude, and Dorothy 
combination proved to be a conquering one, and Lhevinne Turner were the cast that acted “The Aspirant,” and by 
won thunders of applause from every one of his listeners, their power of individual expression a 
who were led by all the music critics—usually a stolid and Operation helped the playlet to a resounding success 
unresponsive element in an audience All in all, the Stanhope-Wheatcroft School has 

The program read as follows: given a more convincing demonstration of i 
Bach-D’Albert in the matinee of last Friday afternoon 
Weber-Henselt 


d intelligent 


Prelude and Fugue 


>orate, op. 24 





Toccata e Schumann 

Impromptu, G major Schubert Schumann-Heink in Berlin. 

Presto, E major Mendelssohn (By Cable) 

Polonaise, F sharp minor . Chopin Bertin, Mar 

Nocturne, C major Grieg Madame Schumann-Heink’s lieder abend a great succéss 
ades, A flat major, C minor : Moszkowski Berlin music lovers want another. in larger hal Unprece- 
seriy, Saber Valse PEER — dented demand to hear the great contralto. A 


Ly Albert's adaptation of the Bach number was a mighty —— hima 
Eleanore Everest Freer Elected. 


performance in conception and execution, and Lhevinne 
Eleanor Everest Freer, the Chicago composer, whose 


deserved especial thanks for keeping the tempi within 
proper bounds and not allowing it to control him, in the 5°"8s have been sung by Bispham and others. | 
fashion of so many lesser virtuosi. Bach himself would elected a member of the League of American Penwomen 
have been delighted to hear his glorious work played with with headquarters in Washington, D. C \ prominent Cl 
the sonority and the ripe musicianship revealed by Lhe- 48° daily recently published a picture of Mrs. Freer, with 
vinne The Weber sonata, considered by some pinhead 4 two column sketch of her life and works 
nmentators to be as shallow as themselves, is a beautiful 


The Wileys at Home. 


ind deeply felt composition, in which Lhevinne brought out 


much more than the mere digital exhibition usually asso Clifford Wiley and Mrs. Wiley have issued cards f ul 
ciated with the scherzo and the moto perpetuum finale. “at home,” with music, Friday, March 16, at 4 p. m. and at 


The adagio was “sung” with heartfelt sentiment and 8:30 p. m 
noving quality of tone. The Schumann toccata, shaded _ 


Sawyer Musicale. 


! 
with infinite dynamic art, and free from the crass contrasts 
that immature players usually put into it, was little less Antonia Sawyer had a musical 
rhe artists engaged to give 


her residence, 


than a _ revelation The Schubert impromptu became in 1906 Broadway, last Sunday 
Lhevinne’s tender hands a beautiful example of sustained the program were the Severn Trio and Sallie Frothingham 


emotion. The Mendelssohn presto was a little tone poem, Akers, soprano 
light as a gossamer, gentle as a zephyr. Even in the out 
Ben Davies With the Pittsburg Orchestre. 
ten Davies, the famous tenor, opened his tour is 
: . : burg with the Pittsburg Orchestra last week, with a great 
fect that amazing technic of his, which conquers difficul- triumph, as can be judged from a perusal of the following 
ties as though they did not exist and gladdens the heart of 


and out virtuoso numbers which closed the program 
Lhevinne maintained the same high standard of musician 
ship, without, however, hampering in its brilliancy or ef 


notices 

the groundlings even while the experienced listeners recog eee Saieten Seen fines Were Cacetern 
nize in it the art which employs mechanism solely as a means The soloist of the evening was Ben Davies, the celebrate 
to an end. Lhevinne won the hearts of his hearers com- His first aria was “Durch die Waelder,” from “Der Fr 
pletely, and he was féted like a young conqueror. His %"4 the second was “Lohengrin’s Farewe His singing was a fine 

‘ example of his capabilities His voice has gained rather thar »s* 
next recital will be on Monday evening, with this program ES BIRLIAD 2 AA EAT a ELD 
Sonate, op. 106 - +» Beethoven is no wonder that he holds the foremost ace an a Eng 
Melodie, D minor Gluck-Sgambati of today.—Chas. N. Boyd, in Pittsburg Gazette 
Gav ott . Glock-Brahms 
Contrahandiste Schumann. Tausig Bew Davtes Recetves an Ovat 
Ballade, © minor . Chopin The feature of last night's concert by the Pittsburg Or 
Winter MacDowell was the work of Ben Davies. rie sang two numbers, wit sched 
The Eagle MacDowell tral accompaniment, but his powerful ice dominated the instru 
Moto Perpetuo ..MacDowell mental masic. Mr. Davies was greeted with a perfect whirlwind of 
relude (for the left hand only) Scriabine applause Mr. Davies sang the “Lohengrin Farewell n Englis 
Frode in Octaves euanaasSehule-Eveler magnificently, and with an enunciation that made ewer 2 ; 


Caprice Espagnol .Moszkowski tinct.—Pittsburg Post 
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young singers to go to listen to her to realize what singing of the young students who took part were Ada Lewis 


really means, and to take an example from her finished art. 





OTHER LONDON ITEMS. 


Fesruary 27, 1906. 

A concert of exceptional interest that attracted the atten- 
tion and attendance of a large number of musicians was the 
one given on Friday evening at Aeolian Hall by J. Campbell 
McInne [he program was composed entirely of Bach’s 
and Mr. MclInness was assisted by Miss Booker, 
Miss Hawker, Merlin Davis and a small orchestra of 
trings, flutes and oboes, conducted by Charles Williams. 
First of the program was the church cantata, “Ich Will 
Den Kreuzstab Gerne Tragen,” for a single voice, with the 
exception of the closing chorale. In this Mr. McInness 
made so great an impression that he was recalled three 
times. Mr. McInness, who is a pupil of Shakespeare, has a 
well trained voice of sympathetic quality, and his beautiful 
phrasing of the Bach music was a delight to all who heard 
him. The burlesque cantata, “Mehr Hann Ein Neue Ober- 
keet,” was splendidly sung and greatly enjoyed. Indeed, it 
may be said that the concert was an unusual one, a pleasure 
from beginning to end. Between the cantatas the overture 
in B minor for flute and strings was heard, Daniel Wood 
playing the flute solo part; Mr. Malsch having played the 
oboe obligato for the cantata. The thanks of all music 
lovers are due to Mr. McInness for so fine a program so 
artistically carried out. 


music 


Ct 


Madame Carrefio, who is to play the Rubinstein concerto 
in D minor and a group of Chopin numbers at the first 
concert of the Philharmonic Society this evening, will leave 
for Scotland immediately after the concert, as she plays at 
St. Andrew's on Wednesday afternoon. She will be a 
week in Scotland, where she will appear in a number of 
concerts, then returning to London, start at once for 
Berlin, where she is booked for a concert on March 11. 
During her stay in London she has received many social 
attentions, while her public appearances have been veritable 
triumphs 

te & 

Emma Nevada has been on a tour in Ireland for the 
past two or three weeks, singing in all the principal cities 
On Saturday she was at Dublin, and this evening sings at 
Cork. Upon her return to London she will be heard in 
concert some time in March 

ce & 

Students of the Royal Academy of Music appeared in a 
concert of chamber music at Queen’s Hall on Wednesday 
The concert was in charge of Mr. Corder, one 
of the faculty, and director of the Junior Orchestra, as 
well as teacher of harmony and composition. There was 
an ensereble class orchestra of twenty strings, solos for 
violin, ‘celio, piano and voice. Two of the songs sung by 
Mr. Bardsley were written by a pupil of the academy, 
Victor G. Booth, who played the accompaniments. Five 


afternoon 





SOBELL STUDIO OF MUSIC, 


1 Harley Road, Swiss Cottage, London, N. W 

Pianoforte—Mme. Fischer Sobell (Clara Schu 
mann method. Singing and Vocal Production—Mr 
Fischer Sobell, of Royal Italian Opera (Covent 
Garden), and principal concerts. Pupils can enter 
at any time. Board and residence if required. 





T. ARTHUR RUSSELL 


The ONLY American CONCERT AGENT in LONDON 
13 Sackville Street, Piccaditiy, W. Cables ‘‘Onsombai'' London 
Spectal English Provincial Tour of the Renowned Violinist 


4 FRITZ KREISLER 
(Under Sole Managment of T. ARTHUR RUSSELL.) 


American Tour of PRANCIS MACMILLEN commences next fall. 
Also representing PLORIZEL VON REUTER. 


TOURS ARRANGED IN ALL PARTS OF THE WORLD. 


scholars. 
eS & 

This afternoon is the date of the last concert of the series 
of three that Maud MacCarthy is giving in London at 
Queen’s Hall during the month. Large audiences have at- 
tended these recitals, the programs of the young violinist 
being devoted to the best classical music. Charlton Keith 
will be the accompanist today and William Higley will sing 
a group of songs. During the intervals between her Lon- 
don appearances Miss MacCarthy has been playing at a 
number of out of town concerts, last week with the Leeds 
Philharmonic Society and later with Plunket Greene at 
Scarboro. 

eS & 

The English Ladies’ Orchestral Society, under the direc- 
torship of J. S. Liddle, appeared in a concert in aid of 
charity, and its program was well performed. Sir Herbert 
Parry conducted his own overture, Agnes Zimmermann 
was heard in the solo piano part of Rubinstein’s concerto 
in G, and the singers were Sara Silvers and Plunket 
Greene. Cecil Engelhardt accompanied Miss Silvers in a 
group of his songs, the other accompaniments being played 
by Henry Bird. 

eS & 

A number of new songs were heard at the Ballad con 
cert in Queen’s Hall on Saturday, some of which became 
favorites at once; and a number of new names appeared 
on the program. The Alexandra Ladies Vocal Quartet, 
who sang unaccompanied, were at once received with fa- 
vor, and after their second group were obliged to repeat 
the “German Shepherd Song.” Hilda Foster, Marie 
Tempest, Mrs. Mackenzie Fairfax (who made her first 
public appearance, it was said) and Arthur L. Edwards 
were all vocalists heard for the first time this year. Evan 
Williams in the “Prize Song” was recalled three times; 
and after his second number, in response to repeated de- 
mands, sung again. 

fe & 

The Concert-goers’ Club met at the Langham Hotel on 
the evening of the 22d, when Rosa Newmarch read a paper 
on the Finnish composer Sibelius. She gave an account of 
the rise of music in Finland and particularly the relation 
of the works of Sibelius to Finnish literature. Little of his 
music is known here, but that he is a musician of great 
originality was shown in the musical illustrations in con 
nection with Mrs. Newmarch’s paper. These were given 
by Miss Grainger Kerr and Richard Epstein, with Percy 
Bunting at the piano. 

T. Arthur Russell Is Managing Kreisler. 
Lonpon, England, February 28, 1906 

T. Arthur Russell, the well known concert director, is 
managing Fritz Kreisler during this very successful season. 
The great violinist is now making a tour of the British 
Kreisler is likely to return to the United States 


in the near future 


Provinces 


Rudolph Ganz in Brooklyn. 

Many pianists and musicians of Brooklyn regretted that 
Rudolph Ganz did not appear at a recital when he visited 
the borough last week. The distinguished pianist was in 
troduced to a Brooklyn audience at the concert of the 
Kneisel Quartet, in Association Hall, Thursday night. He 
played the piano part in a quartet, by Frnest Chausson, and 
in the performance displayed those qualities that make en- 
semble music effective, instructive and beautiful. The com- 
position by the French composer was agreeable and inter 
esting. The numbers performed by the Kneisels included 
the Beethoven Quartet in E minor and fragments of quar- 
tets by Schubert and Raff. Brooklynites will have an op- 
portunity to hear Mr. Ganz in recital at Mendelssohn Hall, 
Manhattan 
gram for that date will be highly attractive 


Wednesday afternoon, March 21 His pro- 


IRMA SAENGER-SETHE. 


After several years’ absence from London Irma Saenger- 
Sethe has made a most welcome reappearance in the Brit- 
ish metropolis, and her debut—for it virtually was that— 
has been a triumphant success. A full account of the con- 
cert will appear in the next London Letter, and in the 
meantime here are some London press notices of this in- 
teresting event, which have been forwarded by the Concert 
Direction Daniel Mayer, under whose auspices the dis 
tinguished violinist has made her rentrée in England. 

Irma Saenger-Scthe gave a recital on Wednesday at the Bechstein 
Hall, after several years’ absence. Her powers of interpretation 
are matured, and she is a thorough mistress of her instrument. Her 
style combines musical insight with great animation and an abund 
ance of energy. The virility and strong, warm feeling of her play 
ing increased the importance of Vieuxtemps’ concerto in D, and 
was very welcome in Mozart's beautiful concerto m E flat. Mozart 
has traits of passion, too, though they are generally overlooked 
Madame Sethe made no less an impression in Beethoven's romance 
in G, some old French pieces and Mozart's “Haffner Rondo,” and 
wound up her recital brilliantly with a performance of Joachim's 
“Hungarian Dances,” notable for dash and fire.—Tribune, Febru 
ary 23, 1906. 

Great success attended the recital given yesterday afternoon, at 
the Bechstein Hall, by Irma Saenger-Sethe. The talented violinist 
doubtless arranged her program so as to show her command over 
various schools of playing, and it is difficult to say in which she 
most excelled; at any rate her performances of concertos by Vieux 
temps, in D minor, and Mozart, in E flat, were alike, masterly, 
the first for the technical power and warmth of tone revealed, and 
the second for its purity of style; and a delightful group of small 
pieces by Rameau, Couperin and Martini could scarcely have been 
played with great delicacy of finish. Another beautiful perform 
ance was that given of Beethoven's romance in G, and a group 
of Brahms-Joachim Hungarian dances were played with a rare 
sense of their character, while no one in the audience could have 
failed to enjoy the Mozart rondo, even though the pace at which 
it was taken entailed a sacrifice of clearness. But a slight error 
of this kind and some occasional lapses from perfect intonation 
will not be held to have spoilt a remarkably vivid and individual 
exhibition of interpretative art. Good work was done by Chariton 
Keith, as accompanist.—The Times, February 22, 1906 





Irma Saenger-Sethe, the talented violinist, who, after a long ab 
sence, made her reappearance in London at the Royal Amateur Or 
chestral Society’s concert a few evenings ago, gave a recital yes 
terday afternoon at Bechstein Hall. A pupil of Wilhelmj and Ysaye 
she has acquired a remarkably fine technic, with which, happily, is 
associated a large command of expression. She opened her recital 
with Vieuxtemps’ concerto in D minor, leaving out, however, as 
customary, the scherzo. As all amateurs know, this work, while 
offering plenty of opportunities for technical display, needs for its 
adequate interpretation a full measure of earnestness and feeling 


Madame Saenger-Sethe met the varied demands of the music with 
complete resourcefulness, and charmed the ears of her audience by 
her impassioned playing in the famous “Adagio Religioso,” while 
her strong and sturdy performance of the finale also evoked a; 
piause. Afterwards the violinist dealt agreeably with Mozart's de 
lightful concerto in E flat, the finale being sent along in particularly 
animated style. Attractive, too, and thoroughly artistic was Madame 
Saenger-Sethe’s performance of Beethoven's romance in G, and she 
also imparted much grace and refinement to her playing of Couper 
in’s dainty “Le Bavolet Flottant,” a melodious gavotte by Ramea 

and a piece of the same description by Martini. So capable a 

‘ har ton Keitl was a 


Telegraph, February 22, 190 


linist should come forward again, and soon 


helpful accompanist The Daily 


Irma Saenger-Sethe, a Belgian artist, and formerly a pu f 
Ysaye'’s, who made a reappearance at the Bechstein Hall yesterday 


afternoon, has not been heard in London for some years. It is to be 


regretted that we have not more frequent opportunities of hearing 
this fine player. Her style is quite masculine in its breadth and 
power, while her tone is full and rich, and her interpretations marke 
by artistic insight and intelligence Accompanied by Charlton 
Keith, she gave an impressive rendering of a concerto in D minor 
No. 4, by Henri Vieuxtemps The “Adagio Religioso” was ex 
pressed with sympathy and taste, and the finale with brilliant effect 
In Mozart's concerto in FE flat her playing was equally attracti 


and distinguished by clear phrasing and graceful expression Her 


program also included three pieces by cighteenth century 
posers and five of Brahms-Joachim'’s “Hungarian Dances The 
Standard, February 22, 1906 

\ delightful artist in every respect. Irma Saecnger-Sethe pr 
vided an afternoon of violin music yesterday at the Becheteir 
Hall which was greatly enjoyed To her keen artistic insight she 


adds brilliancy of tone and execution. Madame Saenger-Sethe exce!s 
as an interpreter of Mozart and of Beethoven, both of whom were 


represented in her program, the former by his E flat concerto ar 
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the latter by the beautiful romance in G. There was nothing sen- 
sational about her readings, for she is too sound an artist to employ 
anything but legitimate methods, and it is in the sincerity of her 
work that its value lies The D minor concerto of Vieuxtemps 
opened the program, which also included the gavotte of Rameau and 
pieces by Couperin and Martin Five Brahms-Joachim “Hungarian 
Dances” given at the end of the program showed the violinist in 
another but equally agreeable character Chariton Keith accom 
panied.—Morning Post, February 22, 1906 


We live in an age of clever violinists, and hardly a week passes 
that does not bring with it tw r three recitals by artists of ability 
It is not often, however, that we hear an artist of the calibre 


ein Ha 


yesterday afternoon. With a fine technic she combines an individ 


Irma Saenger-Sethe, who gave a recital at the Bechst 


sality of rare charm and, unlike only too many of her rivals, she is 


h 


not content with merely dazzling her hearers, but she satisfies them 


concerto in LD minor, with which she headed 





as well, Vieuxter 





her program, was really superbly played, and nothing c i have 
been more inspiriting than the vigor and breadth with which she 
attacked the first and last movements Her success was no less 
complete in such classics as Mozart's concerto in E flat, Beethoven's 


romance in G, gavottes by Rameau and Martini, and Couperin's 





‘Le Bavolet Flottant ar her rich and npathetic tone and clear 








phrasing made her re: us of these wholly delightfu She con 





cluded her program with a group of the Brahms-Joachim “Hungerian 
Dances.” —The Globe, February 22, 1906 


CINCINNATI. 


Cincinwatt, March o 906 
4 recital of Gregorian chants by the boy singers of 
Sacred Heart Church, with explanatory remarks by Harold 
' 


Beckert Gibbs, at the Sacred Heart School, Camp Wash 


ington, on Thursday afternoon of last week, attracted much 


ittention. Many of the clergy were present 
es = 


rhe first Bach evening in the College of Music course 
f faculty concerts the current year will be given by José 
Marien, violinist, and Adele Westfield, pianist. The program 
to be given includes two sonatas and two concertos by J 
S. Bach 

oa: 2 


Albino Gorno, of the College of Music, is recei.ang from 


musicians and friends well deserved compliments upon the 
suicce of his th worthy pupils, Ethel Lewis, Louise 
Chure Nothier, who played the Bach « 

ert ith string accompaniment, Wednes 
day 1 ge concert in Music Hall Signor 





is a hard and conscientious worker with his stu 


(orm 


el 


lents, possessing the happy faculty of knowing how t 


ybtain the best results from each member of his class. He 


was especially praised for his artistic edition and verston 
f the Bach concerto, and also for the Corelli concerto 
for strings, which proved another feature on the same pr 
a: 2s 
gram = 
The Students’ Orchestra, under the direction of Adolf 
Hahn, will give its next concert in the Odeon on the 
evéning of March 12 rhe orchestra has been doing ex 


ent work, and the concert promises to be an interesting 








ne, not only from an artistic standpoint, but from the 
icational as we The prograr Ss arranged w ffe 
wumber of star lw ind a group of 1 and mod 
f Kren composition Saint-Saens, Giurand and 
R eau The novelt ft neert w be the quintet 
f Me rt, written f et 1 strings, a composition 
juc t t 1 if | re tft 5 ter s wre te<ct 
vorks 
J €& 
Matt te r ot e at the ge of Musi 
i g sor I $ 1 students for a peratic 
ng, to take place at the Odeon at an ear late 
program will include s ( tume fron I I 


J. A. Homan 
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BUFFALO. 


I 
Among newcomers wu g 
Schwar the Castle wl $ 
nductor of the Buffalo Orpheus 
s already apparent in the work of 
recital at T wer 
argcliy a ded andl Ssthe beauty <« 
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teacher — — 
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THE OPERA REPERTORY. 





*“ Marta,"’ March 7. 


“ Siegfried,’ March 8. 


“Lucia,” March 9. 


aring Ret 


' . 
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*“* Trovatore,”’ March 10 (Matinee 


* Meistersinger,’’ March 10. 


“The Marriage of Figaro,”’ March 12. 


“Goetterdaemmerung,”’ March 13. 


urning to England. 
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BROOKLYN. 
Brooxtyn, March 
As his “Adieu” to Brooklyn, Mr. Gericke will conduct 
the “Eroica” Symphony of Beethoven at the Boston Sym- 
phony concert, in Baptist Temple, Friday night of this 
week. Another symphony is on the program, the G minor 
of Mozart. Between the works of the great classicists, 
Heinrich Warnke is to perform the solo part in the Dvo- 
rak concerto for violoncello in B minor. 
f 
Thursday evening, March 22, the Brooklyn Saengerbund 
will give their annual concert before the Brooklyn Institute 
members at Association Hall. Hugo Steinbruch, the mu- 
sical director of the club, has arranged the following at 
tractive program: 


12, 1906. 


MachtamGaht 2oc'cccccescccccccecscseecoesse Fingst 

Dae GrOBOM cocccccccccccvccccccsscocccses .  Steinbruch 

(Awarded the first prize at the International Singing Festival at 
Barmen, Germany, 1899.) 

Es blinkt der Thau ......-56cseeceecneee . Rubinstein 

Das Kraut Vergessenheit ...........+++- . Fielitz 


Vergebliches Standchen ....»Brahms 


Miss Kolischer 


Singe, du Vdglein, singe............ ... Tauwitz 

Sichat du das Meer ...csccccccccccscevcscccccsessereseees Nagler 

Carmen Fantaisie .........-. Peer e Hubay 
Miss Collier 

Gewitternacht ........+. sibivadeal Hegar 

Ein Traum cvikcinsteesddereteenwekewe cvrterees 0eebeud Grieg 

Rothaarig ist mein Schatzelein ‘ . Steinbach 
Miss Kolischer 

Absthted .cccccccccvcsscecssesescosece Herman Marx 

Sereit@esan® 2. ccccccccsccces Hummel 

Bee. DEE  ccncanetiedbeedadvorebesaetenves Schubert-Wilhelm) 


Hungarian Dance, No. § . seed bisivcenee Brahms-Joachim 
Miss Collier 
Zieh hinaus ebeewhnse es . Dregert 


Der Schafer putzte sich zum Tanz. . Zander 


Dr. Thomas R. French will deliver a 
Master School of Vocal Music on “The Culture of the 
Singing Voice, from the Point of View of the Laryngolo 
gist.” The lecture will be illustrated, by lantern projections 
Friday evening, March 30, is 


lecture before the 


of photographs of the larynx 
the date of the lecture. For cards of admission apply to 
the office of the school, 108 Montague street. A good pro 
gram was arranged for the musicale at the school for 
Tuesday night of this week. The last musical evening 
will be held March 27. At 


vanced students are heard in solos as well as the concerted 


these musical assemblies ad 


numbers. 

Hugo Troetschel gave his one hundred and twenty-fifth 
organ recital Monday night at the German Evangelical 
Church. The Manhattan Ladies’ Quartet and William Ed 
wards, tenor, assisted in the following program: 


Sixth Sonata Guilmant 
Lento Espressivo ... MPETITITETT TIT Tere Lassen 
Tenor Solo, If With All Your Hearts, from Elijah Mendelssohn 
Quartet, Heavenly Father .........cccceseescvees . Salter 
nr ee Oe Ci. . inte evens 6066nbduedeeened al Liszt 
Andante Cantabile eee o Pee ee eT ereT Tschaikowsky 
Introduction to the Third Act, Tannhiuser. . Wagner 
Waldweben, Forest Murmurs and Bird Song, from Siegfried, 
Wagner 
Tenor Solo, Aria from The Holy City Gaul 
Quartet, Last Night Kjerulf 


Grand Chorus in B 


The members 


Deshayes 
Quartet are: 
Louise Johnston, second so- 


of the Manhattan Ladies’ 


Irene Cumming, first soprano; 


? BYRNE-IVY 


prano; Dolores Reedy, first alto, and Anna Winkopp, sec- 


ond alto. 


=e = 


Marie Mattfeld, a Brooklyn mezzo soprano, who has had 
experience in concert and opera, is engaged for the road 
When a mere 
slip of a girl Mrs. Mattfeld sang roles in the: German 
Opera Company during the brief reign of Walter Dam- 


tour of the Metropolitan Opera Company. 


rosch as conductor. 


A Distinguished Postal. 


The facsimile herewith presented is that of a postal card 
received by THe Musicat Courier last week, and written 
at the supper (following the Godowsky concert) spoken 
In translation, the 
text of the card reads: “Eccentric, brilliant success with 


about in the Berlin letter of this issue 


TRIBUTES TO RIDER-KELSEY'S ART. 

Corinne Rider-Kelsey, the soprano, has been so over- 
whelmed with concert engagements this season that she 
found herself obliged to give up her church position. Her 
recent appearances in Chicago, Montreal, Toronto and Erie 
were spoken of by the press of those cities in glowing terms, 
as follows: 


The soloist was Corinne Rider-Kelsey, w deepened the excelle 
impression made by her at the last Apollo concert She is a s 
prano of distinct worth and her work, both vocally and interpre 
tatively, is admirable.—Chicago Tribune 





240 encores, the Hammerclavier sonata 106 not excepted.— 




















Leschetizky.” 


Th “All this refers to Leopold Godowsky, 
on whom, as an oculist, I have cast an eye.—Dr. Pollak.” 
“Godowsky is god of the keys.—V. de Pachmann.” “Mod- 
esty prevents me from endorsing their praises.—Leopold 
-Theo 


Godowsky “The little man is bigger than ever 
dore Spiering.” Other signatures on the card are: Arthur 
M. Abell, Frieda Godowsky, Clara Abell, Nicoline Zedeler, 
Walter M. Rummel, Boris Loutzky. Maurice 
William Morse Viadimir Metz! 


Spiering 


Aronson, 


Rummel, and Frida M 


CONnNTRATTO 
Oratorio, Concerts, Recitals. 
Address Room 324, 1133 Broadway, New York. 











0 VOCALISTS 


IN RESPONSE TO MANY REQUESTS 


MR. WILLIAM C. 


CARL 


Will give instruction in the Art of Interpreting the 
Oratorios and their Traditions —also in Diction and 
Repertoire. 


Mr. Carl will prepare Vocalists to fill church positions. 
Consultation hour Saturdays, two to three o’clock. 


For Terms, Address 


The GUILMANT ORGAN SCHOOL 








Mrs. Kelsey’s voice is of exceptionally even, full character, mel 
low and satisfying. High notes have no fears for her, and she den 
onstrates an ability to carry big, sustained phrases wit at 
breadth and mastery that few sopranos show Her s g 
and wonderfully appealing One r two numbers left some trif 
to be desired, but Mrs. Kelsey made up for the s ack 
general way and sang her way through heart and intelligence to a 
safe place in Chicago's favor Chicago Examiner 

Mrs. Kelsey made a fine impression in her singing with the A 
Club two wecks ago She appeared to even greater advantage : 
night Her voice is one whose natural beauty s : 
color are well adapted to ballad singing. She x 
ish, deep feeling and perfect case Chicago i 

Mrs. Rider-Kelsey, who was heard here in t 4 Club’s 
cert a few nights ago, gave Strauss, MacD He e " Park 
er songs, disclosing again her admirable method and a ew 
in its warmth and liquid quality is peculiarly tra r She gave 
an appreciative and effective interpretatior f the two Strauss song 
“Staendchen” and “Das Rosenband and was equally suc f 
the “Heimliche Aufforderung” of Sti auss, whi f we is an et 
core number Chicago News 

The soloist of the evening was Corinne Rider-Kelse« “ se recent 
appearance with the Apollo Club is so pleasant remembered She 
confirmed the favorable impress the re g ga 
vocally and musically complete nterpretatior f Liszt's 
and two songs of Strauss, “Das Rosenband and “Staer 
adding as an encore the er’s He Au x 
Chicago Inter Ocean 

Mrs. Rider-Kelsey but emphasized the ¢ impression she " 
in this city recently in her rendition of several songs t < 
casion Her voice is a pure and sweet sopra » peculiarly rich 
middie register, and her method is both graceful and easy S 
graciously responded to insistent calls and gave add na be 
Chicago Chronicle 
Mrs. Kelsey had an opportunity to display her ability in thre 
numbers. She has a beautiful ix of marked sweetne a | 
it to the great delight of all She won a warm place the € f 

the people, and would be welcomed on a return visit Er I 
Evening Herald. 

Mrs. Kelsey won the hearts of her hearers with her 
ind delightful stage presence Much was expected of her and she 
‘made good.”—Erie Dispatch 

Mrs. Rider-Kelsey was the soloist, and nothing more exquisite ir 
its way than her singing of Strauss and MacDowe numbers 
been heard here Her voice is one of the purest and most int 
gently managed that we have heard for some time, and it is t 
be hoped that this will not be her last appearance in M i 
Montreal Daily Herald. 

Madame Rider-Kelsey proved n for the . 
the forest maiden She has quisite de . . 
idealism of voicc, and consider ne and 
the first part of the “Idyll” far wt re 
Ottawa.—Montreal Herald. 

The exquisite high soprano of Corinne Rider-Kelse was 
ingly beautiful in the tremendously exacting soprar assages I 
ronto Mail and Empire 

Hans Huber, the best known living Swiss composer, 


wrote a new symphony, which had its premiére not 
ago in Basle. 


Madame SAMAROFF 


TOUR 1906-'07 
Under the Management of C. A. ELLIS 
40 STATE ST., BOSTON, MASS. STEINWAY PIANO USED 


on. 8-4 ELSENHEIMER 


PIANIST. COMPOSER. CONDUCTOR. 


Address all correspondence care College of Music of 
Cincinnati. CINCINNATI, OHIO. 


CWILYM THOMAS atc ncron 


long 














Vocal Teacher aad Composer 





DENVER 
Open for Engagements with Clubs or Churches. 
AL BURT 
PIANIST. INSTRUCTION. Studio, 836 Carnegie Hall. 
Some pupils of Mildenberg’s who ar " 
ers: Mr. A. Wi Nashville, Tenn.; ee ee 


Detroit Conservatory Faculty; Miss Mabel 


D ) 
a 2 avison, Director of 


f Music, ; Mi \ - 
a Ee ee 

Friaes of Department rf og) College 
. Colarede Springs; Mr. A Baran, Newark, ey acl 





34 West 12th Street, New York 





AUSTRALIA. 


Pam Georce Steeer, i 
Sypney, January 5, 1906. | 


rhe first buds of the awakening music spring are putting 
forth in the shape of circulars announcing the: chief works 
to be presented during the 

Sydney behind Melbourne 
i 


ly sown broadcast | 


1900 season 


has 


Hall 


orchestral 


where Marshall 
lis promise of 
in addition 
“Eroica” 


Beethoven’s 


18 
seven 

to Beethoven 
and C 
“equali”’ 


alreat 


concerts On these occasions, 

the 
of 

major c 


affect 


minor) 
for 


symph¢ among others 


the Le 


tour 


mes { 


onora” overture, two 


2 
Sach 


Tchaikowsky’s 
ym-shrined of the 
the Brahms 


B 


E 
other 


trombones, yncerto, 


lin concerto, and rever 


fourth 

concerto in flat, Sir 
“In the South,” 
} 


preceded the 


' ; ] ; } 
need classics, Mel 


in E 


lgar s 


ne will hear 


UT 


symphony minor and piano 


overture, 
that 


Edward I holiday 


d Strauss 


sunny 
his 
nis 


days 


it, 


in rich epocn 





critics he 
on the 


Juan” 


~-nosen 


angrily inelegant 


and a hundred 
its bat 


and Transfiguration” are th 


when, as one of puts 
“spectacle of 
and “Death 

Berlioz is 
Sydney Phil 


od of 


himself men 


employs 
a baby shrieking in 
represented 
harmonic are to do the s r’s ““Childh 
Christ” this ! 
Dvorak'’s Nos. 2 an 
will prove 
and, to divide 


assista been appoin 
chrader 


Hall Orche 


rhe Melb 


important progr? 


urne University Orch 
rhe chie 


ioral orchestral, 


amateur so 


their 


ims 





chestral and cl lave pial ned series oO! 





concerts and chamber music clubs intend a fair propor 
tion of public performance 
J & 

The engrossing top »f the Sydney hour is the “to be 
or not to be”’ of a chair of music at the university—carry 
ing with it a well paid professorship for some experience 
mellowed mus 1 of pean standing. Public opinior 
$s warmly favor of such a air. Melbourne and Adel 
uide have proved such a faculty of immense stimulus to 
the art life t the respective cities In those cases, con 
t ed by and ( ection with the university are 
servatories titutions whic ‘ some hundreds { 
tudents an intly finance b th chair and teaching 
rancl It is believed that should the Sydney University 
adopt the suggestion, the standard of the State’s music 
W be raised, and art ich is somewhat chaotic at 
present become considerably systemized The degree s. 
which will be brought to t standard of the English uni 
versities, will serve as a |} mark of trained people, safe 
guarding generally the te g profes and it is hoped, 
too, that thus the baneful local influence of certain dis 
reputable so called Lond “Colleges,” will be undermined, 
ind the w t ss degrees and certificates which they 
uward and from which they reap such a rich harvest in 
fees, will come to be known to our rather musically simple 


if 
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people at their true value. I do not refer, of course, to 

the Royal College, the Royal Academy, or Trinity College 
== <= 

Messager's “Veronique,” with its pearl-hued orchestra 


tion, its dainty, somewhat ‘reminiscent melody, its simple 
insistent motifs, is whistled, Germa 1 play l 
hummingly quoted every Sydney street The Roya 
Comic Opera Company are producing the opera at his 
Majesty's Theatre Florence Young, a Marchesi student 
is the soprano, tl we in ensemble, brilliant and flexible 
Margaret Thomas, a winsome Veronique, has a luscious 
medium sized me contralto, especially telling in the 
upper register. She is, unhappily, essaying music a little 
too high lately, and the continuous stram, after easier con 
cert work, threatens to thin her quality. Hugh Jackson 
before his Australian engagement, was with the Carl Rosa 
Upera Company Hie sings artistically His voice 1s 

cending Curio THE YOUNGER 








Re e¢ Borden-Low repeated her evening of “( has 
Pop res ce ance” at the Wa {-Ast La y 
I week - ger p ve ] ell < ex 
celient exponent I is I m Of lyric art ric voice se 
espn y ide ft express the s tier S that se 
fe the artist goes through her program. W1 
€ | y gz gest eS are graceful and correct, t 
s neither affectation nor exaggeratx in her stage 
\ Low wore her becoming eighteenth c« ) 
‘ Albe G. Crawtord was the assisting pianis 
My p mTta } was is 7 ws 
\ s Noe Ballade Bret Ta 1 XVe s ‘ 
i ‘ oT 
La ( ela M ¢, Chans I 
Les ( ce Na 
le aml Chanson d a Haute! gne 
La violette ible, Chansor wre de la i c 
La fe 1 Ma Chanson pulaire du I 
LIne ble, Menuet tiré des Par ies N velles et Vaudev 
Ir : 
Ces \ ke ur la Reine Marie A ette 
I : ar la Lorraine, Versi Pay Messin 
e { : es | Char er I y 
La M Roi Renaud, Ve t é que € a N € 
\ share { the p eed t tl ale it ticket W 
ated to the Industrial Institute, of Weiser, Idaho. The 
tertainment was arranged and directed by Mrs. Edwa 
a Poer, the | tern financial secretary 
Secretary Shaw, of the United States Treasury, w 
the audience. The patrons of the recital and those wl 
have contributed toward the Institute in Idaho in nie 
Mrs Joseph B. Coghlan, wife of Rear Admiral Cogh 
Mr. and Mrs. Russell Sage, V. Everit Macy and Mr 
Macy, Mrs. Francis Marion Gibson, Mr rh P. Bor 
el Mrs. Paul Libby, Mrs. William K tsor M 
Otto Sartorius, Mrs. E. G. Richards, Mrs. John Lumsdon 
Mrs. Charles M. Schwab, Mrs. A. C. Cassidy, Mr sca 
Regaille Cauchois, Mrs. Charles Henry Jone Mrs. A. W 
Kiddle, the Misses Harlan, Mrs. J eph Flynr Mr Jol 
\. Logan, Mrs. Leslie Coombs Bruce, Mi Fabi M 
Clarke Edith May Dutcher, Ger Stew W f 


MAUD POWELL 


Address: STEINWAY HALL, 109 East i4:h Street, or Wolfsohn's 









Ogden, Sil: 
Parsons, Clinton | 


Washburn, Corne s bD 


Charles A. Hull, John Wood, 
Seabury S. Mastic, Mrs. George Ashton Black, M H. K 
rber, E. G. Richards, Robert Erskine Ely, William Ives 
\W I k S. Jones, Mrs. Robert Abbe, Mr W. I 
, x 
I ho | tria nstitute was founded in 1900 by 
I A. Pa x. Mr. Paddock is the president and 
1. C. Teeters e secretary and treasurer. Jane M. Slo 
" { girl's department The institute 
ffers what is practically free education to any boy or girl 
\ re “ t 
Damrosch Orchestra in the South 
‘ 1 of ectors of the New York Symphony Or 
hestra has Y give a pion senmes of con 
erts next seas » rday eve ne ind Sunday after 
! $ 1 of Sunday aft ns and Tuesday even 
ps } a fore 1 he ge to Saturday evenings was 
ut the req f many subscribers 
I week r Walter Damrosch, 
{ nphony concerts and mu 
festiy r g i f Memp The great pros 
perity tl Ss ‘ yed r t few years has had 
eff be i igher cla music, and 
pl y ‘ now be given successfully in cities 
W“ nt ‘ y ‘ I } ctivities t an ox 
ecital of ‘ Spartanburg, S. C., for 
tance, a small city, w ive a musical fe val of three 
’ lurat luring w h five concerts will be given 
he p Ww prise ymphonies by Tschaikowsky 
und = Beethov ‘ { t and instrumental 
! the Wagner of und ar ratorio directed by the 
nd r, Prot Manchester 
Marie Nichols With Thomas Orchestra. 
Marie Nicl the v nist, has been engaged to play 
e | ) tr n ur n the evening of 


‘ ed l (, ( ariton. ha just com 
! 1 WW Sout \ Nict 
t w ‘ ! ! er nt appearance 
with | 5 Ruege e Belg t t 
\ the nimth | I i cert a new ofr 
\ r i y | » emmy » w pert med 
“ t h It | { rf » Song of Life 
i | le { r the » been known as the 
Pp | ‘ x t this 
‘ “ re t talent for mu 
! ‘ wl i { ent in | vocal 
works 
eS & 
W f pera The Fisher of St. Jear will 
pre Frank t Upera 
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BEN DAVIES 


In America March, April, May. 
Manacement HENRY WOLFSOHN. 
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[ale Wyman, ‘ie Anne 

atharine Heath, Miss Ethe! 
Cowles, Mr. Frank Croxton 








bo have studied with Mrs. 
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) VICTOR HARKIS 


TEACHER OF SINGING 


is all its Drenches, trem the rudiments of tone formation 
te the bighest Saleh cad Completion of Public Singing. 


bim are: Seabury C. Ford, Mrs. fiom See. 

Roselle, Mra. De olf —_ 

Mrs. Marian Van Mrs. Berths Harmon += 
~~ 


Little, Mr. MacKenzie Gordon, Mr. Julian Walker, Mr. 
. Edward Barrow. 


Telephone : 6120-38th Studio: THE ALPINE, &% West 334 St. New York City) coccor: caicndar tor i008 cent gratic and post free on application 


J. VAN BROEKHOVEN 


VOICE CULTURE 


Author ot the Van Broekhoven sew vocal method. 


Obtains the greatest extension of vocal range; Gomes: 
volume and greatest ease of tone production. Highest 
rofessional endorsements Special teachers’ course 


bend for circular or pamphlet 


143 West 47th Street, NEW YORK 


Enomund J. MYER 


VOCAL INSTRUCTION 


318 WEST S7th STREET, NEW YORK 
CIRCULAR SENT FREE 





Summer Term at Round Lake, N. Y., near Saratoga 


Concert Direction AD. HENN 


EUROPE'S GREATEST | MUSICAL BUREAU. 
GENEVA (Switzerland). Cable Address: HENN, Geneva 





Engagements with Musteal Bootetics. 


_Concorte and 
Toure ervenges. Agenetes w he 
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Horet Norrincuam, Coptey Square, t 
Boston, Mass., March 11, 1906. § 


Steinbach Not for Boston Symphony. 

lhe resignation of Wilhelm Gericke from the conductor- 
ship of the Boston Symphony Orchestra, as already an- 
nounced in Tue Musicat Courter, has set the musical 
world guessing and surmising as to the identity of the 
new man for this, the most important orchestral post in 
the world. The New York Tribune of last Wednesday 
vouchsafed a prophesy that it might be Fritz Steinbach, 
music director general at Cologne. After stating that the 
services of this conductor are arduous at Cologne, the 
Tribune goes on, in part, as follows: “So are those of 
the Boston conductor, but American salaries are consid- 
erably larger than those paid even to music directors gen- 
eral, and it may be that Mr. Higginson, who refused to 
give Theodore Thomas $14,000 a year when he went to 
Chicago, will now be willing to put up that amount or 
something like it to secure the services of as well known 
a conductor as Herr Steinbach. There is much significance 
also in the fact that Willy Hess, the concertmaster of the 
Boston Symphony Orchestra, used to occupy the same place 
under Herr Steinbach in Cologne.” 

The Boston Herald of Thursday morning replies to 
the above Tribune surmise in the following denial, prob- 
ably written by Philip Hale: “The Herald states, on the 
best of authority, that there is no foundation for the article 
that appeared in the Tribune. Mr. Steinbach is not seri- 
ously considered as the successor of Mr. Gericke, and there 
are no negotiations of any nature whatever with Mr. Stein- 
bach. The Herald is also authorized to say that the state- 
ment ‘Mr. Higginson refused to give Theodore Thomas 
$14,000 a year when he went to Chicago’ is wholly false. 
Fritz Steinbach, whose name has thus been used, was born 
at Gruensfeld, in Baden, on June 17, 1855. He studied at 
Leipsic and aiso with his brother Emil, who was conductor 
at Mayence, where Fritz was second conductor from 1880 
to 1886. From 1886 to 1902 he was conductor of the 
Meinengen orchestra, and in 1902 he was called to Cologne 
to conduct the Guerzenich concerts and direct the music 
He is a conservative musician, 
As 


conservatory of that city. 
who has composed highly respectable chamber music. 
a conductor he is best known as an interpreter of Brahms. 

During the height of the guessing and surmising cam- 
paign relative to Mr. Gericke’s successor, there are rumors 
permeating the melodious atmosphere of Boston to the 
effect that a temporary leader will preside over the Boston 
Symphony Orchestra next season and Colonel Higginson 
may not appoint a permanent director until two years hence 
In the meantime conjecturing wil! have full sway, as this 
is a thing that not even Colonel Higginson can suppress 

eS €& 
Marteau Soloist With Boston Symphony. 

The eighteenth pair of concerts by the Boston Symphony 
Orchestra at Symphony Hall Friday afternoon and Satur- 
day evening were featured by Henri Marteau as violin 
soloist 

[he program was as follows: 
oveeees Goldmark 
so (first 

Jaques: Dalcroze 
Afternoon of a 
Debussy 
Schubert 


Overture to Sakuntala, op, 13 


Concerto in C minor for Violin and Orchestra, op. 


time here) 


Prelude to Stéphane Mallarmé’s Eclogue, The 
Faun 


Symphony in C major, No. 7 

Mr. Marteau has not been heard with the Boston Sym- 
phony Orchestra since 1893, when he was but nineteen 
years old, and at that time he satisfied with his tempera- 
mental and enthusiastic performance. He has from time 
to time visited Boston since that period, and has always 
established himself firmer in the hearts of the fastidious 
musical public. The Jaques-Dalcroze concerto is a work 
of intricate technic that was adequately handled by Mr. 
Marteau. It is to be hoped that this brilliant and au- 
thoritative violinist may be heard in a recital in Boston 
before the season closes. 


ston Symphony Orchestra leaves in its special 


train this evening for Philadelphia, where it plays its final 
concert of the season in the Quaker City Monday even- 
ing. In fact, the present tour will be the final out of town 
appearances of this orchestra under Wilhelm Gericke. The 
balance of the season, up to April 28, beginning two weeks 
hence, upon the return of the orchestra to Boston, will 
find the orchestra located at Symphony Hall. 
se = 
StojowsKi Piano Recital. 

Sigismond Stojowski was heard in his first piano re 
cital before a Boston audience at Steinert Hall Saturday 
afternoon, when the following program was given: 
Sonata, F minor, Beehoven 


op. 57 (Appassionata)) 


Allegro assai andante con moto presto 


Rondo, C minor......... ..Mozart 
Canraval ...... bevdeeseveoscoves ‘ ... Schumann 
Nocturne, A minor.......... ; posvwdénubis tone Chopin 
er ee ee es OO en eddesecnenedaonsoses Chopin 
allade, A flat major... “a Sebdaseidedeaveasastihesecehnd Chopin 
Theme cracovien varié, op. 26, No. 4 co vcccccce OjOwek 
Legende, No. 1......ceeeeeees ‘ pececcace Paderewski 
PURI, - Te GRID ccs cesnecosscnssocccccesnccccsscesosonbossaceses Liszt 


This pianist was warmly received by a good sized audi- 
ence, which seemed to appreciate his masterly technic and 
versatility. 

eS = 
Recital by Mrs. GuckKenberger. 

A large audience greeted Margaret Gerry Guckenberger, 
contralto, at Huntington Chambers Hall on the evening 
of February 28, on the occasion of a song recital by this 
lady. The program included Miss Daniel’s “Love When 
I Sleep,” Hervey’s May song, Mrs. Beach’s “Ah, Love 
but a Day” and “The Year’s at the Spring,” Mozart's “Voi 
che Sapete,” Elgar’s “In Heaven and Where Corals Lie,” 
H. J. Stewart’s “Awake, Dear Heart,” Clough-Leiter’s 
“O Heart of Mine,” Bemberg’s “’Tis Snowing,” Raff's 
“Immer bei dir,” R. Strauss’ “Traum durch die Dam- 
merung” and “‘Allerseelen,” Wolf's “Fussreise.” It was a 
melodious recital of a nature that everybody could enjoy. 
Philip Hale had the following to say in the Boston Herald: 

“Mrs. Guckenberger has improved since we heard her 
This improvement is to be observed, first of 
all, in her command of breath and consequently in her 
phrasing and general diction. Her tones last night were 
pure and well sustained; they were as the syllables in a 
well balanced sentence; they did not attract attention or 
excite admiration merely as isolated and agreeable sounds. 
In other words, Mrs. Guckenberger has reached the stage 
of vocal proficiency when a hearer is not constantly aware 
of the singer’s anxiety concerning purely technical mat- 
ters. Mrs. Guckenberger has the and sufficient 
technic to move deeply her hearers. The audience, finding 
the concert too short, insisted on an addition to the final 
group. Mr. Benjamin Guckenberger played sympathetic 
accompaniments.” 


last season. 


voice 


fe & 
Gertrude Franklin's Pupils. 

Miss Sundborg, pupil of Gertrude Franklin, is to sing in 
two performances of the “Pirates of Penzance,” to be 
given at New Bedford, Mass., during the latter part of 
March, and also in Max Bruch’s “Fair Ellen,” to be ren- 
dered at Jamaica Plain during April, with orchestra drawn 
from the Boston Symphony performances. Mrs. Folsom 
has gone to Chicago, where she is to appear in private 


musicales and before the West End Woman's Club 
te & 


Heinrich Gebhard’'s Season. 

Heinrich Gebhard, the piano virtuoso of Boston and 
New York, returned last week from what practically 
proved a concert tour. He was soloist on the last road 
tournee of the Boston Symphony Orchestra, and, besides 
filling dates with that organization, appeared with the 
Kneisel Quartet and in a number of private musicales 
He also gave two public recitals in New York, where his 
success was splendid. Mr. Gebhard was to have appeared 
with the Kneisel Quartet at Potter Hall, Boston, last 
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Tuesday evening, but the concert was postponed indefi 
nitely, owing to the sudden illness of Franz Kneisel. He 
is to appear as soloist with the Boston Symphony Quartet 
at Brattle Hall, Cambridge, on the evening of March 22 
Mr. Gebhard is entertaining an unusually busy seasor 
eS & 
Boston Symphony Quartet Concert. 


rhe fifth Boston concert of the season by th 





Symphony Quartet was given at Jordan Hall last 


evening, before an attentive and appreciative audience 


rhe assisting artist was Carlo Buonamici, pianist, who dil 
artistic justice to the piano score of the Arensky trio 


the program was as follows 


Trio for Piano, Violin and Violoncello, in D minor, op. 32 
A Arensky 
From Quartet in A minor, op. 70 (first time) C. Sinding 
Quartet for Two Violins, Viola and Violoncel in E flat 
major, op. 127, No, 12.. anensene Beethoven 
rhe spontaneous sympathy that characterizes the per 
formances of the Boston Symphony Quartet is a delightfu 
feature that is fast ingratiating this organization firmly 
into deserved popularity with musical patrons. Prof. Willy 
Hess and his fellow artists are now drawing the best 
string chamber concert audiences in Boston, and it is not 


going too far to say that the Boston Symphony Quartet is 
very near to being second to none. It has been in exist- 
ence but two years, and, having already accomplished what 
it has in the way of polish and style, it is easy to foresee 
an absolutely perfect ensemble in this quartet before it has 
grown much older 


es = 
Anna Miller Wood Sings. 
Anna Miller Wood, mezzo-contralto, interpreted a group 
of Chambers Hall, 
noon, on the occasion of the first program of a 


songs at Huntington Saturday fore 


series of 


morning concerts under the direction of Miss Orvis. Miss : 
Wood was heard in the following songs 
Serenade . . _ Schubert 
A Baby Was Sleeping.... 
(A superstition prevails im 


oseeeee ; ° Samuel Lover 
Ireland that when a child smiles in its 


sleep it is talking with the angels.) 


The Low Backed Car.. .. Samuel Lover 
Kathleen Mavourneen $oesensen F. N. Crouch 
The Bloom Is on the Rye .. Sir Henry Bishop 

Mrs. Marsh was the pianist of the occasion, and was 


heard in numbers by Beethoven, Mendelssohn and Heller 


Mrs. Marsh also accompanied Miss Wood 


ce & 
Faelten Pupils’ Recitals. 
The Faelten Pianoforte School recently completed a 


series of seventeen pupils’ recitals in Huntington Cham 


bers Hall, which have excited much interest in musical 
circles here. 
ent on all occasions and were enthusiastic in their prais« 
of the quality of the work done. In 


was an exhibition of the Fundamental Training System, 


Large audiences of music lovers were pres 


every recital there 
which aroused great interest, particularly the playing in 


any key requested by the audience. Another feature was 
the playing of ensemble pieces on five pianos by ten play 
ers, the concertos also being given with a number of play 
for 169 


players and a great many more who took part in the en 


ers all the tuttis. Altogether there were solo 


semble pieces. The programs were unusually interesting 
works of modern American and European composers being 
the classical 


freely interspersed among compositions of 


school 


CT 
Boston Symphony Orchestra at Cambridge. 


The Boston Symphony Orchestra gave the fifth concert 


of the season at Sanders’ Theatre, Harvard College, in 
Cambridge, Thursday evening before one of the most en 
thusiastic audiences ever gathered together in the pretty 
Boston suburb. The program was unusually melodious, 
and Schubert’s “Unfinished Symphony” was never treated 
in more perfect style than at this concert. The 


were Myron W. Whitney, Jr., basso, and Adolf Bak, vio- 


soloists 


linist. The program was as follows: 
Overture to the Legend of The Fair Melusina, op. 32..Mendelssohn 
Unfinished Symphony in D minor. , : Schubert 
Lysiart's Aria, Wo berg ich mich, trom Euryanth« Weber 
Concerto in A minor, No. 5, for Violin and Orchestra, op. 37, 
Vieuxtemps 
Sons, with Piano 
Schlagende Herzen Strauss 
In riva al mar Brog 
Mandoline , : Debussy { 
Theme and Variations from Suite No. 3, G major, op. ss, 


Tschaikowsky 


Mr 
and Mr. Bak, a member of the orchestra, is entitled to the 


Whitney is a singer who always scores favorably, 


same criticism. 
Wilhelm Gericke, conductor, was warmly received, and 
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Cambridge will see him but once more, as the April con 
cert will be the sixth and last of the season 
eS = 
Kneisel Quartet Concert Postponed. 

The Kneisel Quartet concert, which was to have been 
held at Potter Hall last Tuesday evening, was postponed 
indefinitely owing to the sudden illness of Franz Kneisel 
in New York. 

oe <= 

M. W. Whitney, Jr., and Signor Panzani. 
Legion of Honor Hall, on Huntington avenue, was filled 
to its capacity on Friday evening in spite of the inclement 
weather on the occasion of a recital given by Myron W 
Whitney, Jr, and Raffaello the William | 
Whitney International School of Music, under the auspices 


Panzani to 


of the Bach-Brahms Club. The audience was one of the 
most enthusiastic ever assembled in Boston, and the fol 
lowing program was artistically presented: 

© Ruddier Than the Cherry Handel 
Ecikinig ....- Beethoven 
Die Lotus Blume Schumann 
Ueber die Berge Weber 
Schlagende Herzen Strauss 
Ronde Godard 
L’arbre Saint -Saéns 
Les Vautours Lenormand 
Le Faune Debussy 


Mandoline Debussy 


Once I Loved a Maiden Fair Parker 
D'ye ken, John Peel? Lohr 
In riva al mar Brogi 
Visione Veneziana Brogi 
Ciccina Sicilian Folksong 


=e = 
Other Boston Items. 

The Longy Club will perform the program this afternoon, 
at Chickering Hall, on the occasion of the nineteenth Sun 
day afternoon Chickering & Sons chamber concert, under 

G. Tucker. A. de Voto is the pianist of 
The program will be 


the direction of H 


the Longy Club as follows 


Sinfonietta, op. 48 R. Novacek 
One flute, one oboe, two clarinets, tw rus a two bassoons 
Quartet, Caprice sur des Air Danwis K Saint-Saér 
Piano, one te, one haut s ne clarinet 

Piano Solos— 
Preludio and Fughetta Pp. 4 G. Piern 
Nocturne, op. 33 Faure 
Scherzo Mendelssohn 
Duet, Grand Duo, clarinet id pian Weber 
Grisez and A. de \V 
Divertisscment Perithon 


— 
@ & 


H. G. Tucker, who is handling the Chickering Sunday 
afternoon chamber concerts so ably 
mentary concerts at Chickering Hall at the conclusion of 


announces two supple 
the present series. The additional concerts are to be given 
on Friday evenings, April 6 and 13, instead of on Sunday 
Em lio d 


Gogorza, the superb baritone, and the second will be han 


afternoons. The first will be a song recital, by 


dled by the Kneisel Quartet. This announcement will de 
light many Boston music patrons 
eS & 

Ihe proceeds of the Sunday afternoon chamber concerts 
of Chickering & Sons have been turned over to the Perkins 
Institute for the Blind, during the 1905-060 season. Next 
season the money derived from these concerts will bx 
turned into the pension fund of the Boston Symphony 
Orchestra =e = 

The Pension Fund concert of the Boston Symphony 


Orchestra will be given at Symphony Hall, Sunday even 


ing, April 1, when a Wagnerian program will be rendered 


by the great orchestra. The assisting organizations, which 


have volunteered their servicés on that occasion, are the 
Thursday Morning and Apollo clubs The soloist will be 
announced later eS & 

Edith Castle and Miss Littlefield gave a delightful pr 


H., Musical Club last week 
@ & 


gram for the Exeter, N 


“The Pipe of Desire,” a romantic opera in one act, musi 
by F. S. Converse and libretto by G. E. Barton, both of 
Boston, was performed again at Jordan Hall last Tuesday 
evening. This opera was reviewed at length in Tue Mt 
sicaL Courter on its initial performance in January, so 
does not need further discussion. The original cast ap 
peared Tuesday night, comprising the following clever 


people: George Deane, tenor, Stephen Townsend, baritone 
Richard Tobin and Ralph Osborne; Bertha Cushing Child 
contralto; Alice Bates Rice, soprano, and Mabel Stanaway 
mezzo soprano. The orchestra was composed of members 
of the Boston Symphony 
drawn from the students of the New England Conservatory 
Opera School, and the performance was conducted by Wal 
lace Goodrich, and R. A. Barnet was stage manager. The 
principals, including Messrs Townsend, Bertha 
Cushing Child, Alice Bates Rice and others already men 
and as the opera is a pecu 


Orchestra, and the chorus was 


Deane, 


tioned in the cast, scored wel! 
liarly difficult one in both music and action, it might be 
said that the principals more than deserve commendation 
Mr. Deane and Mrs. Child had as 
roles as could be essayed, but they both made the most of 
their parts, vocally and histrionically. Stephen Townsend, 


about unsatisfactory 





as the Old One, repeated his former impression with his 
superb baritone voice 

eS & 
Boston this 














The first and only recital for two pianos in 
season was given last Tuesday afternoon, at Steinert Hall, 
by Harold Randolph and Ernest Hutcheson, and the fol 
lowing program was performed 
Goldberg Variations in G major Bach 
Fa Sit Bruch 

with tions in B flat major Schumann 
Impromptu, an a Theme from Schumann's Manfred Reinecke 
Danse Macabre Saint-Saéns 
Arranged for two pianos by the composer 
Rid { the Valkyries, from Die Walkire Wagner 
Arranged for two pianos by E. H 
eS <& 

An interesting concert was given in Jordan Hall by the 
New England Conservatory Orchestra, assisted by ad 

inced students, on Friday evening rhe prog was 
conducted by Wallace Goodrich, and works by the follow 
ing composers were rendered Bach, Franck, Hut 
perdinck and Berlioz 

@e & 

The weekly Saturday afterno pupi recitals at the 
New England Conservato of Music are we attended 
functions i 

Edwin Lemare, the celebrated English orga t at ne 
time at St. Margaret's Church, Westminster, Eng d, and 
for a time at the Carnegie Institute, Pittsburg, wi soo! 
give a serjes of recitals in New Zealand and Australia, and 
will reach the United States about April 6 Mr. Lemar 
is to sail from San Francisco for ihe antipodes about Apr 
19, and will continue home from A ralia via the Sue 
Canal He is ma g his s iw 1 tour This re 
nowned organist may stoy B i rt while bef 
{ ceeding San Frat Herpert I. Benne 





at Lucerne. 


¢ picture of t Wes« k aat | 
] erne, Ww Wagner ed in exile tror BOO to 1872 
Easter Music. 

The Oliver Ditson Company, of Boston and New Y 
sends a batch of very interesting Easter 1 ic suitable f 
the consideration of choir masters and ger Among the 
best of the compositions are “Triumphant Be by H 
Clough-Leighter; “Easter Chimes,” by W. H. Neidlinger 
“Lift Your Glad Voices,” by Frank H. Brackett Re 
The Lord Is King!” by H. J. Storer Welcome, Hapy 
Morning,” by W. H. Neidlinger Christ Is Risen I 
the Dead,” by I A. Sydenham Hark! Ten TI 
Voices Sounding.” by H. Clough-Leighter Christ, the 
Lord, Is Risen Today,” by H. Clough-Leighter Break 
Forth Into Joy,” by H. Clough-Leight In the Ex ‘ 
the Sabbath by Will C. Macfarlane Come, Sing Ws 
Loud Hosannas,” by William R. Spence; “Come, See the 
"lace Where Jesus Lay,” by Eduardo Marzo The Day 
of Resurrection,” by George B. Nevir Christ, Our Pass 
over,” by Albert Woeltge, and “Ring O Ye Bells by 
Charles Fonteyn Manney 

Elsa Ruegger's Season. 
The success of Elsa Ruegger, the ‘cellist, has been so 


pronounced this season that she has been re-engaged for a 
tour in this country for next season. A large number of 
dates for next season have already been closed 


Garnett Hedge, Tenor. 





rhe following are some of the press comments that have 
followed the singing of Mr. Hedge during the last month 
Garnett Hedge, tenor, of Chicago, gav a song " 
Thursday night, with great success. He was gre« . K 
appreciative audience, all were delighted wit hie M 
Hedge has a clear, rich, full voice and bis enu 
astinct, and he is graceful in manner Toledo ( 
ary 22 
The song recit given by Garnett Hedge, tenor t « 
attended by a large, appreciative audience, and ix very 
Mr. Hedge was at his best, and every new numbx seeme 
better than the ne that ceded it, the only fault be f 
with the program was at it was altogether t short M Hedge 
xe is the real robust tenor and has the range that is ise f 
ice im the capacity { the 4 ' the ex balla 
which mM pr ise he 5 f < {f Thurs ‘ £ 
re cra Tole ket ary 
rhe | © was ack t ear & § ne Hedg t 
i _nnwag “ wes a great tavorite w the 1) M . es 
when he was a boy a Z a & b elt be a 
rtis i me al ty and his t © work ® his 
ange was a d x . r Mr H ge “ h r 
t a aria I e Righteous me “ gnified ar 
wed ¢ { the R feeling whict nece y be « 
exy r { © ere Reg Le Ly M s, | 
ar 
( r Hedg ’ xcee gly 
is erfect. Mr 
liedge was engag ‘ z s y t = 
th ( 1 Muse " 5 M Time lL) 
M cs 
( € Hedg f ¢ ag A gree “ s very ree 
4 ence, at ey. W. ¢ \ k er r 
xf th ert 
Hedge M f e 
4 eet wok ir a x 
t ghiy ar “ : li ‘ 
naflecte t “ k r " t 
His number “ were t we 
I Ne l : I ‘ 
\ w de x gre 
g ladies y. W. ( \. saw «a ( t Hedg 
: M kK It w r “ 
‘ ve ‘ 1 “ as ft 
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: t ‘ 
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The European Concert. 


The accompanying picture postal, long suppressed in 
France, is peculiarly appropriate at the present moment, 
when the Algeciras Conference looks like a peaceful set- 
tlement of the police question in Morocco. 
Will ever 


Mattchiche” 


and Germany really dance “La 


together? 


FY ance 





Frieda Stender, a Rising Concert Star. 

Frieda Stender, the gifted young soprano, is having the 
in month THE 
Musicat Courier recorded her triumph as soloist at con- 
Philadelphia with the Philadelphia Orchestra. 
Since then she has won more honors as a singer with or- 

In Hartford, Conn., Miss Stender achieved an 
victory with the Hartford Philharmonic. The 
Hartford papers had display heads over the reviews, and 
Miss Stender’s name was made conspicuous. In the per- 
formance of “Martha,” given by the Tarrytown (N. Y.) 
Philharmonic Society, Miss Stender, in the title role, won 
more tributes for her beautiful voice and singing. Nat- 
urally, Miss Stender’s teacher, Eugenie Pappenheim, 1s 
delighted over Miss Stender’s rise to a commanding place 


most successful season her career. Last 


certs in 
chestras 


artistic 


in the musical world. 

Excerpts from the criticisms on the Hartford concert 
and the performance of “Martha” at Tarrytown are ap- 
pended: 

Fraulein 


A feature « was 


f the concert the superb of 

Het selection was the lovely recitative and aria 
Miss Stender has an engaging pres 
she breathed her 


singing 


Frieda Stender 


from Weber's “Der Freischiitz.” 


ence and sings gloriously. From the moment 


song into the air one was held captive by the beauty, the freshness 


of her voice and her poetic interpretation. Her upper notes are 
remarkable for unusual clarity of tone. There is a vibrant ring 
that thrills and satisfies the most exacting critic. With ease she 


alternated from the tender to the exclamatory, from the poetic to 


the dramatic, in her delivery. 


In 


diction 


response to reiterated applavse she rendered with faultless 


“Ich Dich,” by Fred C. Mr. 
played a graceful accompaniment on the piano.—Hartford Post, Feb 


Liebe Mayer, to which Camp 


ruary 21, 1906. 


And then came the soloist of the evening, Miss Frieda Stender, 


in the recitative and aria from “Der Freischitz.” Miss Stender has 


an unusually rich and mellow voice, and a delightfully free and 


faultless method; her tone producing qualities are rich and generous 
of delicacy Weber's 


well the vocalism 


and of expression tuneful 
to of 


was a distinct and gratifying pleasure, 


in breadth color 
and her 


as was the pretty 


aria was adapted capi city her 


rendition 


little love song she used as an encore, but the “Carmen” selection 
added little to the agreeable impression she made earlier in the 
program Hartford Telegram, February 21, 1906. 


Frieda Stender, who sang the title role, has a voice of marvelous 


beauty and flexibility, and she displayed charms of artistry which 
entranced all who heard her and held them spellbound with its 
magic Her rendering of the. Irish song, “The Last Rose of Sum- 
mer,” was beyond criticism; lovely in tone, perfect in interpreta 
tion, possessing a charm which compelled admiration and applause 
In all her work she showed herself mistress of all the arts that 
please and she won a place in the estimation of her audience from 


which it ll be hard to displace her.—Tarrytown News, February 


wi 
16, 1906 


The Swiss Music Festival will take place in May of this 


year at Neuchatel 


Some Johnson Press Notices. 


During the month of February, Edward P. Johnson was 
engaged by some of the most important clubs in the coun 
He appeared with Bessie Abott in the concert of the 
St. Louis Apollo Club, and again with the Boston Handel 
and Haydn Society with Emma Eames. In March Mr 
Johnson sings Max Bruch’s “Arminius,” with Signor Cam 
panari, under Dr. Horatio Parker, and after a two weeks’ 
trip to Canada he will leave for the spring tour of the 


try. 


Soston Festival Orchestra, under Emil Mollenhauer 
Mr 


the “Cujus Animam,” 


Johnson showed himself fully equal to the vocal exactions of 
D flat 
ing recalled again and again for his work 


and be 


Mr 


taking the high right 


In the second 


royally, 
part 
Johnson received another ovation.—Boston Globe 

Mr. Johnson is by nature an agreeable lyric tenor »? ts 
the chief aria of the cantata, he showed much taste and fervor 


Boston Herald. 


Mr. Johnson's voice was in prime condition, and his efforts wer 


greeted with hearty acclaim —Boston Journal 


St 


Mr. Johnson has wen a sure position in the esteem of the 


Louis people. * * * The aria revealed operatic gifts of a hig 


character.—St. Louis Globe. 

Mr. Johnson made his first appearance in an aria which he inter 
preted beautifully St 
Republic. 


He was heartily applauded.- Louis 


The part of Radames was undoubtedly intended for a tenor ro 
busto, nevertheless, Mr. Johnson mastered the difficulties of the role 
and sang the several solos and duets capitally. * * * 
ing of the aria, “Celeste Aida,” 
Item. 


His sing 
was finely artistic.—Lynn Evening 


Mr. Johnson's voice was not only strong and clear, but in the 
piano passages showed excellent control, developing a 
smoothness of tone.—Gloucester Daily Times. 


delightful 


Seldom is so artistic and sincere a rendition given to the aria, ‘‘I{ 
With All It was admirably suited to 
voice, and he sang it with true sentiment and feeling.—Derby Even 
ing Sentinel. 


Your Hearts.” his 


Boston Symphony Programs. 


Che Boston Symphony programs at Carnegie Hall this 
week are: 


THURSDAY EVENING, MARCH ts5 
Suite, No. 3, in D major Bach 
Concerto, for Violin Jaques Dalcroze 
The Afternoon of a Faun. Claude Debussy 
Symphony. No. 3 Seethoven 


Soloist, Henry Marteau 


SATURDAY AFTERNOON MARCH 


Freischutz 


7 
Overture, Weber 
Converse 
Goldmark 
Marschner 


Schubert 


Ballade, for Baritone and Orchestra 
Overture, Sakuntala 


Aria, Hans Heiling 


Symphony, No. > . — 
Soloist, David Bispham 


Laura Crawford, the organist and choirmaster at the 
Congregational Church, Westfield, N. J., presented an in- 
teresting program at the special musical service, Sunday 
afternoon, March 4. Shelley's cantata, “Inheritance 
Divine,” was sung by the regular choir and soloists 


FANNIE BLOOMFIELD ZEISLER 


Apply to ALINE B. STORY, 5749 WOODLAWN AVENUE, CHICAGO 
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Tue Hacue, March 3 pot 

Illness, not want of material (for the season is over 
crowded), was the cause of your correspondent’s long si 
lence. I will not bore the reader with names, familiar 
unfamiliar, of artists who came to us this winter, I prefer: 
merely to point out a few of the prominent features of th 
last few weeks 

=S—= €& 

In my former letter | wrote about Max Reger. I dare 
say that he has of late gained still more adherents in this 
country, thanks to Carl Flesch from Amsterdam, who a 
one ot Baron van Luydek’s popular concerts introduced 
one of Reger’s sonatas for violin sol and thanks als 
to the Rosé Quatuor from Vienna, who played Reger 
string quartet. The sonata could not have been written if 
Sach had not lived; as it the man who wrot is a 
great master who combines learning with originality As 
to the quartet, though not of equal merit as to its parts 
he first allegro has the Promethean grandeur of the later 
works of Beethoven and the andante with varia ns I 
surpassing beauty 

J & 

Another feature of the season was a very good perf 
ance of Mozart Abduction from the Seraglio inder 
Willem de Haan from Darmstadt, with the | t Or 
chestra and with (excepting Mrs. Tyssen-Blondchen) Gk 
man artists. At Amsterdam Mrs. Hindermann from Ham 
burg was Constance; here we enjoyed Emilie Herzog, of 
the Berlin Opera. But the greatest enjoyment wa ‘ 
music itself, beautiful as a fine morning in spring an 
fresh as water from a mountain stream 

GE ee 

rhe French Opera gave sweet as a dish 
trom the confectioner. Poor Fi dead indeed 
he performance did not give him chance enough. That of : 
De Lara’s “Messaline” was better. Hirschmann's “Petite 
Boheme” ts coming now 1 then we will have Leroux’s 
Reine Fiammette 

eS & 

rhe Italian Opera will close in a week, after a season 
rich in variety, too rich perhaps Phe public has barely 
time to make the acquaintance of the new operas and new 
artists who succeed each other. Giordano’s ‘Fedora’ mad 
a favorable impression 

<< — 

In the meanwhile Mr. Van ler Linden has again taken 
up the long deserted post of National Opera director. He 
began with “Tannhauser,” in which opera severa d fa 
vorites again made their appearance: De Vos, Orel Var 
Brunen, Mrs. Coini-Francesca Lohengrin” will me 
next. 

CE 

The contract between our Concert Diligentia and the 
Amsterdam Orchestra ending with this season, there wa 
a strong movement to engage tor the future The Hague 
Orchestra, of which Mr. Viotta is the leader The d 
rection of the Concert Diligentia preferred to leave 
decision in the matter to the members, and these have de 


clared with a majority of fifty-three for The Hague Orches 


tra. I myself belong to the majority. Nevertheless, I had 

and have misgivings. The young Hague Orchestra car 

not cope with the more experienced orchestra of the cay 

ital; but this is only a question of time and studying. But 

I doubt whether it would be advisable to give the directi i 
of the concert to Mr. Viotta, who is not very young (a 

most fifty-eight), and is better fit to educate than t 


an orchestra, and who is, moreover, overburdened wit 


important work—that must, of course, suffer through th.s 
And I l 


wh weight with those w 


heaping up of so many tasks fear that all th 


considerations will not have enot 





will have to decide in this matter too. Last, but not le 
I am not sure that, even with the f the Conce 
Diligentia The Hague Orchestra | lite fit f 
struggle for life that awaits it. For it is perhaps « 
to form an orchestra than keep it in good state 

and prosperous Dr. J. ve Jone 


The well known tenor, Heinrich Bétel, whose top not 
brought him into prominence for a time some years ag 
appeared recently at the Kiel Opera and sang the role of 
Manrico in “Il Trovatore His top notes are 1 nger 
as high as formerly, but he is said to do much better as 
irtist and actor : 
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MILWAUKEE. expert on his instrument. Leonard Joffer took the place of NASHVILLE. 
Herman Zeitz, the latter not being able to be prese ~ 
—_— — 
a a = = Musical Na , 
MILWAUKEE arct 8 > ‘ . . 
: : . . ’ A e Bach Symphony concert, on Sunday afternoon ry concer O. K. H | 
rhe appearance of the Thomas Orchestra has always ne ' 
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“The Messiah" Presented in Denver 
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MUSIC IN CANADA. 


Toronto, March 9, 

It is useless to claim that there is no criticism of music 
On a recent date a Victoria, B. C., pa- 
per said of an unfortunate singer: ‘The former is a little 
uncertain in his notes and has no enunciation.” And again: 
“The unaccompanied chorus, ‘Twilight,’ was well rendered, 
but the absence of the organ and piano served to reveal a 
few ragged edges in the work of the chorus.” On another 
occasion a concert goer’s estimate was delightfully brief, 
tating that “the stage was prettily decorated with flowers 
and flags,” and the music proved to be “passable.” (There 
often embroidery on silk that is only passable, and this 
statement applies to matters of art.) It may be asserted, 
however, in reference to that newspaper account that since 
“the whole concert furnished an enjoyable treat,” the writer 
was a trifle inconsistent, especially as one singer “was billed 
as a contralto,” but had “a moderate mezzo soprano voice” 
which was “fairly effective in plaintive ditties,” to which 
her repertory was “wisely” almost entirely confined. In 
fact, her best contribution was ‘an encore, ‘The Old Plaid 
Shawl,’” while her least effective number was, alas! “the 
difficuit ‘Die Mainacht’ of Brahms.” The audience as well 
as the critic seem to have been a little uncertain, for this 





1906 


in the Northwest. 


soloist “was encored each time she appeared” and “obvi- 
ously pleased” her hearers, 


has been 


we 

Madame Gadski engaged to sing at the Vic- 
(B. C.) Theatre on March 10. To quote a local 
writer: “The visits to Victoria of Madame Gadski next 
week and Jean Gerardy in April testify in a marked man- 
ner the immense impetus given to the musical life of the 
city by the inauguration of the Musical Society and clearly 
demonstrate that the days when this city was ignored by 
the world’s great artists are passing. It will no longer be 
necessary for the music lovers of Victoria to undertake the 
discomfort and expense of travel to Vancouver or Seattle 


toria 


in order to hear famous singers or instrumentalists.” 
= €& 

Che Victoria Musical Society is rehearsing for a perform- 
ance of “The Rose Maiden” on May 2. An orchestra will 
assist and an effort will be made to secure a quartet from 
the Sound cities. 

Sa 

The Arion Club, of Victoria, under the able direction 


~ 


of Herbert Kent, gave a successful concert at Institute 
Hall on the evening of February 27. 

Pm 4 ea, 
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Mme. Albani and her company will arrive in Toronto 
on March 14. The Daughters of the Empire are arrang- 
ing to make a special presentation to the famous Canadian 


singer, Mme. Albani’s Toronto appearance takes place 
at Massey Hall on March 15. Further details regarding 
this concert will be found in next week’s letter. 


So 

Under the auspices of the Women’s Musical Club the 
Kneisel Quartet will play here, at Assocaition Hall, on 
Tuesday, March 13. Frank S. Welsman, the distinguished 
Canadian pianist, will assist 
wc 

The Dolmetsch Trio is to give illustrations of old time 
at the Conservatory of Music Hall on March 16 


ce 


we 


music 
and 19 
@& 

A commendable effort will be made to have the Men 
delssohn Choir sing several times at the Toronto Industrial 
Exhibition, in September. Mr. Vogt, director of this 


famous organization of singers, will be interviewed on the 


Ss 


subject by representatives of the Exhibition. 
ft 

One of the best piano recitals ever heard in Toronto 
took place at the Conservatory of Music Hall on the even- 
ing of March 6. Douglas Bertram, the young Canadian 
pianist, interpreted his varied and exacting numbers with 
beauty and variety of touch, depth of expression and re- 
markably fine execution. His gifts proved to be suggestive 
of genius, rather than talent. Mrs. Bertram, who was 
present, must have felt gratified at the genuine merit of 
her son's performance. The program, representing a wide 
range of piano music, was as follows: 
- Beethoven 


Sonate, op. s3, Waldstein 

Sonate, op. 2, No. 2 Becthoven 
Rhapsodie, of », No. 1 Brahms 
Barcarolle, op, 60 ‘ ...- Chopin 
Etude, op. 10, No, 2 ‘ . . «+++ Poldini 
Scherzo, op. 16, No. 2 ..d’ Albert 
Pedemnion, fe BE WANS. once cceaciccccccedeceesecessgdeccees Lisat 


Mr. Bertram received an ovation. So brilliant were the 
results of his efforts on this occasion that it would not be 
surprising to hear an announcement that he will give a re- 
cital next season at Massey Hall. 

 & 

The Toronto Women’s Musical Club’s program of yes- 
terday, devoted to modern composers, was well arranged 
Mrs. Arthur Pepler. Saint-Saéns, Hildach, Grieg, 
Brahms, Hubay and others were represented, and the 


bY 


capable performers were Miss Beal, Mr. Pigott, Mrs. R. B. 
O'Sullivan, Misses Blachford, Gallegher, Tough and Mac- 











kenzie; Miss Caldwell, Miss O’Brien, Mrs. Plunkett 
Magann and Mrs. A. D. Cartwright. 
eS & 

A piano recital will be given by Mabel E. Steele, a tal- 
ented pupil of Frank S. Welsman, assisted by Madeline 
Carter, vocalist, pupil of David Ross, in the Nordheimer 
Hall on March 10. ee 


Advanced pupils of Dr. Edward Fisher will be heard in 
a Saturday afternoon recital to-morrow in the Conserva- 
tory Music Hall. 

eS & 

The Mendelssohn Choir is to be congratulated on the 
success of its visit to Buffalo during the past week, which 
was a repetition of last season’s achievements in that city. 

May HamIcton. 





ETTA EDWARDS IN LOS ANGELES. 


Los Anceres, Cal., March 2, 1906 

Etta Edwards, who made her fame in the East as a 
singing teacher, is having splendid success with her pupils 
in Los Angeles. Besides the singers, and prospective 
singers, studying with Madame Edwards, a number of 
ambitious teachers are in her classes. Madame Edwards’ 
pupil, Bessie Ives Harrison, has recently secured the posi- 
tion of soprano soloist at the Jewish Synagogue. Mrs. 
Harrison was chosen from fifty applicants. The same 
singer is also engaged at the Emanuel Presbyterian Church. 
Madame Edwards will continue her informal afternoon 
musicales throughout March and April. These pleasant 


studio assemblies have added much to the artistic and 
social life of Los Angeles. 
Programs for February 23 and March 2 were: 

Panis Angelicus.. sedavwasosedecnes .. César Franck 
Mrs. Squires 

Amarilli ........ SOS VECRSE OC RRbORESOCRdcceees eoreseccooesooeesoeed Cacini 

rk Sr Ms.) oso ons nacetneotoubbecapethncesenunseqenens Beethoven 

SE A MND cédncvcccteensouvasde .+.++.Beethoven 
Miss Johnson. 

My Mother Bids Me Bind My Hair.... -«+ee»Haydn 


spuctcoued Old French 
...-Old French 


Mon Petit Coney Soupire................ ; 
Come, Gees Bick sccccencccvcnceces 


Mrs. Squires. 
Sk EE GEE. MR cnscadepectevedcceccencecovescscccsesoese Rubinstein 
Verborgenheit......... .-»-Hugo Wolf 
Standchen .......... seewescceseteos «+eeee Strauss 
Miss Johnson. 
Lullaby, from Jocelym........ccssecccccscscses oes ....Godard 


(Violin obligato by Miss Forse.) 
Mrs, Squires. 


MARCH az. 
Case Whe BoMeccccccccscescsascccssccccces .- Giordani 
Be: @ DOG dccccvdcccccccccdvcccoccccssccescseccesccesccecpevesseess Grieg 
Cf errr rt sesdeebéces soqenesentées Proch 
Miss Atkinson 
Sunshine Song wnat . Grieg 
Habanera ..... pbdedbabndteewsenenesodusccensceuseeds Bizet 
Miss Buchter 
A Dream So Fair ..Metcalfe 
Autumn Sadmness.............ceee0es ..Clough-Leity 


Morning Hymn .++++»Henschel 


Miss Atkinson 


The Nightingale and the Rose eseeeeees Nevin 
Three Green Bonnets.... ° ...D’Hardelot 
Love Is a Bubble.......... . Allitsen 


Miss Buchter 
Before the season ends, Madame Edwards will present 
Avoline Ellis, Mrs. Harrison and Gertrude Beswick at the 


musicales. 


Pupil of Victor Harris. 


Edith Little, the contralto and pupil of Victor Harris, has 
been re-engaged for the third year, with an increased sal- 
ary, at the Flatbush Reformed Church. 





MONTREAL. 


Monrereat, Can., March 8, 
Stratford Dawson, a local pianist of note, gave a recital 
in the Y. M. C. A. Hall on Friday evening last. His pro- 
gram represented Bach, D’Albert, Brahms, Beethoven, 
Chopin, Schiitt, Ole Olsen and Liszt. Mr. Dawson played 
with a sure technic, a refined musical touch and profound 
understanding. A repetition was demanded of Schiitt’s 
valse. 
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Jean Gerardy, the ‘cellist, drew an audience in the Stan- 
ley Hall on Tuesday evening last that filled the house to 
the utmost capacity; standing room only was obtainable 
Gerardy’s principal numbers were the Saint-Saéns concerto 
and Boellman’s symphonic variations, which he performed 
superbly. He was called out five times and responded with 
two encores. His were the Bach aria, 
Schumann's “Abendlied,” Schubert's berceuse and Popper's 
“Papillon.” 


other selections 


Mr: Goellner played the accompaniments 


eS & 
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In his fourth lecture at the McGill University Conserva- 
torium of Music, Wesley Mills compared singing and speak- 
ing, and considered such points as the nature of vowels 
and consonants, the best language in which to begin sing- 
ing, the difficulties with certain languages, the necessity for 
overcoming them in singing and speaking are to be at once 
artistic and intellectual, the physiological and psychological 
basis of the steps to be taken in preparing a song or other 
vocal work, the violations of physiological (natural) laws 
by composers of vocal music, common faults in speaking 
on this continent, &c. “I attribute,” said Dr. Mills, “the 
widespread nasality, the throaty utterance and defective ar- 
ticulation so prevalent, to unconscious imitation and to in- 
In America such faults 
The 
first real advance in reform must begin with a greater ap 


difference as to elegance of speech 
are no special stigma to even an educated person 
preciation of what is correct and beautiful in speech.” 


_s 
v= 


ae 
The last Symphony concert will take place tomorrow 


afternoon. Emiliano Renaud, the pianist, will be the solo- 


ist. He will play the Saint-Saéns G minor concerto 
Harry B. Conn 


Baby Covered With Sores 


Would Scratch and Tear the Flesh Unless Hands Were 
Tied—‘** Would Have Died But for Cuticura.”’ 


“My little son, when about a year and a half old, began 
to have sores come out on his face. I had a physician treat 
him, but the sores grew worse. Then they began to come 
on his arms, then on other parts of his body, and then one 
Then I called 
another physician. At the end of 
about a year and a half of suffering he grew so bad I had 
to tie his hands in cloths at night to keep him from scratch- 


He got to be a mere 


came on his chest, worse than the others. 


Still he grew worse 


ing the sores and tearing the flesh. 
skeleton, and was hardly able to walk. 
me to try Cuticura Soap and Ointment 
store and got a cake of the Soap and a box of the Ojint- 
ment, and at the end of about two months the sores were 
all well. He has never had any sores of any kind since. 
He is now strong and healthy, and I can sincerely say that 
only for your most wonderful remedies my precious child 
would have died from those terrible Mrs. Egbert 
Sheldon, R. F. D. No. 1, Woodville, Conn., April 22, 1905.” 


My aunt advised 
I sent to the drug 


sores 
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Hippodrome Popular Concert, March 4. “ Walkure,” March 6. The Evening Post The New York Times 
Str \ ns t Strauss’ beautiful sonata 
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Ten years of study and Miss Yaw has hardly yet . ' 
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work in concert and opera demonstrated that she dif 














Europe have added much ters in kind from the Miss Burg ers Siegmund Bu rs Siegmund re SEW VORE HERALD THE EVENING MAIL 
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New York Symphony Concert, March 4. 
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The Brahms D minor co If it were program musi Fremstad’s Sieglinde wa 
certo contains noble musi t would surely be labeled not so infused with vitality y good form, ar ‘ her a j ( Swe t ce to get ‘ 
he Sahara.” and pathos as on former ox —— f the poetically ir tage engage 


casions, a fact which is 


: eas -xplaines he e acting 1 of glinde on , pratt for the yr “ ' 
The New York Times. olak emmastihee §—<*8il7_ explained when we fii tvening after herr engaged for the choir Kittredge 
f jat oF h ng » ou . t t ry Mr ‘ 4 ing cig year 





So far as the records show, A single erformance of sama . * 
Me ale eae previous Miss Fremstad had ™arkable performance as fr t resigt 
Brahms’ D minor piano con the work prior to that of Carmen ar 1 od ‘ ; . 
idertaken the exhausting CH SrOUses SGiiNs ’ f ette | ‘ 0 | 
certo received its first per yesterday was by Conrad . for her versatility ’ 
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THE EVENING MAIL The MM let her full, round ton ping w t 
Fremstad’s is the gift of Beneath the Spanish garb have play, and did not sa ' I tiring nder, waving bow 
portraying to the life the and the free and easy de rifice the fine quality { her \\ ‘ i { 
eartless and wicked co meanor, you could always voice =] & rt t ng tone t t ! glow 
quetry of the woman of detect Fremstad, the Venus, “ af ‘ nd of Kubelik! 
Seville the Briinnhilde or the Kun A ‘ I A Evening Mail 
ir 4 . : a 
dry. Were not her value a Boston Symphony Quartet Concert, March 7. 
a singer and actress so pro Th , — 
¢ Focning Post. The Corning, Sun 
nounced and so justly a 
; ries wes eotiar of ae ok A Promising Mehan Pupil. 
cepted, I might almost say 
fen« . , } a . . . : % he er } brie t the 7 ‘ ; ente ror » 
that she was muscast fensive in the “Serenade, it is the very thin, “4 , S ' , 
but it did not leave a desir« that our solemn, long haired lying with Mr nd Mr J t M Ve 
~ . to hear it again Twenty devotee f chamber 1 j ptor Lis n, N J g wome 
The Horning Telegraph The SGlobe : it hor to} ) 
< five minutes of music with mn countless musical homes who « ‘ Jew York « v I M 
Journet did magnificently He need not have insist- out a bass results in monot hould at once take up as a Upt ' ul gift ‘ t pianist and an 
as Escamillo ed on bellowing his famous ony eeded spring medicine It exces , { g ge tr and 
song like one of the bulls lid you good to hear so pur us well a F ident 
which it is his business to spontaneous a work of any M Upto receive t recog 





kill composer of latter days nition to which she is entitled 
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Kobyn, G. S. Tayior, 1. L. Schoen, George von Schrader 
Robert P. Strine, Lambert Walther and Percy Werner 


Tue Opgon, ‘ 
St. Louis, March 8, 1906. f 


Carolyn A. Allen, assisted by Wilhelmina A. Lowe, harp- 
ist, played her thirty-ninth organ recital, in the West Pres- 
byterian Church last Saturday afternoon. Miss Allen inter- 
preted from the writings of Dubois, Spinney, Widor, and the hostess, 


Faulkes, Lund and Bach. 


= <= 


short lecture. 


! 


great majority of music lovers, not alone in town, but 
from the hundreds of small places around St. Louis. The 
advance sales for both the Savage and the Conried com 
panies have been large. The Savage Company will pre 


Charles Galloway gives his first organ recital (since his 
recent study abroad with Guilmant) at St. Peter’s, this 
afternoon, at 4 o'clock, and James Quarles has announced 
his second recital in this winter’s series for next Saturday 


ifternoon ws sent “Ihe Valkyrie” for three performances, also “Tann- 
lhe joint recital of Berenice C. Wyer, pianist, and Rosa hauser,” “Rigoletto,” “La Bohéme,” “Lohengrin” and 
lie Wirthhie, contralto, drew a representative audience to “Faust. Ihe booklets jssued this week by the Conried 


management tell us that the operas “Lohengrin,” “Faust, 
“Martha” and “Hansel und Gretel” will be sung. 
se = 
Irene Critchfield, soloist of the Lindell M. E. Church, 
will change her name next Saturday, and will be known in 
the future as Mrs. George Dobyne. ‘The question which 
bothers “us inquisitives” is whether Mrs. Dobyne will con 


the Musical Arts Building last night. The work of Mrs. 
Wyer and Miss Wirthhie has frequently been lauded in 
these columns, and the program presented at last evening’s 
concert was all that the most critical listener could expect. 
Miss Wirthhie was fortunate in having Claire Norden for 
her accompanist. Miss Norden’s solo work with the Choral 


Symphony at a recent Sunday concert placed her on the 
tinue her career as a choir singer, a concert soloist, and an 


amateur opera soubrette of more than ordinary brilliancy. 


Mr. Kroeger’s piano afternoons are an assured success. 


list of the first pianists of St. Louis 
ce & 
Che program of the next Choral Symphony concert, for 


luesday has not been announced. Emilio Gogorza, who is 
Tomorrow's program will consist entirely of works by 


Russian composers—Tschaikowsky, Rubinstein, Rachman 
Kubelik, who packed the Odeon last month, will play inoff, Glazounow, Lindoff, Stcherbatcheff, Borodine, Aren 
again tomorrow night. Indications point to another large sky. Mr. Kroeger will also give berceuse, op. 13, of Iljin 
ski, a little encore number made so popular by Adele Aus 
HeL_en Jupp StRiNe. 


a big favorite with St. Louis people, is the soloist. 


eS €& 


Pd 4 
audience —- ve 


fhe Misses Sondheim, St. Louis girls, will give their der Ohe. 
much talked of concert at the Odeon tomorrow night eae: 
Saint Max Mossel In Ireland. 
A leading Dublin journal speaks of the violinist, Max 


Mossel, as follows: 
Yesterday afternoon's recital was a piano and violin one, and 


Compositions for two pianos by Bach, Chaminade, 

Siens, Raff, Thern, Liszt and a transcription of the Tann 

hauser overture will claim the attention of the audience 
eS & 


Reisenauer, the great pianist who has not been heard in %rousht forward two first rate artists, namely, Marie Fromm and 


St. Louis in several years, will play in the Y. M. C. A _— —— posse navel “4 ee ee 

who played at recent recitals. There was an unusually large at 
tendance, all the lower parts of the theatre being crowded, whuil 
the gallery was fully occupied Each artist played two solos, be 
sides taking part in two duets. M. Mossell’s pieces were ‘Varia 


Hall on March 19. 
ce €& 
One of the chief attractions of next week will be the r' 
formal opening of the new home of the Balmer & Weber tions Serieuses,” by Corelli, a composer of the time of Handel, if 
we mistake not, and pieces by Fauré, Schubert, Dessan and Larsycky 


Thousands of invitations have the latter all of modern date. M. Mossel showed a grand techni 


Music House Company 
been issued for Monday, Tuesday and Wednesday even equal to everything required by the violin; a fine, strong yet per 
ings Chis will also celebrate the sixtieth anniversary of  fectly sweet tone, and perfectly true intonation in double as well as 
single stopping and the playing of chords. His style is characterized 
: by breadth and power as well as brilliancy In “L’Abeille,” by 
mony for the magnificent organ, in Aeolian Hall, on the Schubert, o presto movement, hie Gne executive shone conspicuously 


this well known firm, and will serve as a dedicatory cere 


sixth floor S. H. Groves, of New York, who is an His performance was very heartily applauded The Freeman's 
expert at the Aeolian, will preside at the instrument. Journal and National Press 
W. M. Velsey, also of New York, has been engaged to 
manipulate the Pianola. Alfred Bertrand, the well known 
St. Louis tenor, will contribute the song recital. The list 
of ushers, honorary and active, includes the best known 





Zudie Harris’ Bookings and Plans. 


Zudie Harris, the composer pianist, who is now under 
the direction of Loudon G. Charlton, has been engaged to 
lows: appear in Chicago with the Thomas Orchestra April 6. 

Charles C. Allen, Algernon S. Cale, John §S. Carter, Miss Harris will play her own piano concerto which she 
Frank Crunden, Frederick R. Crunden, William Chan- presented with such success a few weeks ago on the occa 
venet, A. I. Epstein, F. H. Filley, Charles Galloway, Ed- sion of her debut in Louisville with the New York Sym 
ward L. Gundelach, William John Hall, McNair Ilgen- phony Orchestra. Miss Harris will be heard with prom- 
fritz, Ernest R. Kroeger, Victor Lichtenstein, Arthur inent organizations this season and next, and will likewise 
Lieber, George Mepham, Harold Maxwell, L. S. Mitchell, appear in recital. At the close of next season she is to re 
W. H. Pommer, James T. Quarles, John Ring, Alfred G. turn to Europe. 


musicians and representative men in town, and is as fol 


Mr. Pommer, chief of music in the schools, will give a 





, PORTLAND. 


Portianp, Ore., March 5 pot 


Franz Boyd Wells made a most favorable impression 


he feast of grand opera, which comes to us during the 4), Sheldon concert last week. 


CE 8 opening days of April, is being hailed with delight by the a 


Harold Milligan, of the Northern Conservatory o 
Music, gave a very enjoyable recital at Calvary Presbyt 


rian Church last week. He was assisted by a male quartet 


with S. H. Allen Goodwyn as leader, Dr. Sterp, Mr 
linkler and Herman Claussenius 
4 Zee 


- - 


Albert T. Baldwin, a gifted young pianist of this city 


is on his way to Europe to further his studies with 


Leschetizky. Mr. Baldwin purposes remaining two year 
at least under the training of this famous maste1 

a = 

= = 


211. "1 , , 
Ella M. Connell’s students appeared to excellent ad 
vantage in a recital given recently under her directior 
- 


Ge Ze 
‘—- ve 


The Eilers Piano House have engaged Edwina Mastick 





for their concert this week rhis gifted young in 
singer is becoming greatly in demand 
St et 
SS & 
Mrs. Walter Reed intends presenting Ethel Lytle, s 
prano, and Lulu Miller, contralto, in recital soon. Thes« 


ladies are both filling solo positions in prominent churche 
Epira L. Nie 





McClellan Recital in Denver. 
(Special to Tue Musicat Courter. ) 
Denver, Col., Mar 


John J. McClellan, the eminent Salt Lake City musician 


achieved a most notable triumph in the history of the Den 


ver Symphony Orchestra concerts by his performance of 
the Grieg piano concerto on March g. The artist was re 
ceived with tumultuous applause. He had five recal 


McClellan, noted as organist, proved equally great as piat 


virtuoso McKNIGH1 


Musicale at Mrs. Low's House. 


Sixty guests were pleasantly entertained at a n ale 
on Sunday afternoon of last week, at the new idence of 
Rollie Borden-Low, the soprano, 237 West tooth street 


Che hostess, McCall Lanham, baritone; Madame Wickes 
pianist, and Albert G. Crawford, accompanist, united in 
the program. Mrs. Low and Mr. Lanham sang the duet 


from “Hamlet” and the “Pastoral” duet by Saint-Saéns 


and each singer was heard in some attractive solos. Mrs 
by Von Fielitz 
and two songs by Gilberti, “The Rose and a Dre 

(dedicated to Mrs. Low) and “The Land of Nod.” Mr 
Lanham sang the “Toreador Song” from “Carmen.” Ma 


Low gave the song cycle, “Fair Jessie,” 


dame Wickes played a group of Chopin numbers 

Among those who enjoyed Mrs. Low’s hospitality were 
Rear Admiral and Mrs. William Windsor, Commander 
and Mrs. Sears, Colonel and Mrs. Charles Henry Jones, 
Mr. and Mrs. Joseph Flynn, Mrs. Fabius Clarke, Mr. and 
Mrs. Warren Thiimmel, Dr. and Mrs. Packer, Mr. and 
Mrs. Stanley A. Cohen, Mrs. John Henshaw, Miss Hecker 
Mr. and Mrs. Carlson and Ex-Commissioner Black 
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Personal Ac dress : 

The Deshler, 124 West 114th St. 

Phone, 1172-R, Morningside. 


ILLIAN PRA 
L.con MARX 


W/7. E*. Pendleton. cases 
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VIOLINIST. 
ADDRESS 


Orchestra Hali, Chicago 











SOUSA 


BAND OF 50 


Three Eminent Soloists 
28th Semi-annual Tour, January to May, 1906 
350 Concerts in 188 different cities 


. ROUTE, MARCH. 

Wed. 14—Appleton, Wis., matinee, Appleton Theatre 

Wed. 14—Green Bay, Wis., evening, Green Bay Theatre. 

Thu. 15—Marinette, Wis., matinee, Scott Theatre 

Thu. 15—Escanaba, Mich., evening, Peterson Opera House 
Fri. 16—Marquette, Mich., matinee, Marquette Opera House. 





Fri. 16—Ishpeming, Mich., evening, Ishpeming Theatre 
Sat. 17—Hancock, Mich., matinee, Kerredge Theatre 
Sat. 17—Calumet, Mich., evening, Calumet Theatre 


Sun. 18—West Superior, Wis., matinee, Grand Opera House 
Sun. 18—Duluth, Minn., evening, The Lyceum 
Mon. 19—Minneapolis, Minn., matinee and evening, The Audi 


torium 
Fae. 20—Red Wing, Minn, matinee, Anditoriun 
Tue. 20—Rochester, Minn., evening, Metropolitan Theatre 


Wed. 21—La Crosse, Wis., matinee, La Crosse Theatre 
Wed. 21—Winona, Minn., evening, Winona Opera House 


Thu. 22—Owatonna, Minn., matinee, Metropolitan Opera House 
Thu. 22—Faribault, Minn., evening, Faribault Opera House 

Fri 23~-Mankato, Minn., matinee, Mankato Theatre 

Fri 23—Albert Lea, Minn., evening, Broadway Theatre 

Sat 24—Charles City, Ia., matinee, Hildreth Opera House 

Sat 24—Mason City, fa. evening, Wilson's Theatre 

Sun 2s—Des Moines, Ia., evening, The Auditorium 


Mon. 26—What Cheer, Ia., matinee, New Masonic Theatre 
Next New York concert at the HIPPODROME, Sunday, April 8th 








Address A. $. HALL, 

















== HAMLIN,“ 


n 5528 Woodlawn Avenue, 
CHICAGO. 
Leng Dietence 'Phone, Hyde Park 802 


Every prominent musician in Portland, its musical people 
; r ; and society leaders attended the Anna Beatrice Sheldon 
ugenia Getner, contralto, gave a house warmung IM HEF concert last Thursday evening. Her singing shows earnest 
new studio last Monday night. The musicale was given . ad fine ; ‘ ; 
‘ ¢ , ‘ ‘ and intelligent study and most excellent training 
by Alfred G. Robyn, Enola Calvin, Mrs. James McCasland a = 


al 
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TACOMA. Tuttan WALKER AN Heneat Marrea DALLAS. 









Great artists charm musik vers ] Walker's baritone « 
Tacoma, Wash., March 5, 1906 t triumph r ess tLan that f Mr Martea I xe c 
The Savage English Grand Opera Company gave music Standar : _ vy 
a mnens ntra : Her rt ¥ \\ 
vers in Tacoma such a feast as had not been enjoyed for Me W 








Goetz-Dufft Song Recitals. 


larwaret (s0« “W v irs 














ent was canceled, and great disappointment ensued a . = << 
iter ' Mar i t 4 \f G 


Z i ! iS lay afterr 


Strassberger Conservatories of Music. 
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BARITON 
THE CAMERON 
126th St. end 
St. Nichoies Ave 
NEW YORK CiTy 
PHONE, 2836 MORMINGSIDE 


RUDOLPH AMERICAN TOUR, OCTOBER TO APRIL 
Boston Symphony Orchestra, Boston, March 28-24 
PIANIS1. 
MASON & HAMLIN Plano for Opce Datcs Adéreas F. WIGHT NEUMANN, Masager, Kimball Halil, Chicago 
wsed exclusively 
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MUSICAL WOMEN HONOR FAY. 


Woman's loyalty to woman was demonstrated at the 
musicale and reception of the Women’s Philharmonic So- 
ciety in honor of the president, Amy Fay. This interest- 
ing event occurred Wednesday night of last week in the 
Chapter Room of Carnegie Hall. Madame Cappiani, an- 
other gifted woman, as chairman of the evening, made an 
d witty speech. In arranging the music for the 


eloquent a 
ladies showed their sublime contempt for an 


evening the 
old superstition. The program was made up of thirteen 
imber Although the majority of those presept are 
professional musicians, they appeared to enjoy every mo- 
ent of a unique and delightful evening. Jessie Shay was 
the solo pianist and Lucille Billingsley the solo violinist. 
Miss Fay accompanied for Miss Billingsley. The singers 
of the evening included Irene O’Donaghue, soprano; An- 
tonia Sawyer, contralto; Albert Quesnel, tenor, and Paul 
Petry, baritone. Besides Madame Cappiani’s address, 
there was another speech by Carlo Cattapani. 


Here is Madame Cappiani’s tribute to Miss Fay: 
“Tt is an honor to me, as chairman of the evening, to be 
allowed to address you a few words in behalf of the presi- 


call after her song by Massenet. 


scholarships to poor girls. Now, let me propose to this 
select audience to rise a moment in acknowledgment of 
the merits of our president, Amy Fay.” 

The members and guests were on their feet instantly 
Miss Fay responded graciously to Madame Cappiani by a 
few well chosen words. 

The artists who contributed to the program were well 
received. Space will admit of only a line of comment for 
each. Miss Shay’s piano solos were played with skill and 
finished musicianship. Miss Billingsly performed her violin 
numbers artistically. Mr. Petry sang the prologue from 
“Pagliacci” superbly. Miss O’Donaghue was recalled after 
her operatic number. Mrs. Sawyer also had a hearty re- 
Mr. Quesnel shared in 
the applause and deserved it. Those who played the ac- 
companiments also merit a word of commendation. 

The program was as follows: 
Prologue, I Pagliacci..... 

Paul Petry 
Lillian Jeffreys Petry, 


Baritone Solo, Leoncavallo 

Accompanist 

Violin Soli— 
Romance Sans 
Rondo Elegante 


. Wieniawski 
Wieniawski 


Lucille Billingsley 
Accompanied by Amy Fay 


Among those who greeted Miss Fay were Mrs. Trow, 
Mr. and Mrs. Frank Scott Gerish, Dr. and Mrs. 
D. Ashley, Mr. and Mrs. M. M. Le Brun, Mary McMahon, 
Mrs. Gregg, Miss Gregg, Mrs. G. Washburn Smith, Kather- 
ine Smith, Maida Craigen, Beatrice Goldie, Mr. and Mrs 
Henry Smock Boice, Laura Sedgwick Collins, Carri 
Woods Bush, Annie S. Teck, Josephine Bates, Miss Read 
Mrs. Shay, Mrs. Tetedoux, Clementine Tetedoux, Dr. and 
Mrs. Henry Clark Coe, Dr. and Mrs. Antonia Sawyer, Miss 


Dextus 





Irene O’Donaghue, Sara E. Newman, Anna Smith, Mrs 
Purcell, Miss Purcell, Mrs. Andrews, Marguerite Klebs 
Kate Roberts, Mrs. Vogel, Mrs. Ethelbert Nevin, Mr. Sing 
erman, the Misses Singerman, Mrs. Flannery, Mr. and 
Mrs. Day, the Misses Thorburn, Mrs. Penfield, Miss Per 
field, Mrs. Resler, Miss Resler and Mr. and Mrs. Seely 
Shalkespearean-Mendelssobnian Recital. 
Shakespeare's “Midsummer Night’s Dream,” with Men 
delssohn’s music, was given by pupils of George Folson 
Granberry, at his Carnegie Hall studios, Monday evening 


Gertrude I. McQuestin impersonated the characters in the 
play, and six pupils of William Nelson Burritt sang the 
Mr. Granberry deserves a 


fairies’ songs and choruses. 


























dent’s reception of the Women’s Philharmonic Society— Seneted Bate, Cece ade MEiEiiccccs<. Verdi . . 
Amy Fay. Merit to whom it belongs! This was amply Irene O’Donaghue. vote of thanks for this departure from the usual pupils 
shown to her last year by her re-election to the presidential Mr. Rosenstein, Accompanist recitals. The large audience, which entirely filled the com 
' Lyst ‘iano Soli— : . - 
chair. Miss Fay was born with the instinct to do her best starr r mt nae i modious studios, enjoyed every minute of the novel pet 
RN ee Pe is rs po 4 
in whatever she undertakes. When very young she went ME oe ine ete ee Moszkowski formance. The pupils of Mr. Granberry who played wer« 
to Berlin to study with different masters and attained a Jessie Shay. Pheodora Snow, Marion Mount, Florence Randall, Bertha a 
high degree as pianist. Then she played successfully in Contralto Solo, Amoureuse ..... pesky © Massenet Tamm, Frances Gulick, Margaret Buchanan, Stella Bar 
4 ‘ = Antonia Sawyer . . = 
concerts in Europe and America, also with Theodore Shia, Seney. nard, Miss Clement, Miss Bishop, Miss Keastner and Law 
Thomas. Liszt, in his book, wrote: ‘Miss Amy Fay is one ‘enor Solo, Aria, from La Giaconda... Ponchielli tence Wimmer. Mr. Burritt’s pupils were: Elizabeth Fred 
of my best pupils.’ Albert Quesnel erick, Elizabeth M. Adams, Ethel Wenk, Adah Saecker ; 
“Vincent d’Indy, the composer and orchestra director, in Mrs. Petry Helen J. Waldo and Miss Buchanan 
= +8 : t ay Berlin if Se Short Talk, Music in the Making of Americans 
Paris, studied at the same time in erlin, anc rom then Prof. Carlo Cattapani pdnnessindaipime : 
till now he and Miss Fay have been friends. In reading soprano Solo, Le Printemps seseeennesere —— Cottlow Dates for March and April. 
her book, which is already translated in several languages, Miss O’Donaghue ’ 
D'Indy found it so interesting and truthful that he ad : ies ai Mr. Rosenstein ie Augusta Cottlow has the following dates ahead for the 
: < enor Solo, L’ Etoile .....eceeceues d - > are P f ° _ 7 ager ~ . 
vised her too have it translated also into French, he agree- Mr. Quesnel. remainder of March and April : Chicago, March 17; En 
ing to write the preface Mrs. Petry poria, Kan., March 21; Winfield, Kan., March 22; Kansa 
“While dining together recently, our conversation re — Soli— oP City, Mo., March 26; Lawrence, Kan., March 28: St. Jo 
. > ° Oe i. cov ccteoreccesorasetesse Neruc se P , ‘ : ie 
verted to curiosity of the public regarding the age of an preset RE eR a SIS entail eph, Mo., April 2; Kirksville, Mo., April 4; Clinton, Ia 
artist. I replied ‘Yes, not only the public, but also the eteiiaieee .cdeadacsdesevcehsvaes Dvorak Pril 6; Des Moines, Ia., April 12. 
teamship companies. When returning from Europe 4 Miss Billingsley 
paper was handed to me asking ‘how many trunks I had, Contraite Soli Miss Fay A Different Brew. 
and what my age was?” At first I was struck with the Remember .....--.00see0eeeeees Hawley “Do you care for Meyerbeer?” 
impudence of the question, then I smiled, taking it as a God's Eternity Sn a aaa Johnson “No, thank you; I think I prefer Pilsener.” 
joke, and wrote down ‘1oo years.’ Well, Miss Fay said, mrs. COWES 
we Mrs. Petry 
if anybody asks you how old I am, tell them I was twenty-  paritone Soli— 
five years when I went to Berlin. They can easily find out Die beiden Grendiere . Schumann IRECTOR OF VOCAL DEPARTMENT of large 
in my book how old I am now. Then they buy the book Verborgenheit tee Hugo Wolf College and Conservatory of Music wishes 
: a s ; , N 1 
and I make a royalty on their curiosity.” We had a good aon — to purchase interest in Good Conservatory 
laugh over that business spirit. Miss Fay is very charita Piano Solo, Military March. — g Schubert-Tausig of Music and take charge of voice department. 
ble in helping struggling artists along, and gives free Miss Shay Apply «A. B. C.,’” MUSICAL COURIER. 
ALBERT 6. BARITONE 
ORATORIO Management J. E. FRANCKE 
RECITALS Steinway Hall, or 503 W. 124th St. 
Phone, 3312 Morning 
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VOCAL INSTRUCTION 


BARITONE-BASS 
Studie, 69 W. 93¢ St. 
Prose, 627 Riverside 





TEACHERS ! 


Student Violins 


is the 
smooth, 
and unrivaled facilities in violin making. 44 
are exceedingly easy to play, 
the same price certainly is not. 
Teachers ard students of the violin 
the one violin at a low price which fulfills their ideals 
SOLD EITHER FOR CASH OR ON INSTALMENTS. 
Lyon & Healy Student, 
seasoned 
measurements absolutely 


& Healy Student, 
use; the second is a large Maggini model, 


Above prices include cases and bows 


Why not order today? 
Write for a free copy of Lyon & Healy's Musical Handbook, fully de- 


“Student” 
Address, 


LYON & HEALY 


26 ADAMS STREET, 





IMPORTANT TO YOU! 












violin par excellence at its price. 


rich tone, made possible only by our long expe / 


which the ordinary store fiddle at [f+ 


have welcomed the “Student” as 


G 1018, = Lyon & Healy Student. G to22, ar ; ; 
wood, tistically made, possessing ¢r 
om Ay "$18.00 tonal power ‘$20.00 ; 
G 1024, G rozs. The first is Amati model, ideal for !adies’ £ 
a concert violin of high order $25.00 ‘ 
mA tt 
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Violins, and thousands of other articles of interest 
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THE STERNBERG JUBILEE. 
Purtapecraia, Marcl 1 got 
The concert in honor of Constantin von Sternberg’s jubi- 
lee of twenty-five years of musical activity in this country 
was not only a musical feast of rare delight—it was also a 
most impressive occasion in other respects, and anyone who 


attended it could have atte sted to the strength ar d lova ty 


f affection in which Americans hold an artist once they 
have recognized that by every trait of his character as ar 
tist and gentleman he is worthy of their esteem and re 


gard 
After one of the finest 
thoven’s “Lenore, No. 3,” by the Philadelphia Orchestra, 


renditions ever givet f Bee 


under Fritz Scheel, a performance producing an enthusiasm 

that seemed to admit of no further increase, the Russian 
lel } } 

baritone, Albert Janpolski, sang thr sian songs, by 


Kalinnikoff, Rachmaninoff and Tschaikowsky, in exquisite 
style and with a most warmly appealing quality of voice 
He responded to the hearty applause by a charming et 
core and was followed by Jean Gerardy, the great ‘cellis 
He, too, had to play an encore i! .) uch l was accomp 
nied on the piano by Agnes C. Quinlan wit! 
She was, or perhaps still is, a pupil of Sternberg. Here the 
musical portion of the program was pleasantly interrupted 
by an address from one of the chief editors of the Phila 
lelphia Ledger, Dr. Alfred C. Lambdin. He did not speak 


1 uch 


long nor did he indulge in superlatives customary on suc 
occasions, but the very measuredness of his terms carried 
onviction to every heart and cre ed a feeling of general 
concurrence venting itself in spontaneous applause. This 
wwever, rose to a genuine storm when the imtilary, Con 
stantin von Sternberg, made his appearance The twenty 
five vears of American music life seems to have well agreed 
with him, for his looks revealed nothing of that venerability 
one expects in a jubilary. But for a few slight silver streaks 
about the temples he did not noticeably older than he 
did at his first appearance her i881, and his decorous 
simplicity, gentleness of er 1 eas f motion which 
has been so often commented upon was still about him 
He played Korsakoff's charming G sharp minor concert 
lo say that he played it like a true artist would be doing 
m but scant justice. The wonder about this thorouchly 
artistic personality lies deeper, for he lives practically four 
ves He plays " mber « neerts every sea he 
writes a number of « posit he does a lot of edit | 
work for publishers; he writes—and in very fine English, 
1 number of valuable essays for the foremost musical 
periodicals, and he conducts four or five branch schools 


well as his central school with hundreds of students, em 
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ploying as teachers only his own cauee pupils. How well Grant Hadley’s Recent Notices. 
grounded a musician he must be; how solidly founded must Some gacenh neeee tations of ( : 
be his technique; how reliable his memory when under the il : 
strain of such a many sided occupation he can play as ar eR 
tistically as he does and maint uin his place on the concert Sons { ( eung by ( 
stage with the best native, resident and foreign pianists we &'fted singer h wert 
ear in the course of the seasons. Little wonder that he ne ares = ohn hen ~ 
s regarded as one of the pillars of our music ife and es 
teemed alike by his confreres and the publi Ag t if Mobs 
The impressive festivity concluded with a nt of f 
hestral performance of Liszt's first rhapsody has a ;, - 
postlude in the green rooms which were fairly thronged 
with v tors eager to express ‘ | 
and perhaps equally eager to see all the notabl tograph ‘ fs 1 1 
letters of congratulation which had come tron | part : 
the musical world. Far too many for enumerati t ri , 
were pr er among the hose f ( ur Cun, K ( ‘ 
koff, Liadow, Glazounoff, Liapounow, Balakireff, St. | 
ersburg; Saint-Saéns, Guilmant, Desire Artét, | 
Schytté, Scharwenka, Berlu Reinecke, Peters |! 1o1 ‘ 7 ‘ , 
Leipsix Nicodé, Dresdet Walter Damroscl Adele A t of ! ( Cut . 7 _ 
ler O1 Fannie Bloomfield-Zeisler, Faculty and President nte 
Chicago Music (¢ lewe; En Liebling and fully a} l 
others The magnificent gifts of flowers wer hef 
to see, but what seemed to give the greatest y the 5 
ubilary was the circumstance that th rye rel wt . oe ane a ntet by 
- W ‘ Hamburg 
was a gift from the conductor, Fritz Schee w m 
minute before its arrival Sternberg n his 
dre f thank had ’ erized 
It is not saying ¢ The following have studied under Mra. Hermann 
ipre e ma stat fg 1 fe @ tow ' KLEIN : 
oble that ‘ ry w \ ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 
American? OPERA—Mme. Alice Esty, Miss M. Mactatyre, Miss Florence 
At Steinway H new method hes : \ ; Mulford, Mile. Oliteka, Mme. Ella Russell, Miss Ruth 
G wing the : Vincent, Mr. Ben Davies. 
tried. During certais ee Noein al ioe ENGLISH DICTION Mme. Gadski, Mme. Schumann 
; . Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
vas im GarKness, and the players were inate ; Penoartol. 
ft shaded light thrown upon them. It tt GERMAN DICTION—Mme. Adelina Patti. 
ystem promotes concentratio IT s not ely t 
wh difference to t w . edt ver. but 
ly f Mrs \ cannot er what Mr BR f nad Pa 





whether M ( wearing her engage 


nothing else to d t to attend to the perfort 
ion M 1 New 
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GEBHARD 


PIANIST 
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Masoe & Hamlin Piano Used 
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. BA & SS o ° Adéress: U. PORTER, 780 8th Avenue 
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DAVID SCHEETZ CRAIG, 





CONCERT, ORATORIO, RECTIALS Seattle, Wash 





CHRI STINE M ILLER CONTRALTO voIce CULTURE | PHILADELPHIA. 
Pittsburg Academy, Pittsburg. Pa | WIRTZ PIANO SCHOOL 





~ 2 Playing, Encemble Playing VOICE MASTERY FOR SINGERS 








DR. B. PRANK WALTERS, Jr 








sO YP FR AN © pemcenemn Met a RL ; -- t. New York Practical Remedies for Vocal Ilis 
BESS DOR 56 WEST 104th STREET Send for Clreuler.i716 Chestaut St., Philedeiphie 
mew vere ——|]. LESTER JANESK 


Genevieve (heat 





. ag . . 
THE STERNBERG SCHOOL OF MUSIC 
CON THRALTO Two rR 
Concerts, Recitals and Oratorio VOICE PRODUCTION Cowstantia vou Stresxesacec, Principal. 
Mesagemes! ANDERSON BUREAU SBRIGLIA METHOD ne 
7 West 426 Street Hew Tork Studio :54 W. 39th ST. Phone 208°.) 28% St Fuller Huilding, re S. 18th St, Philadelphia 





Concert Direction Daniel Mayer 


CHATHAM HOUSE, 


HAS OPENED iTS NEW OFFICES aT 
GEORGE STREET, HANOVER SQUARE, LONDON. 























































THE MUSICAL COURIER. 


ATLANTA. Alice Nielsen and her Sante company will appear at voice, a rich contralto of marked sweetness. She has ap- 
Attata, Ga, March 4, 1906. the Grand Opera House on the evenings of March 7 peared in recitals in the larger cities of the North and 
Beryl Rubinstein will give a recital Thursday afternoon and 8 in “Don Pasquale.” West, and immediately after her visit to Atlanta she will 
at the Girls’ High School Gt go to Europe, having engagements to sing in Paris and 
H St Brussels this spring eS = 
The Atlanta admirers of Sara MacDonald Sheridan are The Savage Opera Company will be here soon for an 
The ladies in charge of the organ fund of the First Bap- anticipating with pleasure her appearance here in concert engagement at the Grand Opera House 
tist Church are arranging for a musicale, to be given on Thursday evening, March 8, in the hall of the Marist Col Ce Zé 
Thursday evening, March 8, at the residence of Mrs. J. R. lege. She will sing under the auspices of the Atlanta Art Mrs. Harry Owsley pleased her friends by her sweet 
Litt! John O’Donnelly is in charge of the program, Association. Mrs. Sheridan, since her departure from voice at the Grand Opera House concert on the evening 
which will be bright and artistic. Atlanta, has devoted several years to the cultivation of her of March 1 H. B 

















Concert, ORATORIO, RECITALS 


am" VERMOREL 


PARIS. 


‘cnn BUSTIN WRIGHT |=; 

ROYAL COURTS STUTTeaR—Roye) Opere Or- 

Roumania, Hungary, Seeavens—las postal Conse: 
Organiste de l’Eglise de Passy 


u vatory. 
Wiurtemberg. mae. ida 
LESSONS RESUMED IN OCTOBER. 


Soloist Paris Wansaw—Philbarmoate 
Trocadéro, etc. | 49 Rue Cortambert, PARIS. moscow —impertal Conserva- 


DELMA-HEIDE,|~u» BALDELLI 


GENERAL REPRESENTATIVE OF Of Principal European Opera Houses. 


The Musical Courier], ,ieten Beritonc. _ Proteccer 


ot Fg 
eer DELLE SEDIE, Paris, 


Senet RUE LINCOUN Rete sa, aa 


Avenue des Champs-flys¢es) 





LEAS Tenor, 
" Carnegie Hall 
NEW YORK CITY. 
F  e- Oo BASSO, 
R 1048 Longwood Ave. - New York. 
‘CROXTON, “== 
HENRY WOLFSOHN 
Contralto 
FI 595 Lexington Avenue 
Phone, 3765 Plaza 
ELEANORE MARX, ‘sora. 
gy SOPRANO 
“The Newton,” Broadway and 94th Street 
Violinist 
Now touring with Mme. Calve Concert Co. 
MANAGEMENT 
CORT & KRONBERG, 
NEW YORK 











Regular courme, Sy mea Terms moderate. 








SIGISMOND STOJOWSKI LESCHETIZKY SCHOOL|THE,YON KUNITS, | ant. 


Miss FRIDA EISSLER 
(OF VIENNA) 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 


Brilliant rr hy, aph Testimonial. 
8 La Rue Boétie mps-Elysées), PARIS. 


SCHOOL POR ACTING. 
lj 0 ronson EMILE BERTIN, 
Régisseur Ceotrel de le Sctne de Opéra Comique. 


Practice 
~— 4t rue des Martyrs, Paris. 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 
Private and Class Lessons. 
18 Rue Léo Delibes, Paris. 











Concert Direction Internationale 


NINIAN B. YUILLE, 
4 Rue Tronchet, Paris, France Dr, FERY LULEK Concert, Oratorio, Rectal ‘ 
4 en Ave ittsburg. Pa. 


EDWARD J. NAPIER, 


Basso Cantante 


ORATORIO, CONCERTS, MUSICALES 


VOCAL INSTRUCTIONS 


6 Rue de Belloy 


MAISON ERARD, 
18, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE, 


Professor of Singing. 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 








PARIS | ERNEST FRANCOIS JORES, 


WILLIAM M. STEVENSON, 





SINGERS AND 
ORGANISTS 


CHAS. W. WALKER 
10 CARNEGIE HALL 


CHOIR POSITIONS 
io ORMSB 





MANAGEMENT 
GEO. W. STEWART, 
120 Tremont Street, Boston, Mass. 


PERSONAL ADDRESS; 





7014 J, Riverside BSoFYTnrawmN ©. 164 West 79th Street, Sew York 
Address 
- A FY 8 East 16th Street 
NEW YORK 
BSOoPYTnraN Oo Phone; S1IT Riverside. 





The BERNARD SINSHEIMER VIOLIN SCHOOL ....0cre nace 


Devoted exclusively to Violin Instruction. Courses inciude thorough training In Solo 
Quartet and Orchestra-playing. All lessons under “r. Sinsheimer's persona! Super- 
vision. For terms and further particulars apply to Studio 805 Carnegie Hall. 


on SOT INT G, 


267 West 113th Street, NEW YORK 




















FRANKLIN 8 
— 





ozczom 


Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director 
sex South Feet Ave., East End, 
ttsburg, Pa. 


RALPH > BUTLER SAVAGE, | 
TEACHER OF SINGING. 
Tuesday, ay, W Saturday fprerncen, 414 Sixth 


Ass morning” any" Waiace ock"é."E, Pe | MARIE SEYMOUR BISSELL 


burg, Pa. 
AMES STEPHEN MARTIN, VOCAL INSTRUCTION 
Puplis prepared for 


OICE CULTURE AND ARTISTIC SINGING. 
Church, Concert and Oratorio 


Studios: 6201 Walnut St., soo Penn Ave., 
Studio; 489 Fifth Avenue, New York 


A. BUZZi-PECCIA 


ITALIAN VOGAL SPECIALIST. 
Especially recommended by 


Caruso, Sembrich, DeReszke 
and greatest artists. 


Circular on application By mail only 


33 West 67th St. 


ATELIER BUILDING 


Exner WYCO FF 


E Bass-Raritone 
E 
p 

Phone, 1363-W Morning 
information apply to the Secretary, Room 141 Carnegie Hall, New York. 


American Academy of Dramatic Arts 
PITTSBURG. 


MEZZO-SOPRANO 
ELLA Italian Grand Opera Opera, Concerts 

and Recitals Address care of 

THE MELROSE 

Madison Ave. and 28th St., City 

Or 353 W. 117th St 
In connection with Mr. Charlies Frohman’s Empire Theatre and Companies. For siakiean and 
Wolfsohn Bureau, 131 East 17th 

Street. 








~ TENOR. 
Musical Director Third Presbyterian Church 





Organist-Director, Church of the Ascension 
ittsburg, Pa. 
Concert, Oratorio, Recitals. Organ Recitals. 


Organist 4. Third Presb orien Church. 
RGAN RECITAL 
Teacher bs piano, organ a composition. 
4927 Penn Ave., Pittsburg, Pa. 





TEACHER OF SINGING. 
Stedin: saa Fifth Avenue. Pittabure. Ps 





PROFESSOR, COMPLETE OPERATIC R&PERTOIRE, — oa 
. SOPRANO. 814 Carnegie Hal! 
208 Boulevard Péreire. ARIS. Tuesdays, 9-11 A. M. and Saturdays, $6 P M. NEW YORK. Vocal Teacher. City. 
THOMAS J. KELLY, F. W. RIESBERG, 
TEACHER OF SINGING. INSTRUCTION—PIANO, orcan, HAR. | im. OHRSTROM-RENARD | ROBERT CRAIG CAMPBELL, 
OMAHA. MONY. ACCOMPANIST. Teacher of the an of Singing in all its branches TENOR. 
aan ~— . Residence: Si udio: 954 Eighth Ave., corner 56th ce and Studio : Soloi “Little Ch . 
ADELE MARGULIES TRIO, St. New York. "Phone: 452 Columbus. 444 Centra! Park West New York City. mee Soe Aan’ the Cuaty.” 
a13 West Forty-third St. 





ADELE MAascuLies, Pianiste; Leoroto Licwren- 
BERG Violinist; i.2o Scuunz, ‘Cellist. 


For terme and dates address Miss Marcuties 
8 West s7th St., New York. 


L. E. BEHYMER, Te. 


—- Opera House Leos Angeles, Cal. 
yt of High bende Musical 


Attractions, Repr: 


ITALY. 


M. VITTORIO CARPI 


VOCAL TEACHER 
Viale Margherita 46. Florence, Italy. 











Teacher of Virgil Method at Virgil Piano Schoo! 





HERMAN EPSTEIN 


PIANIST. Carnegie Hall. New York. 


SEVERN STVDIOS. 
@RS. EDMUND SEVERR, 
Voice and Piano. 


C. VIRGIL GORDON 


PIANIST 





Recital and Concert Soloist 





Acveters Wecec ted” bE wa § LA N, iTA L y Studio at Virgil Piano School, 19 W. 16th St. 


Bazmunda s rm 
AMY ROBIE| “=” 
Composer of ITALIAN SUITE, Etc. 


ished, using «14 papers 17 publicity. rep 
sessueative f) wh wee T he Oldest Music Bu 
reau on the Coast. Rivecenth ro) Season 


APOLLO CLUB. Corso Vittorio Emanuele 26 


Second Season. 1905-06. FIRST CLASS BOARDING HOUSE, MOST CEN- 
“Messiah,” December 28. Soloists: Mme. Me | TRAL LOCATION, HIGHLY RECOMMENDED 


conda, Julion Walker. Other dates and soloists | SPECIAL ARRANGEMENTS POR MUSICAL STU- 





Accom panists ta t. 
to violin or piano —- 4 Pee St nominal cate 


SEVERN TRIO (8th season). 


131 West Fifty-sixth Street, 
"‘Phene: SSR Columbus, 


VIOLINIST 
Sole and Ensemble Instruction 











weed. . 
eS ome Ave LB. Behymge, Mane | DENTS. FRENCH, GERMAN, ITALIAN AND 
ger, ty ES House, Angeles, Cal ENGLISH SPOKEN, 





Resideact-Stedio. 184 West Fighty-sccead St., 
NEW YORK, 
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ICAL 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 












COURIER. 








PRIX. 











dD. BH. BALDWIN x& CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 








meen 1900. 











Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St NEW YORK 


Cyongyoshalaszy 


and Alexander Ave 





CONCERT DIRECTION — 


CONCERT 
1 PIANIST 
The World's Greatest Musical Bureau STUDIOS 


STEINWAY HALL 
and 6 EAST 224 ST. 


Cermaay: Beriia and Flettwelistrasec 1. 
Cabic address: Masikweifl, Bertia. 


Preprieter and Manager ef the FPhilhar 
mente Concerts, Berlin; the sew Subscri 
tien Concerts. Hamburg; the Bechstein Hall, 
Berlin. 

Representative of more than 400 artists, 


INSTRUCTION 


Management J. PRANCKE 
zi Steinway Mall. 





includ- 








ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud 

Kreisier, Sembrich, Risler, Van Rooy, Hekking, Th 

Carrefio and many other celebrities. Also Me ee 
manager of the Berlin Philharmonic Orchestra 

and of Arthur Nikisch 938 & o40 De Fm 3 Street, Montreal Canada 


rospectus apply to 
Cc. B. SBIPERT, the Musical Director. 





Principe! Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Auscus1 


Special Departments for Beginners, Amateurs and 

Professionals. 

Free advantages to students: Harmony lectures, 

concerts, ensemble playing, voce! sight reading 
SEND FOR CATALOGUE 





Direcrors: Cag. Het, FRAEMCKE 
lastruction given in all branches of music from 
ret beginning to highest perfection 

Thirty-eight of the most known and experienced 
erofessors 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 





416 Instructors, 


Education from beginning to finish Full courses or single branches Principal 
admission times begin April and September. Admission granted also at other times 
PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 








The Stern Conservatory of Music 


FOUNDED ie60, 
22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Development tn all branches of music OPERATIC AND DRAMATIC 
ng for the Stage oRt ee SCHOOL (comprising all solo and a 
SEMINARY Special traint r teachers 

HARMONY AND COMPOSITION Wilhelm Klatte, Hans Pfitener, Prof. Philipp 
E. Taubert, P. Geyer. Arthur Willner. PIANO-—Georg Bertram, Theodor Bohimann 
Sandra Drouker, Severin Eisenberger Guenther-Freudenberg, Gottfried Galston 
Bruno Hinze-Reinhold, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast 
Hodapp. M. Landow. Dr. P. Lutsenko, Prof. A. Papendick, A. Seormann, Theodor Schoenberger 
Prof. E. E. Taubert SINGING—Madame Blanche Corelli, Frau Prof. Selma Nicklias-Kempner 
Frau Lydia Hollm, Anna Wuellner, Nicolaus Rothmueh! (Reyal Chamber Singer), Alexander Heine- 


SCHOO! 
rebestral 


CONSERVATORY 
Complete Tra 
strume 
Princely Te re 
Rector Prof Er 
Felix Dreyschock 
Bruno Gortatowski 


mann, Wiadysiav Seidemann. OPERATIC CLASS—N. Rothmuehl. V!IOLIN—Prof. Gustav Hollaender 
Alfred Wittenberg Max Grunberg, &c &o HARP—Franz Poenits ORGAN—Bern hard 
Irrgang, Royal Music Director CELIA)—Joseph Malkin, Eugen Sandow, &c., &o 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 115A Potsdamer &St., ferlin W 
Special courses for training teachers Exceptional advantages for ecquiring a broad and artistic 
epertoire 

Prospectuses may be obtained th sgh the ¢ servatory and the Virgil Scho ! elved at any 
time Consultation hours fr m lla. m tol p. m@ 





yur E ONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 





a—————_—-BOARD OF MUSICAL DIRECTORS ,——_____» 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 


a—____——-ADMINISTRATION : ———-& 
ROBERT ROBITSCHEK. 
PRINCIPAL TEACHERS—Piene: X Sones wanna, P. Scmasswewxs, M. Maven-Mama, 


FomnsTEa. A ruc, M. wesson Fuiostan Zayic, (Kammer- Virtuese), 
ssay Baauas, Joseru Vocal Anton SIsTeamans, Mun. 
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_ van Vee, Muze 7. ey 








Buawce-Peress, Mus. Matsa vow Nizssee Strom Comp P 
R. Rosrrscuex, Huco Kaun (Eagih). Epcas tad Kutr (in English). \ eonegranas, 
van Lian. History of Music: =, Da. Hueco Larcmerrarrr (in English), Ww. 








Operatic Gepertmens under Rosser Rosrrscusn. 


Pupils received at any time 


A. B. CHASE 


PIANOS 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher 


the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rereraence: The Editor-in-Chief of Tue Musica. Covurigsg 


HUGO GORLITZ 


"uo NEW BOND STREET, LONDON, W 
IMFYPRAETSBSATIroO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor 
and RICHARD STRAUSS. 





CABLES: NUGONOTAS, LONDON CONSULTATION PBB: TWOANTY-PIVE DOLLARG. 





L RAI WK we Concert and Touring Agency. Al! communications to 
s g be addressed Care MR. MEADE, Aeolian Hall, New 


Bond Street, London, W. 
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> GERTRUDE——-—— 
(THE GREAT ENGLISH PIANISTE 
GRAND CONSERVATORY OF MUSIC. ALFRED 1) SHAW 
Special Course for ° 
Teachers aad Protessionals 
THOROUGH COURSE FOR BEGINNERS, | THNOR 
Pus term tends to Mus, Back. Cogves Address 318 Dempster Street, 





De. EK EBERHAKI 
68 WEST G3¢ STREET NEW TORK’ 


Press | 


EVANSTON, ILLINOIS 


Thirty-second Year) | 


) Fine ta Bide .« an 














MADAME MORIANI 
We make the only Ameri- 
cae Violias that received a Complete Vocal Training for Ledies and 
( chnique, Style, Reperteires of 
prize at Paris, 1878, and yy sechatg vm aaa 
wherever ex- Sole teacher of Alice Veriet, Pr sommes 
ret prtee of the Grand Opéra, Paris; Claire Frich4, whe 
hibited. created La Tosca (Puccini), Opére Comiane, 
Paris; Madame Gherisen, the famous 
Wagnerian singer, formerly of Covent ~ 
F. AL and Drury Lane, London, teacher 
ween of Holland; Mile. Simones, , F. 
S. Ninth St. omne, La Monnaie, Urusseie; Mme. Eume 
PHILADELPHIA Birner, Classical Concerts, Brussels, Parts, 
ete.; lorence and Berthe Salter, Charts 
Note sumber No connection Tree, J. C. Lyons and Hugh WEiteme. 
with any house of same name For terme and particulars write to the a 
Send for FREE BOOKLET entitled of Madame MORIANI'S ACADEMY, Y 
“Violins. Geod and Poor.’ Place, Portman Square, London, England. 
’ Acting and Miseen-Sctne by M. ay 
who has assisted Madame Moriani fer the 
cighteen years 














Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 
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STEINWAY 


Grand and Upright 


PIANOS 


Srzinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the fuil metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bas: Pourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lewer Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
@t. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING PACTORY: FOURTH AVE. , 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PI_ANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





“J TMBALL= 


CHICAGO, ILL., U. S. A. 





Le World's Best Piano 
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KNABE. ir 


WEKRNABE 


oan aOF 


We Nola lin ICEm@). 





THE CELESRATED 


Meads the List of the Nighest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Pepular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


PIANos appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 
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